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YOU CAN CALL 
ME “ZIMMY” 
Dylan walked over 
to Obama to shake 
hands after his 
performance. 


“All the 
News 


That Fits” 





When Dylan Met Obama 


more than 630 times, but never in front of an audience quite 
like this one: On February 9th, Dylan performed an acous- 
tic version of the 1963 protest song at a White House concert to 
honor the civil rights movement [see page 18]. The audience in- 
cluded President Obama, Vice President Biden and members of 
Congress, which gave the lines “Come senators, congressmen, 


B OB DYLAN HAS SUNG “THE TIMES THEY ARE A-CHANGIN ” 


please heed the call/Don't stand in the doorway, don’t block up 
the hall” extra resonance. Earlier in the night, the president spoke 
about Dylan and Joan Baez's performance before Martin Luther 
King Jr.'s “I have a dream” speech in 63. “[They] sang of a day 
when the time would come, when the winds would stop, when a 
ship would come in,” Obama said, quoting Dylan. “They sang of a 
day when a righteous journey would reach its destination.” 
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Beck, Clapton 
and the Way of 


the Guitar 


Eric Clapton and Jeff Beck 
talk old rivalries, blues heroes 
and the secrets of their craft. 
By David Fricke ..cccscccccseee 34 


Wall Street's 
Bailout Hustle 


How big banks like Goldman 
Sachs are gorging on taxpayer 
money, inventing new scams 
and re-creating the condi- 
tions for another crash. 

By Matt Tatbob? ........ccccccecees 48 


TH mee 


ees Ryan Bingham, 
L.A. Cowboy 


Meet the rodeo-roughneck- 

turned-Hollywood-rising-star 
behind “The Weary Kind,” the 
Oscar-nominated theme from 


‘Tracy Morgan, 
TV's Biggest 
Superfreak 


Before he faced down his de- 
mons, the 30 Rock star nearly 


partied himself to death. 
Ef SOBOT GHEY siccseresieraterasnerai 42 


Crazy Heart. 
Photograph by Bryce Duffy..46 
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Are the Who Done? 


After their blowout Super 
Bowl gig, Pete Townshend 
and Roger Daltrey consider 
the future of their band. 

pius: From Lady Gaga to 
Susan Boyle, how women are 
dominating the charts.........15 


a =H 





Alicia Keys 
The R&B star looks back on a 
decade of monster hits ........ 28 


‘Lost’ Returns 

In its final season, TV's 
psychedelic juggernaut is 
off to its best start ever........ 30 
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Lords of the 
Halfpipe 

Hanging with America’s 

top snowboarders: Olympic 
gold-medalist Shaun White, 
Louie Vito and crew ........... 56 


REVIEWS 

Broken Bells 

Danger Mouse and James 
Mercer team up for the 

year’s coolest pop disc. 

pLus: More from the Johnny 
| 63 
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MOVIES 

Oscar Battle 2010 
The directors of The Hurt 
Locker and Avatar spark a war 
between art and commerce...70 
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On the Cover 
Jeff Beck and Eric Clapton 
photographed in East Sussex, 
England, on January 4th, 2010. 


Photograph by Sam Jones 
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The party girl behind 

“Tik Tok” crasheStour- 

offices and revéals hér 

Bob Dylan and Beastie” * 
Boys obsessions at 
rollingstone.com/issuel0gg9 


Guitar Gods: 
Whos the Best? 


See where Jeff Beck and Erie Clapton land 
on our list of the 100 greatest rock guitarists 
of all time — and give us your picks. 








Which is betier 
‘The Big Bang 
Theory’ or 


‘The Office’? {A = 
1% & 
Say “The Office’ 


Vote now: Do you like Ellen on 
Idol, or do you miss Paula? 









wt 
The Soft Pack: 
Live at RS 


San Diego garage rockers the Soft 
Pack perform “C’Mon,’ “Down on 
Loving” and “More or Less” in our 
studio. 
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Correspondence 
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a rocker who smokes weed, 


woman, but doesn’t mind one- 


writes songs about all of it. 


appreciation for Mayer's music, 


part of his résumé. 


up and just play his guitar. 


Allen Goldman, Brooklyn — 


| IF MAYER HAD SPENT LESS 
time jacking off, he might 
_ have Jennifer Aniston in his 
_ life today. 


Patricia Jackson, San Antonio 


| AFTER READING THE MAYER 
' story, the only thing I could 
_ think was, “Why does such an 
- incredible talent have to be 
_ such a colossal dick?” 


Charles Bogdan, Canton, OH 


- WOW! I HAD NO IDEA THAT 
_ the man who sings so sensu- 
. : - ously about wonderland bodies 
Dirty, Dirty Mayer 
- of the 21st century. I had no 
WHAT A GREAT COVER | 
story [“The Dirty Mind and | 
Lonely Heart of John Mayer,” | 
RS 1097]. To a lot of people, | 
Mayer seems strange, butifthis | 
were an RS from the Seventies, — 
everything would be normal: | . ; . 
. - Bin Laden's Heir 
came up a loner, is now filthy § ———______- 
rich and looking for the right | 


is one of the biggest oddballs 


interest in Mayer before read- 
ing your piece, but you've made 
me give him a second chance. 
Exactly what a great RS story 
should do! 

Ben Wohlfarth, Wayland, MA 


GUY LAWSON’S ARTICLE ON 


- Omar bin Laden [“Osama’s 
night stands. Then he goes and | 


Prodigal Son,” RS 1097] was 


many things: interesting, 
JJ Rambus, Lancaster, CA 

_ taining and proof that Amer- 

I ALWAYS HAD A DEEP. 


creepy, pathetic, oddly enter- 


icans have no clear idea about 


_ the kinds of people and poli- 
but the sad fact is his sexual 
conquests have become alarger | 
_ Omar wanting to meet Rambo 

Zach Wilson — 
Glenwood Springs, CO — 

_ ting spurned by his hero can 

PLEASE TELLMAYERTO SHUT | 
_ stand in a room with a mem- 


tics we're dealing with in the 
Middle East. The part about 


was heartbreaking, as only a 
story about a young man get- 


be. Only Sly Stallone could 


ber of the bin Laden family 


and come off like the bigger 
douche bag. 
Mike Natale, Mars, PA 


LAWSON’S INTERVIEW WITH 
Omar bin Laden was one of 


YOUR ARTICLE ON VAMPIRE 


| Weekend revealed the true 


the most important stories RS | 


has ever done. Anyone try- 
ing to understand the jihadist 
war against the United States 
needs to read this story. 

Frank G. Basile, Boston 


OMAR BIN LADEN COMES OFF | 


as a whiny, pretentious, self- 
absorbed attention whore. Ifhe — 
wants to rake in billions and be | 


complexity of the band. They 
aren't the preppy Ivy League 
snobs they are often mistaken 
to be. Their music is a thought- 
ful breath of fresh air. 

Mia Katz, Annapolis, MD 


Obama's EPA 


TIM DICKINSON’S PROFILE 
of Lisa Jackson [ “The Eco-War- 
rior,’ RS 1097] offered a look 
into something that hasn't been 
seen in the Obama administra- 
tion lately: real change. Though 
heading the EPA might not be 
the most glamorous job, it’s nice 
to know Jackson is fighting for 
our lives and our planet. 

Logan Green, Boston 


FINALLY, WE HAVE SOME- 
one at the EPA who gives a shit. 
After years of cringing every 
time Bush administration re- 


“Guy Lawson's interview with Omar 
bin Laden was one of the most 
important stories RS has ever done.” 


a public figure, he should join | 
the American political system; _ 


he'd fit right in. 
Philip J. DuFrain, Detroit 


Ivy League Rock — 


I WOULD LIKE TO COM- 


Semi-Charmed Life of Vam- 
pire Weekend,” RS 1097]. His 
portrayal of the Columbia | 
grads confirmed their humil- | 
ity and nerdy charm, which © 


is refreshing, especially when 


juxtaposed against the atten- 


tion-craving John Mayer. 


Kara Leslie, Chicago | 





What They're Saying The buzz about our John Mayer cover story [RS 1097] 


YOU COULD ALMOST HEAR 
the collective jaws dropping 
when our story “The Dirty 
Mind and Lonely Heart of John 
Mayer” hit newsstands; readers 
were stunned by the star's can- 
dor. The grande dame of gossip 
columnists, Liz Smith, wrote, 


“This interview has to be read to be believed.” 
Celebrity gadfly Perez Hilton said, “Wow... . 
Thanks for sharing the naughty time, John.” 
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Perhaps the best response of 
all came from Mayer him- 
self, who tweeted, “Just read 
my ROLLING STONE cover 
article. I’m still not sure if I 
would want to hang out with 
me.” Eighteen minutes later, 
Mayer followed up with an- 


other tweet: “After 30 minutes of twirling my 
hair into a knot, I say, “Fuck it. You can’t go 
wrong if you tell the truth.” 


moved environmental regula- 
tions, I feel there’s hope that the 


_ agency will do what’s expected 
_ of it: protect Americans and 
— not big business. 


Cheryl Teuton, Palm Beach, FL 


_com- Pop ‘Tart 
mend Josh Eells for his piece — 


on Vampire Weekend [“The THANKS FOR REINFORCING 


my belief that Ke$ha [Close- 
Up, RS 1097] is just like every 
blond party skank I go to col- 
lege with. If someone gave 
JWOWW arecord deal, this is 


exactly what she'd sound like. 


Zeke Barrera, Houston 


I WANT TO LIKE KE$HA, I 


- really do. After all, she’s just 
_ a girl trying to tell her story. I 
_ just wish she had a vocabulary 
_ of more than 25 words to do it. 


Tashika Hayes 
San Bernardino, CA 


~ Contact Us 
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SUBSCRIBER SERVICES Goto 

| rollingstone.com/customerservice 
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Loaded with many great features, the 
BlackBerry” Bold™ 9700 makes a statement. 

Plus, there are thousands of apps available a 
at BlackBerry App World™, so you'll always Greg Stark 


have something to talk about. Lisa Perry 


Visit t-mobile.com/bold 
to find out more. 
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Taibbi vs. Wall Street 


T WAS WHILE COVERING JOHN MC- 

Cain for RoLLING STONE in the sum- 

mer of 2008 that contributing edi- 
tor Matt Taibbi had a revelation: He had 
no idea how the American economy real- 
ly worked. At the time, McCain was deep 
into the “drill, baby, drill” phase of his 
campaign, insisting that open- 
ing up off-limits oil reserves 
would somehow drive down 
gas prices. “It was clear that 
McCain’s bullshit about drill- 
ing made no sense,” Taibbi re- 


calls. “But at the same time, I, vA ? é Pm 


couldn't explain what was ac- 
tually driving gas prices up. I 
realized that until I could an- 
swer that question, I was basi- 
cally a fraud.” 

Until then, Taibbi hadn't 4 
thought much about how * 
Wall Street’s culture of & 
speculation was distort- 
ing the economy — after all, 
George W. Bush seemed 
much more dangerous 
than Goldman Sachs. 
“Plus, I'm terrible with , 
numbers,” Taibbi says. * 
“Which is probably why 
I never thought about going into business 
myself.” At first, as he set out to educate 
himself about Wall Street, he discovered 
that he could barely understand what fi- 
nancial experts and business insiders were 
telling him. “Tt was all jargon,” he recalls. 
“It was like learning a new language.” 

Before long, hed injected his own phrase 
into the language, dubbing Goldman Sachs 
a “great vampire squid... relentlessly jam- 
ming its blood funnel into anything that 



















smells like money.” Soon, he was being del- 
uged with calls from inside sources eager 
to share what they knew, from former 
traders and commodities experts to the 
families of high-level executives who were 
troubled by what their spouses and par- 
ents had to do to make money. “It wasn’t 
like talking to people in politics, 
who are often driven by moral 
outrage,” Taibbi says. “These 
people were mostly pissed 
off by stupidity - that what’s 
‘» happening on Wall Street 
-\) _ today is bad capitalism, not 
iE bad morals.” 
Taibbi also realized that 
the story of the meltdown 
had nothing to do with 
uncovering hidden 
cabals. “You don’t 
need some dark con- 
spiracy to make this 
shit happen,” he says. 
“On Wall Street, this 
stuff is done right out in 
the open. At heart, it’s the 
story of a radical shift in 
the way Wall Street works. 
They took an industry that 
was set up to efficiently allocate capital 
and transformed it into a machine de- 
signed to drive up asset prices — and then 
find suckers to take them.” 

Taibbi laughs at the idea that just be- 
cause he’s finally grasped the arcanum of 
the collapse, he’s now some kind of finan- 
cial seer. “I have no idea what's coming 
next,” he says. “But I do wonder what hap- 
pens when Wall Street's latest sucker, the 
U.S. government, runs out of cash.” 

—WILL Dana, Managing Editor 





THIS ISSUE’S CONTRIBUTORS 





Will Hermes 


Hermes - who wrote 
this issue’s lead album 
review — got into 
music criticism dur- 
ing his days at SUNY- 
Binghamton, when 
he'd hole up in the 
school’s music library to study its exten- 
sive vinyl collection. “I spent more time 
there than in the book library,” says the 
New York writer, who's currently work- 
ing on a book about the city’s Seventies 
music scenes. “Little did I know that I 
Was preparing myself for a profession 
and not just slacking off.” 
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— Jason Nocito 


Since picking up a 
camera at 15, Long 
Island native Noci- 
to, who shot this is- 
sue’s fashion feature, 
has taken pictures of 
subjects ranging from 
Kanye West to Mary-Kate Olsen to his 
brother. His craziest on-the-job mo- 
ment came in 2007, when he was photo- 
graphing rapper Rick Ross and his crew 
in Miami: “Three dudes pulled guns on 
me,” says Nocito. “They were just trying 
to show off, but it was scary. The writer 
got freaked out, but I kept on shooting.” 
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Elderly patients with dementia-related psychosis (eg, an inability to perform daily activities due to increased memory loss) 
taking ABILIFY have an increased risk of death or stroke. ABILIFY is not approved for treating these patients. 


Antidepressants can increase suicidal thoughts and behaviors in children, teens, and young adults. Serious mental illnesses are 
themselves associated with an increase in the risk of suicide. When taking ABILIFY call your doctor right away if you have new 
or worsening depression symptoms, unusual changes in behavior, or thoughts of suicide. Patients and their caregivers should be 


especially observant within the first few months of treatment or after a change in dose. Approved only for adults 18 and over 
with depression. 


e Call your doctor if you develop very high fever, rigid muscles, shaking, confusion, sweating, or increased heart rate and blood 
pressure, as these may be signs of a rare but potentially fatal condition called neuroleptic malignant syndrome (NMS) 


e lf you develop abnormal or uncontrollabie facial movements, tell your doctor, as these may be 
signs of tardive dyskinesia (TD), which could become permanent 


e lf you have diabetes or have risk factors or symptoms of diabetes, your blood sugar should be 
monitored. High blood sugar has been reported with ABILIFY and medicines like it. In some cases, 
extreme high blood sugar can lead to coma or death 


e Other risks may include lightheadedness upon standing, decreases in white blood cells (which 
can be serious), seizures, trouble swallowing, or impairment in judgment or motor skills. Until you 
know how ABILIFY affects you, you should not drive or operate machinery 


The common side effects in adults in clinical trials (>10%) include nausea, vomiting, constipation, 2 mg, 5 mg Tablet 
headache, dizziness, an inner sense of restlessness or need to move (akathisia), anxiety, and insomnia. 

Tell your doctor about all the medicines you're taking, since there are some risks for drug interactions. Je AN ANTIDEPRESSANT 
You should avoid alcohol while taking ABILIFY. ALONE ISN’T ENOUGH. 


You are encouraged to report negative side effects of prescription drugs to the FDA. www.ABiLiFYtreatment.com 
Visit www.fda.gov/medwatch, or call 1-800-FDA-1088. 
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Please read the additional Important Information about ABILIFY on the adjacent page. ; pac ral 
“Lexapro” (escitalopram oxalate), Zoloft® (sertraline HCI, Prozac” {fluoxetine hydrochloride), Effexor XR® (venlafaxine HCI), 7 poseidon , | 
Paxil CR® (paroxetine HC!) are trademarks of their respective companies. A A 
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ABILIFY 

(aripiprazole) 

2.5. 10. 15, 20, 30 meg Tablets 
This summary of the Package Insert contains risk and safety 
information for patients about ABILIFY. This summary does not 
include all information about ABILIFY and is not meant to take 
the place of discussions with your healthcare professional 
about your treatment. Please read this important information 
carefully before you start taking ABILIFY and discuss any 
questions about ABILIFY with your healthcare professional. 
Name 
ABILIFY® (0-BIL-+-fi) (aripiprazole) (oir-ri-PIP-ra-zall) 


What is ABILIFY (aripiprazole)? 

ABILIFY is a prescription medicine used as an add-on 

treatment to an antidepressant for adults with Major 

Depressive Disorder who had an inadequate response to 

antidepressam therapy. 

What is depression? 

Depression is a common but serious medical condition. 

Symptoms mey include sadness, loss of interest in activities 

you once enjoyed, loss of energy, difficulty concentrating or 

making decisions, feelings of worthlessness or excessive guilt, 

insomnia or excessive sleep, a change in appetite causing 

weight loss or gain, or thoughts of death or suicide. These 

could be depression symptoms if they interfere with daily life 

at home, at work, or with friends and last most of the day, 

nearly every day for at least 2 weeks. 

What is the most important information that | 

should know about antidepressant medicines, 

depression, and other serious mental 

illnesses? 

e Antidepressant medicines may increase suicidal thoughts 
or actions in some children, teenagers, and young adults 

¢ Depression and serious mental illnesses are the most 
important causes of suicidal thoughts and actions 

For more information, see the Soscatry Forse information and the 


Medication Guide called Antidepressant Medicines, Depression 
and Other Serious Mental llinesses, and Suicidal Thoughts or 
Actions 


Who should NOT take ABILIFY? 

People who are allergic to ABILIFY or to any substance that is 
in it. Allergic reactions have ranged from rash, hives and 
itching to difficulty breathing and swelling of the face, lips, or 
tongue. Please talk with your healthcare professional. 

What is the most important information that 
I should know about ABILIFY? 


Elderly patients, diagnosed with psychosis as a result of 
dementia (for example, an inability to perform daily 
activities as a result of increased memory loss), and who 
are treated with medicines including ABILIFY, 
are at an increased risk of death when compared to 
patients who are treated with a placebo (sugar of. 
ABILIFY is not approved for the treatment of patients with 
dementia-related psychosis. 

Antidepressants may increase suicidal thoughts or 
behaviors in some children, teenagers, and young adults, 
especially within the first few months of treatment or when 
the dose is changed. Depression and other serious mental 
illnesses are themselves associated with an increase in the 
risk of suicide. Patients on antidepressants and their 
families or caregivers should watch for new or worsening 


if they are severe or occur suddenly. ABILIFY is not 
approved for use in pediatric patients with depression. 
Serious side effects can occur with any antipsychotic 
medicine, including ABILIFY. Tell your healthcare professional 
right away if you have any conditions or side effects, including 
the following: 

Stroke or ministroke in patients 

with dementia: An increased risk of stroke and 


ministroke has been reported in clinical studies of elderly 
patients with dementia (for example, increased memory loss 
and inability to perform daily activities). ABILIFY (aripiprazole) 
is not approved for treating patients with dementia. 
Neuroleptic malignant syndrome (NMS): Very 
high fever, rigid muscles, shaking, confusion, sweating, or 
increased heart rate and blood pressure may be signs of 
NMS, a rare but serious side effect that could be fatal. 
Tardive dyskinesia (TD): Abnormal or uncontrollable 
movements of face. tongue, or other parts of body may be 
signs of a serious concition known as TD, which may be 
permanent, 

High blood sugar and diabetes: Patients with 
diabetes and those having risk factors for diabetes (for 
example, obesity, family history of diabetes), as well as those 
with symptoms such as unexpected increases in thirst, 
urination, or hunger should have their blood sugar levels 
checked before and during treatment. increases in blood 
sugar levels (hyperglycemia), in some cases serious and 
associated with coma or death, have been reported in 
patients taking ABILIFY, and medicines like ‘t. 
Orthostatic hypotension: Lightheadedness or 
faintness caused by a sudden change in heart rate and blood 
pressure when rising too quickly from a sitting or lying position 
(orthostatic hypotension) has been reported with ABILIFY. 


Leukopenia, Neutropenia, and Agranulocytosis: 
Decreases in white blood cells (infection fighting cells) have 
been reported in some patients taking antipsychotic agents, 
including ABILIFY. Patients with a history of @ significant 
decrease in white blood cell (WBC) count or who have 
experienced a low WBC due to drug therapy should have 
their blood tested and monitored curing the first few months 
of therapy. 
Suicidal thoughts: |f you have suicidal thoughts, you 
should tell your healthcare professional right away. 
Dysphagia: Medicines like ABILIFY have been associated 
with swallowing problems (dysphagial. If you had or have 
swallowing problems, you should tell your healthcare 
professional. 
What should I talk to my healthcare provider 
about? 
Patients and their families or caregivers should watch for new or 
worsening Gepression symptoms, unusual changes in behavior 
and thoughts of suicide, as well 2s for anxiety, agitation, panic 
attacks, difficulty sleeping, irritability, hostility, aggressiveness, 
impulsivity, restlessness, or extreme hyperactivity. Call your 
healthcare provider right away if you have thoughts of suicide or 
if any of these symptoms are severe or occur suddenly, Be 
especially observant within the first few months of antidepressant 
treatment or whenever there is a change in cose. 
Tell your healthcare provider about any medical conditions you 
may have and all medicines that you are taking or plan to take, 
including prescription and over-the-counter medicines, vitamins, 
or herbal products. 
Be sure to tell your healthcare provider: 
¢ If you have suicidal thoughts 
e if you have or have had a low white blood cell count (WEC) 
¢ If you or anyone in your family have or had seizures 
© if you or anyone in your family have or had high blood sugar 
or diabetes 
¢ If you are pregnant, plan to become pregnant, or are breast- 
feeding 
What should | avoid when taking ABILIFY? 
¢ Avoid overheating and dehydration 
¢ Avoid driving or operating hazardous machinery until you 
know how ABILIFY affects you 
e Avoid drinking aicchol 
¢ Avoid breast-feeding an infant 


IMPORTANT INFORMATION ABOUT ABILIFY 





What are the possible side effects of 
ABILIFY (aripiprazole)? 
Common side effects in adults include: nausea, vomiting, 
constipation, headache, dizziness, an inner sense of 
restlessness or need to move (akathisia), anxiety and insomnia. 
It s important to contact your healthcare professional if you 
experience prolonged, abnormal muscle spasm or contraction 
which may be signs of a condition called dystonia. 
This is not a complete list of sida effects. For full patient 
information, visit ilify.com. Talk to your healthcare 
professional if you have questions or develop any side effects. 
What percentage of people stopped taking 
ABILIFY due to side effects? 
In clinical trials, the percentage of adults who discontinued 
taking ABILIFY due to side effects was 6% and 2% for patients 
treated with sugar pill. 
Can | safely take ABILIFY while I'm taking 
other medications? 
ABILIFY can be taken with most drugs: however, taking ABILIFY 
with some medicines may require your healthcare 
professional to adjust the dosage of ABILIFY. 
Some medicines* include: 
© ketoconazole (NIZORAL®) 
© quinidine (QUINIDEX®) 
* fluoxetine (PROZAC® 
© paroxetine (PAXIL®) 
* carbamazepine (TEGRETOL®) 
It is important to te’! your healthcare professional about a'l the 
medicines you're taking, just to be sure. 
How should | take ABILIFY? 
e Take ABILIFY exactly as directed by your healthcare 
professional 
© ABILIFY is usually taken once a day and can be taken with 
or without food 
¢ lf you miss a dose, take it as soon as you remember. 
However, if it is time for your next dose, skip the missed 
dose and take only your regularly scheduled dose 
® Talk to your healthcare professional before stopping ABILIFY 
or changing your dose 
General advice about ABILIFY: 
© ABILIFY should be kept out of the reacn of children and pets 
¢ Store ABILIFY Tablets and the Oral Solution at room 
temperature 
For patients who must limit their sugar intake, be aware 
that ABILIFY Oral Solution contains sugar 
For patients who cannot metabolize phenylalanine (those 
with phenylketonuria or PKU), ABILIFY DISCMELT® 
contains phenylalanine 
elf you have additional questions, talk to your healthcare 
professional 
Find out more about ABILIFY: 
Additional information can be found at www.abilify.com 
* NIZORAL is a dba camigah trademark ot mociinge rer ay QUINIDEX & a 
of Wyeth panconae PA a regstered 


ark of 8 Le Lilly and Company: Sin es cokient toon a 
GlaxoSmithKline; TEGRETOL is a registered trademark of Novartis 
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Rockville, MD 20850 USA. 
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GETTING IN TUNE 
“it just flashed by,” 


eesti ry Rule the 
Charts 
in 2010 


The fem ale superstar 
boom - from Gaga and 
Ke$ha to iusaed Boyle 
By Steve Knopper 


HEN KE$HA’S 
W debut, Animal, 
hit Number One 


in January, only two artists 
in the Top 10 were men - 
and one was a chipmunk. 
Three weeks later, the 
Grammy Awards earned a 
35 percent boost in TV rat- 
ings with ashow that opened 








with Lady Gaga and inelud- 
ed performances by Taylor 
Swift, Beyoncé and Pink. 
And last year, five of the 10 
bestselling artists on Bill- 
board’s album charts and 
six of the Top 10 digital- 
single sellers were women. 
Women periodically 
dominate the music busi- 
ness, from Alanis Moris- 
sette and Lilith Fair in the 


PEC SEE. AEs ENS, | Nineties to Britney Spears 
Futt e of Band Is Un ncertai and Christina Aguilera in 
the early 2000s. But this 
time, there’s a female star 


Vho Rock Su per B OW 


dodéutauaee HAE, “Me 


By David owne ii struggle with tinnitus once again became an | 
1 ———— issue, leading to the cancellation of a planned for every demographic - 

N FEBR LUARY 7TH, THEWHOPLAYED _ spring 2010 tour. “If my hearing is going to be from teen princess Swift to 
Q) the biggest gig of their 46 Bea tear ‘eer:a aproblem, were not ra bb shows,” Townsh middle-aged crooner Susan 

Super Bowl halftime show that sawthe end says. “We're finished. I can't re: =f aRnY Really see any Boyle. “It’s pop, R&B, coun- 
band chugging through a 12-minute medleyof way around the issue.” try, dance,” says Sharon 
hits for an audience of more than 150 million But for one night, the Who put aside health Dastur, program director 
viewers in 230 countries. Butthe Who's Super — concerns. AtSun Life Stadium in Miami, Town- for New York Top 40 sta- 
Bowl show might also be one ofthe band’s last. shend kicked off the band’s raw, loud set with tion Z100. “It’s not a single 
Last fall, guitarist Pete Townshend's longtime theimmediatelyrecognizable (Cont. on 16] sound listeners would get 
tired of.” [Cont. on 17) 
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THE WHO 


[Cont.from 15] opening 
chords to “Pinball Wizard.” 
Playing on a circular 140-foot 
stage, the band - Town- 
shend and singer Roger Dal- 
trey backed by guitarist Simon 
Townshend (Pete’s brother), 
keyboardist John “Rabbit” 
Bundrick, bassist Pino Palla- 
dino and drummer Zak Starkey 
— powered through portions of 
“Baba O'Riley,’ “Who Are You,” 
“See Me, Feel Me” and, final- 
ly, “Won't Get Fooled Again.” 
Directed by concert-film veter- 
an Hamish Hamilton (U2, Brit- 
ney Spears), the show featured 
the biggest barrage of lighting 
and pyro in the halftime’s his- 
tory. With Townshend break- 
ing out his trademark guitar 
windmills, the set built to a cli- 
max with the crowd of 72,000 
shouting along with “Won't 
Get Fooled Again.” “The Super 
Bowl puts on a great spectacle,” 
Daltrey says. “That’s just what 
they need at halftime.” 

During the Who's early 
tours of America, the group 
was dogged by what Town- 
shend calls “the fucking Super 
Bowl.” “You come to Ameri- 
ca, and you're going to show 
everybody how cool you are: 
‘We're here, we're gonnasmash 
our guitars!’” he recalls. “You 
get to the dressing room, and 
everybody is looking at the 
Super Bowl on TV. There was 
that sense of it being far more 
important than anything we 
might ever do.” 
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“Roger and I have a great relationship these 
” “ ’ ” 
days,” says Townshend. “It's very close. 


The Who's journey to the 
halftime show - which has been 
played in recent years by Bruce 
Springsteen, Tom Petty, Prince 
and the Rolling Stones — began 
last June, when NFL executives 
contacted Who manager Bill 
Curbishley. Although neither 
Daltrey nor Townshend had 
ever attended a football game, 
they agreed to perform — both 
for the visibility and, Town- 
shend says, “for a week in Flor- 
ida in the sunshine.” Curbish- 


ley felt the show would be a way 


to make fans of the CS/ fran- 
chise (which uses “Won't Get 
Fooled Again,’ “Who Are You” 
and “Baba O’Riley” as theme 
songs) realize who sang those 
songs. “People who are into the 
CST music don’t register it with 
any particular band,” he says. 


From the beginning, Town- 
shend has been the Who’s prin- 
cipal songwriter, guitarist and 
guiding force. Yet in a sign of 
a greater level of cooperation 
between Townshend and Dal- 
trey, Townshend ceded control 
of the halftime arrangement to 
his bandmate - allowing Dal- 
trey to be the Who's musical di- 
rector for anight. “I’m not keen 
on medleys,” Townshend says. 
“But I had a sense Roger would 
be able to pull it off, and I think 
he did. It felt fairly smooth to 
me. Roger and I have a great re- 
lationship these days. It’s very 
warm and close.” 

For such a high-profile gig, 
Townshend and Daltrey did a 
surprising minimum of prep 
work. Neither watched the 
DVD of past halftime shows 


supplied to them by the NFL. 
The full band didn’t begin re- 
hearsing until the week before. 
Townshend did, however, con- 
tact friends in the Springsteen 
and Petty camps to ask how 
their performances went, as 
well as old friend Ron Wood. 
“Ronnie said it was over in a 
heartbeat,” he recalls. 

The Super Bowl was intended 
to be the official kickoff for a 
busy season of Who activity. 
But last fall, Townshend in- 
formed Curbishley he wanted 
to spend more time working 
on material for his upcoming 
musical, Floss, about an aging 
rocker and his family. As a re- 
sult, planned shows at Coachel- 
la and the New 
Orleans Jazz and 


PWelllla Ms) | mais 
: W h 0 : ae the Re " Heritage Festival 
five songs in12_ were scrapped, 
minutes (top) in along with other 
Miami. Left: possible dates. “T 
Daltrey, Town- really don’t want 
| Shend backstage to be on the road 


and have to drop 
this work I’m doing,” Town- 
shend says. “I may never have 
the stamina to write another 
major piece that’s going to take 
me two or three years.” 

An even bigger factor, 
though, were the hearing prob- 
lems Townshend has been 
struggling with since the Sev- 
enties and that were recently 
exacerbated by the time he’s 
spent in the studio working on 
Floss. Last year, Neil Young put 
him in touch with an audiolo- 
gist who recommended a new 
model of in-ear monitor, which 
would allow Townshend to hear 
the monitor mix at a volume low 
enough that it shouldn't further 
damage his hearing. Although 
Townshend didn’t use them at 
the Super Bowl, he plans to put 
the monitors to the test dur- 
ing the group's only scheduled 
concert in 2010: a March 30th 
charity performance of Quadro- 
phenia in London. If the mod- 
ules work, further Who dates 
could be scheduled for the fall. 
“It’s a good test of Pete’s hear- 
ing,” says Daltrey. “We won't 
know until we try.” 

In the meantime, Town- 
shend says he emerged with 
surprisingly positive feelings 
about playing the halftime 
extravaganza. “It just flashed 
by,” he says. “I’ve had a lot of 
e-mails from people. The word 
they use most is ‘amazing, fol- 
lowed closely by ‘nice hat.” © 
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Girl Power: The New Superstars 








Her debut single, 
“Tik Tok,” sold 
610,000 copies in 
one week -arecord 
for a female artist. 








Beyonce 
Since 2008,/Am... 
Sasha Fierce has 

sold 2.7 million cop- 
ies - and earned Be- 
yonce six Grammys. 


WOMEN ON THE CHARTS 


[Cont. from 15] The new wave 
of female megastars began 
with Swift, whose Fearless was 
last year’s bestselling album. 
“iTunes has a lot to do with 
this: Teenage girls are starting 
to own that chart,” says Monte 
Lipman, president of Univer- 
sal Republic, which partners 
with indie Big Machine to 
put out Swift’s music. “I'd bet 
everything I've got that the ma- 
jority of Taylor Swift or Ke$ha 
fans are girls.” 

Gaga built a massive online 
presence into her overall artistic 
vision — selling 15.3 million dig- 
ital tracks in 2009, according to 
Nielsen SoundScan. “She's one 
of those rare people, like a David 
Bowie or Elton John or Freddie 
Mercury,” says Jimmy lovine, 
head of Gaga's label, Interscope. 
“When you're fortunate enough 
to have an artist where the cre- 
ative and the marketing is one 





e 49-year- 
last year’s 


i De 


and the same, it’s unlimited to 
what you can do.” 

Boyle represents the oppo- 
site trend — Gaga's fans have 
streamed her songs 321.5 mil- 
lion times on MySpace, com- 
pared to just 133,000 for Boyle. 
Yet the 49-year-old sold 3.1 mil- 
lion albums last year, 300,000 
more than Gaga. “These are 
two different worlds — kids and 
grown-ups, says Eric Garland, 
CEO of BigChampagne.com, 
which tracks online music. “It’s 
easier to sell CDs to people who 
have been trained for decades 
to buy them.” 

Ke$ha’s marketers learned 
from Lady Gaga’s example - 
after she appeared on Flo Rida’s 
smash “Right Round” a year 
ago, her label, RCA, flooded her 
website, MySpace and YouTube 
with free MP3s and videos. The 
saturation paid off just after 
Christmas, when “Tik Tok” un- 
expectedly sold 610,000 down- 
loads, a single-week record for 









Taylor Swift 


The teen queen has 
moved an aston- 
ishing 10 million 
records and sold out 
arenas nationwide. 





Lady Gaga 
2009's breakout: 3 
million albums, five 
Top 10 singles and 
more than 15 mil- 
lion downloads. 
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a female artist. “What I did was 
try to play on the strengths of 
Ke$ha — which is that she’s not 
Lady Gaga,” says producer Dr. 
Luke, who discovered the singer 
and has worked with top female 
stars from Katy Perry to Miley 
Cyrus. “She finds her clothes in 
a Dumpster and finds a way to 
make it great. She shows the 
world that this can be you.” 
And even Lilith Fair is re- 
turning this summer, starring 
Sarah McLachlan, Mary 
J. Blige, Miranda Lambert 
and Ke$ha. “[ Female super- 
stars] have always been there,” 
says Lilith organizer Terry 
McBride. “Our business only 
notices it when it’s so frick- 
in’ obvious.” Adds Troy Cart- 
er, Gaga’s manager, “I’m sure 
the mandate at every other re- 
cord company is ‘Find me a 
Lady Gaga. But it boils down 
to good music. Maybe women 
are making better records 
than guys right now.” @ 
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MONAE 


‘Ti anhérrs 9 
Tightrope 


This uptempo beast of a 
single, featuring OutKast’s 
Big Boi, is the most irre- 
sistible soul/pop/hip-hop 
fusion since “Hey Ya!” “I'm 
another flavor/Something 
like a Terminator,” sings 
Monae - who was Clearly 
sent from the future to 
save R&B. 


SMASHING 
PUMPKINS 


“Widow Wake 

My Mind” 

With drummer Jimmy 
Chamberlin gone, this 

is an Axl-style one-man 
show - but that didn’t stop 
Billy Corgan from writing 
his sweetest (only?) pop 
melody since Kennedy left 
MTV. It’s alt.awesome! 


SHE AND HIM 


‘eg i af? 
“in the Sun” 


“It's hard to be ignored,” 
sings Zooey Deschanel - 
who wouldn't know. But 
M. Ward is the Star here, 
playing tasty guitar riffs 
ona tune that sounds like 
a Number One hit in 1973. 


THE DIRTY 





HEADS 


“Lay Me Down” 

Even Sublime never 
sounded this Sublime-y! 
These SoCal bros’ lite- 
ska is so breezy that we 
couldn't spark our one- 
hitter while listening to it. 


JEDWARD 


“Linder Pressure 
{ice Ice Baby)” video 
Stop, collaborate and 
listen! This teen-twin 

act from X Factor hasa 
U.K. smash with this so- 
rubbish-it’s-ace mash-up. 
Ultimate WTF moment: 
when Vanilla Ice himself 
shows up. 
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Dylan Goes to Washington for Historic Show 


ORTY-SEVEN YEARS 

after he played at Martin 

Luther King Jr.s March 
on Washington, Bob Dylan went 
to the White House for the first 
time, for a concert honoring the 
music of the civil rights move- 
ment on February 9th. Backed 
only by piano and stand-up 
bass, Dylan performed an im- 





AT OANCEDT 
passioned, stripped-down ver- 
sion of “The Times They Are 
A-Changin’” to a crowd that 
included President Obama and 
several members of Congress 
and of the Cabinet. “Everyone 
was excited about Dylan being 
here,” says White House depu- 
ty social secretary Joseph Rein- 
stein. “It wasn't lost on anybody 
how historic it was.” 

The concert - which also fea- 
tured Joan Baez, Jennifer Hud- 
son, John Mellencamp, Smokey 
Robinson, Natalie Cole and Yo- 
landa Adams — had been care- 
fully planned since July. But an 
approaching blizzard forced or- 
ganizers to move the show up a 
day. “You can't believe the army 
of people it took to pull this off,” 
says Reinstein. “There were 
White House staffers who were 
literally sleepi ng on cots in the 
basement.” Adds Baez, “It was 
complete chaos backstage. I 
was supposed to be sixth or 
seventh, and then all of a sud- 


h 
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CHIMES OF FREEDOM Dylan at the White House. 
Right: Obama, John Mellencamp, Jennifer Hudson, 
Smokey Robinson, Natalie Cole and Joan Baez. 


den someone said, “You're on.’ 
Nobody even had a mirror, but 
someone said I looked fine and 
then shoved me onstage.” 


Organizers weren't sure if 


Dylan was going to perform a 
second song, since he had men- 
tioned the possibility of doing 
“Chimes of Freedom” or “Blow- 
in’ in the Wind.” Says Bob San- 
telli, director of the Grammy 
Museum and one of the night's 


Johnny Depp Directs 
Keith Richards Doc 


Old f nN up for 


rNIFVAsIO CRIN Iining s an ea | 
novie ssintatiti aa aASsic 
, 


HREE YEARS AFTER 
Johnny Depp and Keith 
Richards starred to- 
gether in Pirates of the Carib- 
bean ITT, the pair have teamed 
up for another movie: a docu- 
mentary about the Rolling 
Stones guitarist, directed by 
Depp. Depp has been shoot- 
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ing Richards in Los Angeles 
Theatre with a band featuring 
drummer Steve Jordan and 
guitarist Waddy Wachtel, who 
played with Richards in his 
X-pensive Winos side project. 
Guests, including Patti Smith, 
have been spotted entering 
the theater. “My editor is al- 
ready working on kilometers 
of archive footage and footage 
of his concerts,” Depp said in 
an interview with a European 
newspaper. “I’m very touched 































organizers, “Be- 
lieve me, if Bob 
had opted to play 
another song, there wasn’t a 
person in the house that would 
have minded.” 

The event also marked the 
first time Baez and Dylan had 
shared a bill since the mid- 
1980s. She declined comment 
about whether the old friends 
talked backstage, though she 


Richards 


« and Depp 
Tae es 
Angeles 


a 


said organizers tried to have 
her duet with Mellenca mp on 
“Ifl Hada Hammer. ““We both 
hate that song,” says Baez, who 
ended up performing “We Shall 
Overcome.” “They said it was a 
special request from Michelle 
Obama. I said, “You tell her I 
will do it privately for her any- 
time, but we just can't do it.” 
Shortly before the show, 
Dylan was talking in the Blue 
Room to Mellencamp, who was 
perched on the arm of a chair. 
“A guard came in and said, 
‘That chair was made in 1896 
— please sit in it properly!’” re- 
calls Mellencamp. “Then a Se- 
cret Service guy said, “That’s 
John Mellencamp. He can sit 
wherever he wants.” 
The show ended with Pres- 
ident Obama taking the stage 


and singing “Lift Every Voice 
and Sing” alongside most of the 


performers. “It’s easy to sing 
when times are good,” Obama 
said earlier in the evening. “But 
itis hard to sing when times are 
rough. But times like that are 
precisely when the power of 
song is most potent.” @ 


= 


that Keith agreed to show up 
in front of my cameras.” 
Depp and Richards have 
been close for the past decade. 
“At first it was like, ‘Not an- 
other one of my fucking son’s 
friends,” Richards told Rout- 
ING STONE in 2007. “Johnny 
started kind of like that, and 
then he worked his way up with 
me.” And the actor famously 
modeled his Pirates character 
on the guitarist. “[His music] 
was always my first love - even 
as a small kiddie,” Depp told 
RS. “I remember when I start- 
ed fucking around on the gui- 
tar for the first time. Keith — he 
goes to the forefront.” © 
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Emos Awkward Prince: Never Shout Never 


Christofer Drew scores 
hi it record with super- 
sensitive folk pop 

By Nicole Frehsee 


N A THURSDAY IN 

early February, emo’s 

most buzzed-about 
new artist found himself in 
a high-anxiety situation: sit- 
ting in the middle of a circle of 
hair-flipping, gum-chomping, 
shrieking teen girls in an MTV 
studio. “You have the cutest 
nose ever!” one yells. “Can I 
rub your feet?” pleads anoth- 
er. Christofer Drew - who re- 





———————————————— a 


cords airy, heartbroken acous- 
tic tunes under the alias Never 
Shout Never - looks down at his 
bare feet, with their overgrown 
toenails and dirt-caked soles 
(he'd been shuffling around 
New York in flip-flops, despite 
the 30-degree weather). “You 
don’t want to do that,” he says. 
“You'll catch many diseases.” 
The 19-year-old Joplin, 
Missouri, native - whose first 
LP, What Is Love?, debuted at 
Number 24 on the Top 200 
- is having trouble handling 
the attention. “I've always been 
really shy and awkward,” he 
says. Still, after being discov- 
ered on MySpace, putting out 
three EPs and scoring a deal 
with Warner Bros. last year, 
Drew has become a hero for a 
new generation of emo kids. 
His concerts are worshipful af- 
fairs, with Drew singing wistful 
love songs in his soft, high voice 


Midlake's Journey to the Past Ter 


WHO Like fellow 
beard-rock strummers 





QUIET RIOT 

Drew in 
Titelrclr-leleli es 
last October 


“T fall in love way too easily,” says Drew. 
“I'm looking for a girl as weird as me.” 


while underage girls swoon. 
“A lot of my fans are sceney- 
bopper 14-year-olds,” he says. 
Drew tapped into his own 
teen angst on Love, which he 
cut with producer Butch Walk- 
“In Chris’ scene, it takes a 
ie of balls to write about love 
and joy,” says Walker. “But he’s 
so honest and heartfelt that it’s 


almost punk rock, in a way.” 


Over Beach Boys-style melo- 


dies, Drew rhapsodizes about 
crushes on pretty waitresses 
(“Jane Doe”) and girls who are 
“superduper cute” (“Can't Stand 
It”). “I fall in love way too easi- 
ly,” says Drew. “I’m looking for 
a girl as weird as me.” 

As a kid, Drew wasn’t into 
music — his father, a tennis in- 
structor, was grooming him 
to be a tennis pro. After Drew 
was sidelined by a shoulder in- 


ay a | pee Spanos | LN Be 
(as fol <rockers recall Jethr rO TL 


he says. “I thought, 


ill, 


‘What’s this, some kind 


jury, his dad, who also played 


guitar, taught him chords to 
Bob Dylan songs. Drew began 
writing his own tunes at 14, 
after his best friend ditched 
him fora girl. “I would play gui- 
tar all day,” he recalls. “It really 
freaked my parents out.” 

Though Drew’s musical icons 
are Dylan and Woody Guthrie, 
his look is pure Wentz: circula- 
tion-killing skinny jeans, flat- 
ironed bangs and lots of tat- 
toos. Two years ago, he got his 
first - the word “faith” in He- 
brew - on his right wrist. (He’s 
not Jewish, but he Googled tat- 
too ideas and thought Hebrew 
looked cool.) The ink marked 
a rough stretch in Drew’s life: 
After finding out his girlfriend 
cheated on him, he dropped 
out of high school, which got 
him kicked out of his house. 
“I was so bummed,” he says. 
So he packed his Volvo with 
trash bags full of merch and 
drove across the Midwest, play- 
ing churches and coffee shops. 
“There were, like, 20 kids at 
each show,” he says. “But Id 
make $50 - enough for gas to 
the next place.” 

Drew's life began looking up 
last June, when he went to L.A. 
to cut Love. “It was a summer 
of enlightenment,” says Drew, 
a casual vegan (“Sometimes 
I'll fall short and eat a piece 
of cheese pizza”) who recently 
got into Taoism, after reading 
The Tao of Pooh. “T like to go to 
Waffle House and read, drink 
coffee and smoke cigarettes all 
day,” he says. “I’m trying to be 
artistic.” @ 


ddle Ages onthird LP 


“made their house from 
stones.” “I don’t do too 


Fleet Foxes and Bon 
iver, Midlake recall the 
pastoral aura of CSNY 
and Fleetwood Mac with 
meticulous harmonies 


and chiming guitars. “You | 


want your music to be as 
great as those acts,” says 
frontman Tim Smith of 


the Denton, Texas, band’s | 


latest, The Courage of 
Others. “But | shouldn't 
compare my work with 
everything that’s ever 
been done. | mean, you 
can only do so much 
before you die.” 


Tim Smith, Alexander, 
Pulido, McKenzie Smith 
~_and Nichelson (frém left) 





until he heard Radio- 
head’s OK Computer. “| 
didn’t want to listen to 


BACK STORY Smith was 
a John Coltrane devotee 
studying at the North 
Texas College of Music 


it, because of the name,” 


of radio-pop music?’” 
Soon after, Smith put 
down his sax, joineda 
local jazz-funk act that 
would become Midlake - 
current members include 
guitarists Eric Pulido and 
Eric Nichelson, drum- 
mer McKenzie Smith and 
bassist Paul Alexander 

- and turned it intoa 
canvas for his own taste. 
The band broke through 
with the 2006 blog favor- 
ite “Roscoe,” where the 
singer mused about life in 
the 1800s, when people 


well in the present,” he 
says. “Not that old times 
were better, but I’m more 
romantic about the past.” 


SOUNDS LIKE Midlake’s 
new LP has a Ren-faire 
vibe: Jethro Tull-style 
flutes, references to 
maidens and merchant 
ships, and a sound influ- 
enced by 1960s U.K. acts 
like Fairport Convention 
and Pentangle. 


WHAT'S NEXT A tour kicks 
off March Ist in Tucson, 
Arizona. MARK KEMP 
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Flying Machines’ self-titled 
debut is in stores now 
flyingmachinesmusic.com 
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New York-based 
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‘Ain't No Grave’: Johnny Cash's 


Intimate Final Recordings 


Rick Rubin talks about 
the folk and gospel 
covers of ‘American VI’ 
By David Browne 


N THE FINAL FOUR 
months of his life, John- 


ny Cash recorded more 
than 60 songs —- a dozen of 
those were included on 2006's 
American V. And now produc- 
er Rick Rubin has picked out 
10 more cuts — recorded most- 


TRACK BY TRACK 


ly in Cash’s Tennessee cabin 
- for American VI: Aint No 
Grave, which ranges from 
Sheryl Crow and Tom Paxton 
ballads to country standards 
like “Satisfied Mind” and “Cool 
Water.” As with its predeces- 
sors, V7 consists of bare-bones 
voice-and-guitar takes fleshed 
out with overdubs from gui- 
tarist Mike Campbell and key- 
boardist Benmont Tench ofthe 
Heartbreakers, among others. 
As the final release from Cash 
and Rubin’s fruitful decade- 
plus partnership (though the 
producer might put together a 
box set of outtakes), Rubin feels 
that VJ reflects Cash's resolve 
and work ethic at the end of his 
life. “At that point, that’s what 
he felt he was living to do,” says 
Rubin. “If he was alive, we'd 
still be making albums.” 








“Ain't No Grave” 

The two talked about recording 
an entire CD of spirituals, for 
which Rubin chose this num- 
ber. The song’s resolute lyrics 
(“Gabriel, don’t you blow that 
trumpet/ Until you hear from 


me”) reflect Cash’s own state of 


mind. “The songs on V were a 
little sadder,” Rubin says. “This 
album feels a little more like the 
phoenix rises from the ashes.” 
The mood is enhanced by the 
unusual rhythm track: a chain 
in a box. “It felt like a ghostly 
presence,” Rubin says. “That 
was the idea.” 


“Redemption Day” 


Cash himself chose Crow’s bal- 
lad, with its references to glob- 
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al suffering and “a train that’s 
heading straight to heaven's 
gate.” “He felt the message was 
exactly what he wanted to say,” 
says Rubin, who didn’t know 
the song before Cash select- 
ed it. “He said he would give 
up all the other songs just for 
this one.” 


“Last Night I Had the 
Strangest Dream” 

Rubin had always wanted Cash 
to sing John Lennon's “Imag- 
ine,” but the singer rejected it: 


“He didn't feel he could be hon- | 


est singing things like ‘Imag- 
ine there’s no heaven.’” In- 
stead, Cash chose this hopeful 
Ed McCurdy 1950 anti-war 
standard. “He wasn't in great 
physical condition when we 
recorded it, and it shows in 
that recording,” Rubin says. 
“But he really wanted to sing 
those words.” 


LAST WORDS 
Cash recording 
in Rubin’s L.A. 
studio in 2002 


“I Corinthians 15:15” 

The sole original on the record, 
this biblically inspired ode to 
life and death was one of the 
last songs Cash wrote. It took 
him three years to complete. 
“He usually wrote very quick- 
ly, but this one was a struggle,” 
Rubin recalls. “He played it for 
me live with just his acoustic 
guitar. He was so proud of it.” 


“Aloha Oc’ 


This late-19th-century Hawai- 
ian farewell ballad — with slack- 
key guitar from “Cowboy” Jack 
Clement — was picked by Cash 
to close the album. “When we 
were working on JV, he want- 
ed “We'll Meet Again’ to be the 
end of what he thought was 
the last album, and then when 
we worked on more songs, he 
wanted ‘Aloha Oe’ to be the last 
song,” Rubin says. “He thought 
it was a perfect closer.” © 
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Fall Out Boy 
. my § 
Breaking Up? 
The future of Fall Out Boy is 
in doubt as band members 
post contradictory messages 
online about whether or not 
the group still exists. It began 
on February 2nd, when 
Pete Wentz wrote on his blog 
that the band might be over. 
“| can’t predict that I'd ever 
play in Fall Out Boy again,” 
Wentz said. “Not due to per- 
sonal relationships as much 
- as a band we grew apart.” 
The next day, lead singer 
Patrick Stump, who is 
working on his solo debut, 
was quoted as Saying, “I’m 
not in Fall Out Boy right 
now.” Though they have 
two platinum albums, the 
emo rockers’ most recent 
LP, 2008's Folie a Deux, has 
sold only 423,000 copies to 
date, according to Nielsen 
SoundScan, and failed to 
generate a hit single. Since 
its last concert, in October, 
the band has been on hiatus. 
Days after his original post- 
ing, Wentz backed down: “I’m 
OK if Fall Out Boy comes back 
or doesn't come back,” the 
bassist said. “If it’s fun for 
everyone to do again, we're 
going to do it.” 


INSRIEF 


@ Dr. Conrad Murray, 
Michael Jackson’s 

physician at the time of the 
singer's death, was charged 
with involuntary man- 
slaughter in Los Angeles on 
February 8th. He pleaded not 
guilty and posted $75,000 
bail. Later that day, the Los 
Angeles coroner’s office re- 
leased its report, confirming 
that Jackson had died of an 
overdose of the anaesthetic 
Propofol. 


@ At select gigs on Bon Jovi’s 
massive 30-country world 
tour, the band will perform 
albums in their entirety. 

No exact plans have been 
revealed, but guitarist Richie 
Sambora suggested they 
might tackle 1986's Slippery 
When Wet, 2007's Lost High- 
way and 2009's The Circle 
when they play London's O2 
Arena and New Jersey’s new 
Meadowlands Stadium later 
this year. 


@ Howard Stern has report- 
edly been approached by 
the producers of American 
Idol about replacing Simon 
Cowell next year. “I'll do that 
for $100 million,” Stern said 
on his show. “Name a person 
who could bring more excite- 
ment to that show than me.” 
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Rockers Rally for New Orleans Jazz Temple 
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T’S LIKE A TIME MA- 

chine,” says My Morning 

Jacket’s Jim James about 
the legendary New Orleans jazz 
club Preservation Hall. “There’s 
so much energy and power and 
ghosts. It’s as funky as funky 
can be.” Crammed into the city’s 
French Quarter, the space seats 
only 50 and lacks running water 
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or air conditioning, just like 
when the building first opened, 
in the 1700s. 

But post-Katrina, the hall 
nearly closed after losing 80 
percent of its business. So cre- 
ative director Ben Jaffe, who 
plays tuba in the hall band, in- 
vited roots-friendly musicians 
— including James, Steve Earle, 
Tom Waits and Pete Seeger — to 
record in the club. The result is 
Preservation, a benefit album 
whose proceeds will go toward 
shoring up the club’s finances 
and funding its outreach edu- 
cational program for young jazz 
musicians. Much like the club 
itself, Preservation keeps his- 
tory alive by pairing the singers 
with traditional songs and the 
band’s swinging, horn-driven 
New Orleans jazz. 


i 





AMERICAN HERO Pete Seeger recording “Blue Skies” with the Preservation Hall Jazz Band 


During the recording of 
one of James’ two tracks, “St. 
James Infirmary,” a garbage 
truck rumbled by outside - and 
stayed in the track. “The truck 
let off its air brakes in perfect 
time,” recalls James. (The Pres- 
ervation Hall Jazz Band will 
tour with My Morning Jack- 
et this spring, doing an open- 
ing set and then sitting in on 
several songs with the head- 
liner.) Earle stopped into town 
on his way back home to New 
York and didn’t begin record- 


Clapton's Crossroads Fest 
Returns This Summer 


All-star blues blowout 
includes Jeff Beck, B.B. 
King, Allmans and more 
B > } =) 


Cf Po IT BECAUSE I WANT 
to hear these players,” 
Eric Clapton says of his 

third Crossroads Guitar Festi- 

val, an all-day stars-of-guitar 
show to be held June 26th at 
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Chicago's Toyota Park stadium. 
Like his 2004 and 2007 Cross- 
roads concerts and the bestsell- 
ing DVDs from those festivals, 
this year’s event benefits the 
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Crossroads Centre, the addic- 
tion-treatment facility found- 
ed by Clapton in Antigua in the 
late Nineties. “But it’s a selfish 
thing,” he admits delightedly. 
“I can go to one place and hear 
all of my favorite musicians in 
one day.” 

Nearly 30 of those favorites 
are confirmed for the show. Re- 
turning veterans of the first two 
Crossroads shows include Jeff 
Beck, Robert Cray, B.B. King, 
Los Lobos, ZZ Top, Steve Win- 
wood, Louisiana slide-guitar 
ace Sonny Landreth and gos- 
pel-steel phenomenon Robert 
Randolph. Among the artists 
making their Crossroads de- 


ing his track, “Tain’t Nobody's 
Business,” until 3 a.m., afterthe 
late-show crowd had left. Even 
then, the club was so humid 
that it took Earle half an hour 
to tune his guitar. “Preserva- 
tion Hall is exactly what it says 
it is,” says Earle. “This is an 
American art form, and I don't 
think it would exist without 
a completely unique environ- 
ment like in New Orleans.” 

In his typically eccentric 
manner, Waits began conduct- 
ing the band during a take of 





BLUES POWER Buddy Guy 
and Clapton at the Crossroads 
festival in 2007 


buts this year are the Allman 
Brothers Band, British folk- 
guitar master Bert Jansch and 
singer-guitarist Keb’ Mo’. “I 
wanted to open it up a little,” 


“Tootie Ma Isa Big Fine Thing.” 
“You knowthat scene in Animal 
House, ‘Everybody get lower 
now?’” recalls Jaffe. “He’s get- 
ting lower and lower to the floor 
and the band’s playing softer 
and softer. And we're record- 
ing!” Afterward, Waits shared 
gumbo in the courtyard with 
the band. “You'e sitting there 
having lunch with Tom and 
pinching yourself,” says Jaffe. 
“We had a beautiful experience 
like that with every artist who 
came down.” rs) 

: 
Clapton says of the bill, “so it’s 
not so much about virtuosity 
as roots.” Clapton is especial- 
ly excited by the booking of re- 
clusive bossa nova legend Joao 
Gilberto: “The whole thing was 
an excuse for getting him out 
of Brazil.” 

Clapton, who guested with 
many acts at the previous fes- 
tivals, says the musical suc- 
cess and smooth production of 
the 2007 show and DVD en- 
couraged him to do Crossroads 
at least one more time. “I’ve 
kind of said, “We'll do three. 
I'm a ‘three’ guy.” And he be- 
lieves Crossroads is not a typ- 
ical music festival in that “it 
comes from the heart of a mu- 
sician. It’s not a business deal, 
and there is an enlightenment 
in that. People realize we real- 
ly love what we do.” @ 
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‘We Are the World’ Is Reborn for Haiti 
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WENTY-FIVE YEARS 

afterthe original “We Are 

the World” sessions, an 
updated version of the song was 
recorded on February Ist, with 
proceeds going to ease suffering 
in Haiti. “Everyone came with 
their heart out,” says producer 
Quincy Jones. Legends such as 
Brian Wilson, Barbra Streisand 
and Tony Bennett turned out 
at Henson Studios in L.A. 
to sing with younger stars 
like Will.i.am, the Jonas 
Brothers, Usher, Kanye 
West and Pink. 

Organizers Lionel 

Richie and Jones had 
been planning to com- 
memorate the anniversary 
of “We Are the World,” but they 
weren't sure how until the Haiti 
disaster struck; after that, “the 
mission was clear,” says Richie, 
who wrote the original with Mi- 
chael Jackson. None of the sing- 
ers from 1985 — who included 
Jackson, Bob Dylan and Bruce 
Springsteen — were present: “We 
wanted to pass the baton to the 
next generation,” says Richie. 
The song and video are debuting 
at the Winter Olympics. @ 
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Neil Young Loses Longtime Creative Partner 
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VER THE PAST 40 
years, Neil Young has 
had one of the most 
ambitious careers in rock: 
He’s created rock operas such 
as Greendale; the sprawling 
Archives box set; more than 


TRIBUTE 


10 movies; and one custom- 
built electric car. And when- 
ever Young had one of these 
big ideas, he turned to Larry 
“L.A.” Johnson, who died of a 
heart attack on January 21st 
in Redwood City, California, at 
62. “Larry was a huge influence 
on me,” says Young. “There's a 


huge void in the universe where 
he used to be.” 

From 1970 on, Johnson was 
Young’s film collaborator, some- 
time album producer, archivist 
and creative consultant. They 
met when Johnson was a cam- 
era assistant on the documen- 
tary Woodstock. “T had gotten 
wind of this Woodstock Festi- 
val,” Johnson said to ROLLING 
STONE last year. “I told [film- 
maker Michael] Wadleigh, 
and he went, ‘Wow, we should 
shoot that.” Johnson received 
an Oscar nomination for sound 
editing on the movie. Young 
hired him the following year to 
shoot a still-unreleased Cros- 
by, Stills, Nash and Young film; 
Johnson soon became a mem- 
ber of Young’s inner circle. 

Johnson co-created Young's 
experimental early movies, 
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NEIL’S RIGHT HAND Johnson 
and Young on the setof 2003’s 

Greendalé, one of more than 10 
films they created together 


most notably 1979's Rust Never 
Sleeps. “Now everybody talks 
about music and film like it was 
always together,” says Young. 
“But it wasn't together in the 
way we did it back then.” 


3K 





iy From the Nine- 
ties on, Johnson co- 
produced Young’s al- 
bums and was the 
chief architect of the 
interactive Archives 
box set. “Larry spear- 
headed the whole 
thing,” says Young. 
On January 21st, 
Young had just land- 
edin L.A. to rehearse 
for his performance 
on the final Tonight 
Show With Conan 
O'Brien when he got 
word that Johnson 
had died. “It was very 
intense, very emotional,” says 
Young. “When I sang ‘Long May 
You Run’ the next day, I knew if 
I started thinking about Larry 
I wouldn't have been able to 
make it through.” © 
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Alicia Keys Looks Back on 
a Decade of Monster R&B Hits 


The 29-year-old star 
celebrates 10 years in the 
biz with an arena tour 

By Austin Scaggs 


5o-~ 


r EOPLE ASK ME, ‘HOW 
Pp does it feel to be com- 
ing up on 10 years?’” 

says Alicia Keys. “Well, it’s 
been nuts, crazy, bananas, bon- 
kers!” Keys will celebrate her 
first decade — during which she 
has sold 30 million albums and 
picked up a dozen Grammys - 
on her spring arena tour, 





ORLA | 





which will run through April. 
“It’s the most excited I've ever 
been about a show,” says Keys. 
“All the music that I’ve cre- 
ated over the years has led up 
to this very important place.” 
Remarkably, Keys isn’t even 
30 — she celebrated turning 29 
in January, in Hawaii, where 
she reportedly got engaged 
to boyfriend Swizz Beatz. “I 
didn’t surf,” Keys says on her 
way to rehearsals in New York. 
“I tried wakeboarding once. If 
that’s any indication of how 
I'd surf, I'd be concerned.” 





You open your new album, 

“The Element of Freedom,” 

with a quote from Anais 

Nin. Why? 
I loved the way that she 
described what freedom was. 
“And the day came when the risk 
it took to remain tightly closed 
in a bud was more painful than 
the risk it took to bloom.” 

What inspired your 

new tour? 
When I was watching Michael 
Jackson's This Is It, I was like, 
“Man, there's a person with a 
massive amount of songs. How 
do you put all of those songs 
into one show?” He had the 
fireworks and gags and lights, 
but, fundamentally, it was 
about the music. 

What do you remember 

about your first show? 
It was at Joe’s Pub, in New York. 
The excitement was amazing. 
It was like my coming out in 
New York - Clive Davis was 
the announcer. I was wear- 
ing a cream-colored leather 
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SUPERSTAR 
Keys has sold 
eiOMiiiiiels 
albums since 
her 2001 
debut. 


“I put my flavor on ‘Empire State of 
Mind.’ I sang it from a powerful place.” 


suit. The pants were too low, so 
every time I sat down behind 
the piano, it felt like my whole 
ass would be exposed. And I 
had a ridiculous hat on. 

You run marathons. 

What do you listen to 

out there? 
For motivation, I need a more 
aggressive sound. I listen to 
Biggie, Jay-Z or MGMT. I love 
MGMT. 

Do you remember the first 

time you heard “Empire 

State of Mind”? 
That was a magical experience. 
Jay reached out to me and was 
so excited: “I found the new 
New York anthem!” It had an 
energy that was instant and 
automatic. I went in the studio 
and put my style and flavor on 
it — I sang it from a powerful 
place in my heart. 


What albums have you 

listened to the most? 
There’s Nina Simone’s Here 
Comes the Sun. Stevie Wonder’s 
Music of My Mind. I've defi- 
nitely done my share of Sign 
‘O’ the Times. 

On his song “Thunder on 

the Mountain,” Bob Dylan 

sings, “I’m wondering where 

in the world Alicia Keys 

could be.” How did that feel? 
Oh, dude, like a multitude of 
emotions. John Mayer was the 
one who told me about it. He 
was like, “Seriously, he has a 
song, and he put your name in 
it. Literally, he said your name.” 
I didn’t really understand, but 
then I started getting calls from 
random people. I am part of a 
songbook that is deep and long 
and legendary. I thought, “This 
is kind of hot.” © 
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Bonnaroo 

June 10th-13th 

Tickets: $235-$250 
Tennessee megafest Bonna- 
roo scored one of its most 
eclectic lineups yet, with 
Jay-Z, Dave Matthews Band 
and Kings of Leon topping 
the bill. “In some ways, 
Jay-Z is similar to when we 
booked Metallica,” says fest 
co-founder Rick Farman. “At 
first, people said, ‘Is Metal- 
lica a Bonnaroo band?’ But 
when everyone saw it, it 





made sense. A diverse lineup 
is expected of us.” Other 
highlights: LCD Soundsys- 
tem, Weezer, John Fogerty 
and Stevie Wonder. “We 
went from playing a tent to 
playing a Stage that's bigger 
than the tent,” says drummer 
Nathan Followill, whose Kings 
first played there in 2004. 
“Bonnaroo feels like home.” 
Another 30 to 40 acts will be 
announced in coming weeks. 


Roger Waters 

Dates TBA 

Thirty years after Pink Floyd’s 
legendary The Wall tour, 
Waters is going to restage 

the elaborate show - which 
climaxes with the destruc 
tion of a giant wall - on aU.s. 
tour. The original 1980-81 trek 
played only four cities and 
was infamously expensive. 
“Technology is much easier 
now,” Waters says. “They were 
pretty heavy, those [bricks]. 
They would be easier to build 
now.” Dates and venues have 
yet to be announced. 


Devo 

Dates TBA 

Unlike last year’s tour - when 
they played two of their clas- 
sic LPs on alternating nights - 
Devo’s 2010 outing will draw 
mostly from their upcoming 
album, the first in 20 years. 
“We aren't totally sadistic,” 
says frontman Mark Mothers- 
baugh. “We have to do a good 
chunk of catalog.” Devo are 
also planning to unveil new 
uniforms, though they are 
still running them past focus 
groups. “Don’t underestimate 
the power of the focus 
groups,” Mothersbaugh says. 
“They are deciding on every- 
thing. We trust the people.” 
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OMEBODY ONCE ASKED 

the legendary TV produc- 

er Sherwood Schwartz a 

key question about his great- 
est triumphs, Gilligan's Island 
and The Brady Bunch: Why did 
he begin every episode with a 
theme song that explains the 
whole premise of the show? 
Schwartz said, “Confused peo- 
ple don’t laugh.” Wise words 
— yet the success of Lost proves 
that there’s another side to it. 
Sometimes confused people 
like to get even more confused. 
It’s always hard to talk about 
Lost without sounding like 
youre sucking on your Dhar- 
ma Initiative three-chamber 
bong, but that’s the nature of 


Lost 


TT scenave ON MN An@r 
rule sda\ De F Wallles - 


the game. At heart, it’s a sci-fi 
wackjob fantasy for hardcore 
gamers and stoners, drenched 
in a kind of wake-and-bake, 
there’s-no-such-thing-as-a-co- 
incidence paranoia and full of 
psychedelic in-jokes. (My fa- 
vorite: Richard Alpert, the age- 
less Other, is named after the 
Harvard LSD pioneer.) 

But through the nerdy haze, 
Lost has a soul. At its deep- 


The ‘Lost’ G 
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est, it’s about the way we pro- 
cess and remember trauma and 
how that can be as damaging as 
the event itself. This is a group 
of people with some bad shit in 
their collective past who won't 
let each other forget it. They 
try to reconcile the past with 
the present, but they can’t even 
agree on what the past is. These 
people have spent five seasons 
stuck on the opening line of the 
Gilligan's Island theme, trying 
to figure out what happened to 
them. “Just sit right back and 
you ll hear a tale”? On Lost, 
that’s the hard part. 

So the survivors keep re- 
enacting the primal plane- 
crash scene, whether literally 
(flying the same route hoping 
for another crash) or figura- 
tively (Hey, a hydrogen bomb! 
Who's got a match?). Even 
when they go back in time, they 
never get a clean slate — they 
always run into the footprints 
they left behind last time. 

Sure, nobody can figure out 
what's going on — but that’s the 
whole point. On the island, 
youre stuck between tribal 
memory and individual mem- 
ory, but you can’t really trust 
either one. That can get mad- 
dening — with so many time- 
lines and story ares that con- 
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tradict each other, youre forced 
to choose your own adventure. 

Lost concedes nothing to ca- 
sual viewers. They don't do the 
stand-alone episodes like The 
X-Files used to, so newbies could 
watch Mulder and Scully chase 
the Loch Ness Monster without 
worrying about whether or not 
the Smoking Man killed JFK. 
On Lost, they go for the long 
bomb, leading fans through 
a garden of forking paths. 


a -] 


THE WATCH LIST 
The Sarah Silverman 
Program 

Thursdays, 10:30 p.m., 
Comedy Central 

She’s back: the Mary Tyler 
Moore of ball-sweat jokes 
returns with a new Set of 
awesomely offensive gags - 
like singing about baby penis- 
es, rocking a porn mustache 
and blaming a homicidal 
rampage on Home Alone. 


Hoarders 

Mondays, 10 p.m., A&E 

Is there anything more 
terrifying than Hoarders? 

it’s Celebrity Rehab for slobs, 
from the ex-cop gun collector 
to the trailer-park mom who 
lives under a pile of Care Bears 
and Cabbage Patch Kids. R.s. 


The creators don’t need to 
explain why polar bears show 
up on the island or what the 
Smoke Monster is - they can 
just design the mysteries and 
crowdsource the solutions, 
letting the fans sift through 
the clues and make the con- 
nections. When Hurley finds 
a copy of Kierkegaard’s Fear 
and Trembling in a dead man’s 
knapsack, you can hear the lap- 
tops rattle from coast to coast, 
churning out papers with titles 
like “Hurley as the Knight of 
Faith” or “Infinite Resignation 
at Mr. Cluck’s Chicken Shack.” 

This season is off to a kick- 
ass start, cross-fading between 
two timelines. In one, it’s 2004 
and the plane never crashed, 
but the passengers’ paths are 
still intersecting, as ifthe island 
is some demonic force inside 
them. Meanwhile, back in the 
jungle, it’s 2007 (and way more 
interesting). The survivors are 
prisoners in a Temple of Doom. 
Juliet is dead, and that’s bad 
news, because it gives Josh 
Holloway an excuse to over- 
act even more painfully than 
usual, wailing like a disgruntled 
Molly Hatchet roadie. 

After six years of developing 
its own hypercomplicated my- 
thos, perhaps it was inevitable 
that Lost would dare the ulti- 
mate religious story arc: the 
death of God. Jacob, the is- 
land deity, gets murdered by 
his long-suffering servant, Ben. 
John Locke, who keeps tell- 
ing everyone they were called 
to the island for a reason, now 
appears as both a dead body 
and the resurrected Antichrist, 
telling the islanders that they're 
finally free now that their God 
is dead. When Jacob reveals to 
Hurley, “I died an hour ago,” 
Hurley responds like a true 
stoner Nietzsche: “I’m sorry, 
dude. That sucks.” 

Maybe it’s folly for a TV 
drama to aim for such pre- 
posterous heights, yet Lost is 
ridiculous on a grand scale 
that nothing else on the tube 
can match. And isn’t ridicu- 
lousness what TV is all about? 
Even if you're not a Lost fan, 
you ll miss it when it’s gone. 
Because we may never see a 
network TV show this insane 
again. Confused people may 
not laugh, but if they are 
manipulated skillfully, they 
will get obsessed. @ 


Illustration by lan KELTIE 
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“I never got good-looking chicks. They threw beer bottles at us, not frilly underwear.” —Ozzy Osbourne 


Russell Brand 

Katy Perry “ 

and Rihanna 

Titel -remslelels ' 
tableman ary ; ~z 
Clive Davis *prer ——— > 2 


Grammy bash. rae Wy, 


Golden = 2” 


e number 
Girls 
the floor. 
It was ladies’ night at the 
52nd Grammy Awards. Tay- 
lor Swift and Beyoncé took 
home the gold, while Lady f 
Gaga and Pink stole the ~ 
show. But our favorite party 
girl, Ke$ha, had the most 
fun. “Ringo congratulated 
me on my album,” 
she reports. “I said, 
‘Congratulations on 
being a fuckin’ 
Beatle!’” 


At the big show, 
Ke$Sha and Fergie 
a lisjelcleme- leh 
lumps, while 

a Grammy- 
gobbling Beyonce 
(inset) tripped 
balls in 3-D. 


NIPS INA BOX 
Justin Timberlake 
brought tranny back 
when he was 
honored by 
Harvard’s Hasty 
Pudding club. 


ST. RON’S WOOD 
After his tempestuous 
fling with a Russian 
Meliie: Pa ielim lelele 
puffed with a new lady 
ieltalem iam melalelelae 


CLOCKWISE FROM TOP LEFT: RICK DIAMOND/ WIREIMAGE; LESTER COHEN/ WIREIMAGE; KEVIN MAZUR/ WIREIMAGE; ADAM KUNGER/REUTERS/LANDOV; RAMEY PHOTO; PHIL MCCARTEN/UPI/NEWSCOM 
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CABANA BOY 

On vacation in 
Mexico, Adam 
Lambert traded 
leather and spande 
for a comfy-ass 
robe. (Sadly, a terry 
cloth dog collar was 
not included.) 












Is FOB 
R.I.P? 


While Emo Nation 
wept over the possible 
demise of Fall Out Boy, 
singer Patrick Stump 
announced his new solo 
project and showed 

off his sexy new bod. 
Meanwhile, Pete Wentz 
licked his wounds (and 
a lollipop) at a Knicks 
game in New York. 








Young, wife Pegi and 
girlfriend Elton John. 
Inset: James Tayloranda 
superslim Elvis Costello. 






Forever Young 


A sweet slew of rockers honored Neil Young at the 
annual MusiCares Gala, which raises dough for 
musicians in need. The Chili Peppers, CSN and Dave 
Matthews all busted out Neil nuggets - but Wilco stole the 
show with “Broken Arrow.” Says singer Jeff Tweedy, “It was the 
first time we'd rehearsed for anything in three years.” 


TINY BUBBLES 
a Albino provocateur >. 


Lady Gaga forgotto 
wipe the schmutz 
off her face at an 
amfAR benefit in ( . 
New York, ; 
Emo’s Biggest 3) ~ 
Loser? Stump ; eo 
hypes solo CD. } 
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Suckfest: 
Pete and 
Ashlee 
Wentz sha 
a Dum 
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THE LONG AND TUNING ROAD 


ANID BECK 


As rocks most legendary guitarists prepare for a series 
of historic shows, they sit down for the first time to discuss 
old rivalries, blues heroes and the secrets of their craft 








By DAVID FRICKE e Photographs by SAM JONES 
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BLUE HERS 
% Clapton and Beck at 
Beck’s 1 ntury 


estate in Wadhurst, 
England, in January 
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= CLAPTON AND BECK 


N A BITTERLY COLD MORNING IN THE FIRST | 
week of the new year, Eric Clapton and Jeff 
Beck are stretched out on a pair of sofas in front 
of a crackling fire in the living room of Beck’s 
country home in Wadhurst, England, a Tudor 
house built in 1591 and stripped back to its 
original timbers inside and out. The guitarists 














warm themselves with hot tea and toasted cheese sandwiches as they 
talk and fire licks at each other on instruments from Beck’s collection. 
Beck plays some T-Bone Walker and a piece of Jimi Hendrix’s “Foxey 
Lady” on a white Stratocaster; Clapton jumps in with stinging runs on 
a gorgeously weathered 1954 Telecaster. % Clapton, 64, and Beck, 65 - 
two of the most revolutionary and influential guitarists in rock & roll 
~ are throwing song ideas around for their historic first-ever co-head- 


lining tour, six February shows in London, 
New York and Canada. Clapton suggests 
a Charles Mingus piece, “Self-Portrait in 
Three Colors,” and blues guitarist Albert 
Collins’ instrumental “Sno-Cone.” Beck 
— whose new album, Emotion &3 Commo- 
tion, veers from his trademark jazz-rock 
snarl to a majestic solo-guitar-and-orches- 
tra treatment of the aria “Nessun Dorma,” 
from Giacomo Puccini's opera Turandot - 
mentions the funky guitar player Lonnie 
Mack, then plays the hook from Mack’s 
1963 single “Wham!” 

As Beck and Clapton pick and chat, 
other names and memories come up from 
the 1960s, when the two were already 
Britain’s first guitar superstars yet only 
knew each other from a distance, by rec- 
ords and reputations. Beck describes the 
first time he saw Clapton with Cream, at 
the Marquee in London in 1966: “It was 
three blokes in paradise, making great 
music. They were like a big machine com- 
ing at you.” Clapton recalls his deep im- 
mediate connection with Hendrix, after 
they first played together in the fall of 
66: “I found it affirming to meet someone 
else who was as passionate about blues 
as I was, who was absolutely on the same 
path.” And for one lively stretch, Beck 
and Clapton get into their strange con- 
nected history with the Yardbirds, the 
British psychedelic-R&B band that was 
ground zero for British guitar heroism. 
In just six years, the group boasted Clap- 
ton, Beck and Jimmy Page as lead guitar- 
ist, in that order. 

“I was sitting in Jimmy’s house,” Beck 
says, explaining how he replaced Clap- 
ton in the band in 1965. “Jimmy had the 
best record collection, and his mum al- 
ways bought him the best stereo equip- 
ment. He said to me, “What do you think 
of this?’ And he played ‘Five Long Years’” 
— the slow, steamy Eddie Boyd cover on 
the Yardbirds’ 1964 album with Clapton, 
Five Live Yardbirds. “The solo you played 


Sentor writer DAVID FRICKE wrote 
about Tom Petty in RS 1093. 
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on that,” Beck tells Clapton, “was fucking 
wonderful. I went, “This is like Buddy Guy, 
Elmore James.” 

“Oh, thank you, man,” Clapton replies 
with honest gratitude. 

“Then,” Beck continues, “Jimmy said, 
‘Would you ever play in a band like that?’ 
He was sort of feeling me out. He didn’t say 
there was a vacancy.” 

“What was his involvement?” Clapton 
asks. “Did the band ask him to ask you?” 

“No, they asked him first,” Beck says. 
“He turned them down.” 

This is news to Clapton, who looks in- 
credulous. “Why?” 

Beck explains that Page - who final- 
ly joined the Yardbirds in 1966, brief- 
ly played with Beck in the band, then re- 
placed Beck entirely before going on to 
form Led Zeppelin in 1968 - was then a 
busy, well-paid session man. So, Beck says, 
“I got the call.” 

“I remember the first time I saw Jeff 
play,” Clapton says, picking up his end of 
the tale. “It was after I knew he got the job.” 
He turns to Beck, grinning. “I snuck into a 
gig — you were still in the Tridents. You had 
hair below here” - he gestures at upper- 
chest level - “and all this fucking echo on 
your guitar. I’m thinking, ‘Do they really 
know what they let themselves in for?’” 

“When I joined the Yardbirds,” Beck 
says, “all I kept hearing was stories in the 
van: ‘Eric wouldn’t have done this. Eric 
wouldn't have done that.’ I went, ‘Shut the 
fuck up. Eric isn’t in the band.” The two 
men explode with laughter. 

“They didn't like me when I was in the 
band,” Clapton says, his voice dropping 
to a low, reflective tone. “I was very dis- 
agreeable — intolerant, really. Anyone who 
didn’t know Robert Johnson, I didn’t want 
to know them.” Clapton abruptly quit the 
Yardbirds after the recording session for 
their first pop hit, “For Your Love,” because 
it offended his blues purism. 

“No, they did like you,” Beck counters. 

“No, they didn't,” Clapton insists. 

“No,” Beck repeats, this time with a re- 
assuring smile. “They were in awe.” 








N ITS COZY ENGLISH-FIRESIDE 
way, this meeting is a landmark rock 
& roll moment. It is the first joint 
interview that Clapton and Beck 
have ever done. In fact, despite their 
connected past in the Yardbirds and later 
parallel successes - Clapton with Cream, 
Blind Faith, Derek and the Dominos and 
as a solo artist; Beck with his late-Six- 
ties Jeff Beck Group with a young Rod 
Stewart on vocals, and the platinum 
jazz-rock albums Blow by Blow in 1975 
and Wired in 1976 — the guitarists never 
played together until 1981, at a charity 
concert in London. 

Then their careers diverged dramat- 
ically. Clapton made pop records in the 
Eighties with Phil Collins and sold more 
than 10 million copies of the 1992 album 
Unplugged. Beck settled into a lower pro- 
file of critically well-received instrumental 
records, sometimes eccentric session work 
(like a song on the 1985 soundtrack to Por- 
ky’s Revenge) and long retreats, by choice, 
from the limelight. In 1989, Clapton re- 





leased an album called Journeyman. Beck 
was the real deal. 

Since that night in ’81, Beck and Clapton 
have shared stages about a dozen times: 
the 1983 A.R.M.S. superstar benefits in 
London and the U.S., and two co-headlin- 
ing gigs in Japan last year. The latter con- 
certs, which went so well that Beck and 
Clapton agreed to do more, featured sep- 
arate sets by each guitarist with his band, 
then Beck and Clapton in extended cross- 
fires on songs such as Willie Dixon's “You 
Need Love” and the Cream number “Out- 
side Woman Blues.” 

When pressed on why he and Beck never 
played together in the Sixties and Seven- 
ties, Clapton says bluntly, “Because we 
were enemies, basically.” 

It is Beck’s turn to look shocked. “That’s 
news to me,” he says. 

“He was my replacement in the Yard- 
birds,” Clapton goes on. “I mean, there 
shouldn't have been a replacement. That 
was why I left: ‘Tl leave, and the whole 
thing will collapse without me.’ In fact, 





they got better with Jeff and became 
more successful.” Clapton never saw Beck 
live with the Yardbirds but says Beck’s 
convulsive-raga and manipulated-feed- 
back solo in the group’s 1966 single 
“Shapes of Things” “convinced me he was 
the real deal.” 

Clapton pauses and grins. “It’s funny 
talking about him with him here.” 

“Choose your words carefully,” Beck 
warns playfully. 

“T will, I will,’ Clapton promises. Actu- 
ally, they speak to and about each other 
with an easy amusement. Away from the 
road and out of the rock-star limelight, 
the guitarists have long kept discrete pri- 
vate lives; this is a rare social get-togeth- 
er for them. But in Beck’s living room, they 
exchange quips and revelations about their 
remarkable lives in rock like two guys who 
know they've been down a lot of the same 
trails and have kept a close, admiring 
watch on each other along the way. 

“It was mixed feelings,” Clapton says, 
getting back to his point about Beck, the 
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Yardbirds and his own bruised ego. “To be 
absolutely honest, I wanted to be as critical 
of him as I could. It hurt me bad because 
I could see they were getting, with Jeff, at 
something beyond what I was capable of. 
His thing was so unique and advanced.” 

Beck is moved by the compliment - he 
flashes a proud smile — but quickly gives 
Clapton his due for the fluid technique 
and furious blues dynamics all over Five 
Live Yardbirds. “He put a complete gold 
seal on the Yardbirds,” Beck says of Clap- 
ton. “I was carrying the torch and doing 
OK. But Eric cemented that band togeth- 
er. People used to go to see them just be- 
cause Eric was there.” He looks over at 
Clapton. “Same thing when you went with 
John Mayall’s Bluesbreakers — the crowds 
turned up for you.” 

“All I was doing was representing an 
ideal,” Clapton claims, “which was the 
music had to be first.” Beck nods firmly in 
agreement, 

For all of the early competitive distance 
between them, at least as Clapton per- 
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ceived it, he and Beck have much in com- 
mon. Clapton is earnest and confessional 
about his gifts. “I’m always dissatisfied,” he 
says about his live shows. “I always think, 
‘Oh, that wasn't quite right.” 

Beck is a wisecracking storyteller but 
just as blunt about his own worth. He re- 
calls the first time he heard about Hen- 
drix’s arrival in Britain in 1966: “Some 
woman who I wouldn't go out with rang 
me up and said, ‘Have you ever heard 
of Jimi Hendrix? He’s better than you.” 
Beck laughs and mimes slamming a phone 
down. But he was truly humbled when he 
and Hendrix jammed at London clubs like 
the Speakeasy: “He'd look at you and say, 
‘You got your head together?’ Hed start 
playing the blues, and it was the best.” 

Beck and Clapton were born only nine 
months apart — Geoffrey Arnold Beck on 
June 24th, 1944, Eric Patrick Clapton on 
March 30th, 1945 — and they are, Clapton 
says, “both country boys.” Clapton lives 
with his wife, Melia, and their three young 
daughters in a house he bought in 1968 
that is, he notes, “about eight miles from 
where I was born,” in the village of Ripley 
in Surrey, southwest of London. “T still 
don't know if I could live anywhere else.” 

Beck comes from Wallington, a subur- 
ban-London town about 25 miles from 
his current home. His father was an ac- 
countant, and his mother worked in a 
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chocolate factory. “The irony is neither of 
them lived to see this,” Beck says, gestur- 
ing around his living room, at the leaded- 
glass windows and antique woodwork. Up 
a short path from the front door is a long 
barn housing Beck’s collection of vintage 
automobiles, including a 1932 chocolate- 
brown Ford Deuce Coupe and his Six- 
ties Chevrolet Corvettes, all of which he 
restores himself. Beck and his wife, San- 
dra, do not have children. “You saw em,” 
he cracks. “They're in that barn. 

“This would have been, for them, a 
dream beyond a dream,” Beck says of his 
parents. “Fortunately, I was able to tell my 
mum, when she was not too far from the 
end.” He laughs. “She said, ‘Don’t you go 
getting delusions of grandeur.” 





“It hurt me when 
Jeff joined the 
Yardbirds,’ says 
Clapton. “lhe 
band got better 
without me.” 


Like many teenage Britons in the Fif- 
ties and early Sixties, caught between the 
severity of post-war life and the import- 
ed electricity of American rock & roll and 
blues, Beck and Clapton found escape in 
the guitar. Beck, who was a boy when he 
started working on cars with an uncle, 
built his first instrument, using a cigar 
box, a picture frame for the neck and string 
from a radio-controlled toy airplane. “I 
played with it for hours, making noises,” he 
recalls happily. He still practices for long 
periods every day, when he’s not on tour or 
in the garage — working on chords, melodic 
phrases and fingerpicking exercises. 

“I find it inexcusable not to get up and 
play,” Beck explains, “especially now with 
big shows coming up. I've got a guitar on 
every sofa, leaning up against walls, telling 
me, ‘Don’t forget what’s about to happen.’ 
That’s the way it’s been for 35 years.” 

Clapton, in turn, “had a talent, found 
it in the guitar and treasured it,” says 
Paul Samwell-Smith, the Yardbirds’ bass- 
ist and producer in the Clapton and Beck 
eras. “The guitar was an extension of his 
fingers. He soloed honestly and simply - 
it was personal and intimate — whereas 
Jeff knew how to take a song and shake it 
till it bled. 

“He's aggressive, but not in an alpha- 
male way,” Samwell-Smith says of Beck’s 
playing. “It’s quite thoughtful.” 
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Beck and Clapton speak passionately 
about the importance of melody in their 
playing. “You reach people with the right 
notes in the right way,” says Beck, whose 
prowling-animal posture onstage belies 
the action packed in his right picking 
hand, tugging at the tremolo bar while his 
pinky finger works the volume knob. “Mil- 
lion-mile-an-hour chops leave me cold. 
Vocalists don’t go didididididid. Why 
should guitars?” 

“Jeff has the ability to play a million 
notes, but he didn't,” says Rod Stewart 
of his time with Beck. “He never played 
across a vocal. He put little tasty fills in 
around me. I remember going ‘round to 
his flat in Putney, listening to records by 
the Temptations and the Four Tops, for the 
melodies and arrangements. We used to 
do ‘Walk on By, by Dionne Warwick. Jeff 
could play that stuff as well.” 

“It’s always down to what you can do 
with one note,” Clapton affirms. “How you 
express something with one note is what 
gives a player class.” One of his favorite 
Beck recordings is the version of Stevie 
Wonder’s “Cause We've Ended as Lovers,” 
on Blow by Blow, a master class in Beck’s 
muscular bent-string lyricism and sigh- 
ing-note blends of treble and feedback. “I 
always tuned into Jeff, all through my life,” 
Clapton insists. “No matter what the form 
was, his expression is dominant.” 
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Asked if there are things Beck can play 
on guitar that he can’t, Clapton readily 
says, “Oh, yeah. The things he does with 
his right hand are beyond anything I have 
seen anyone do. It’s like multitasking.” 

And are there things Clapton can do 
that Beck can’t? “No,” Beck says swiftly, 
with perfect comic timing. 

“He is telling the truth,” Clapton con- 
tends through the pair's laughter. 

“No, bollocks,” Beck says, getting seri- 
ous and citing Clapton’s taut, brawny cries 
in “Telephone Blues,” the B side of a 1965 
single by John Mayall’s Bluesbreakers, as 
a turning point in British blues. “When 
Eric is in full flower, in the blues, you can't 
get close to that. The timing - the actual 
breakdown of the phrases — is so unique.” 

Guitarist Derek Trucks, who plays in the 
Allman Brothers Band and was a member 
of Clapton's touring band in 2007-08, says 
there is “a beautiful reserve in Eric’s play- 
ing. He and Duane [Allman] both had this, 
but Eric even more so — the space, of leav- 
ing you wanting more and not showing 
your whole hand all the time. It’s a com- 
poser’s way of playing. You can listen to one 
of his solos, without knowing it’s him, and 
know this is someone who writes songs.” 

In contrast, “Jeff is dirt, in your face,” 
says drummer-producer Narada Michael 
Walden, who worked with Beck on Wired 
and is playing in Beck’s new touring band. 





“Jeff loves to shock. But he is very noble in 
the material he chooses. He takes the most 
beautiful melodies, then twists and turns 
them inside out.” Among the examples 
on Beck’s Emotion & Commotion, out in 
April, are covers of “Corpus Christi Carol,” 
by Jeff Buckley, and “Elegy for Dunkirk,” 
from the score of the film Atonement. 

Back in Beck’s living room, the conver- 
sation has been ricocheting throughout the 
hothouse history of British rock guitar in 
the Sixties — to players such as Peter Green, 
who followed Clapton in Mayall’s band and 
soon founded Fleetwood Mac, and Mick 
Taylor, the Mayall alumnus who replaced 
Brian Jones in the Rolling Stones. “I’m sure 
half of America’s guitar players think we 
all lived above the same sweets shop and 
played guitar all day long,” Beck jokes. 

“It was asmall scene,” Clapton explains. 
“Everybody knew everybody else. There 
was a certain amount of secrecy and ter- 
ritorialism, too — it was that small. You 
didn't want to give too much away.” 

Beck isn't so sure. “The public made the 
comparisons,’ he contends. “In the case of 
me and Eric, we just played the music that 
made us happy. That was the quest.” 

So why did the two wait four decades to 
tour together? “Because we were all trying 
to be big bananas,” Beck says, shrugging 
his shoulders. “Except I didn’t have the 
luxury of the hit songs Eric's got.” 

“Very funny,” Clapton retorts. 

“It’s not funny -— it’s the fucking truth,” 
Beck shoots back. “People want to hear you 
go...” He picks up the Strat and hits the 
immortal riff in “Layla.” The two dissolve 
in laughter once again. 

“I could go on for hours,” Beck says as 
Clapton grabs his coat and gets ready to 
leave for another appointment. “Once you 


») 


start thinking about those days... ” 


G ’M JUST SO USED TO HIM BEING 
there,” Clapton says of Beck the 
next morning, in his London of- 
fice. “If I think of who the chief ex- 
ponents are, he’s there. And there 

aren't many others - Jimmie Vaughan, 

Robert Cray, Buddy Guy, B.B. King, I’m 

running out — where you just have to give 

them a rhythm section, and that would 
work the trick. 

“I sat next to a person the other night, a 
young skateboarder,” Clapton continues. 
“T said I was doing these shows with Beck. 
He thought I was talking about the other 
Beck” — the singer-songwriter. “Hed never 
heard of Jeff.” Clapton shakes his head in 
astonishment. “That’s ridiculous.” 

Beck — the guitarist — is right about one 
thing: Of the two, Clapton is the bigger 
star. Across from Clapton, in the second- 
floor sitting room of his office, a Central 
London townhouse half a block from the 
Thames River, a dozen Grammy Awards 
are lined up on shelves next to the fire- 
place. Beck is catching up in that sweep- 
stakes; he won his fifth Grammy this year, 
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British Invasion 


In the Sixties and Seventies, 
“Jeff and | were enemies, 
basically,” says Clapton. 
(1) Beck in San Francisco 
in 1968, two years after 
forming the Jeff Beck Group 
with Rod Stewart and Ron 
\ Wood (2). In 2009, Beck and 
fi FeYe) colamaetiil-r-lellial-rem aye) 
gigs in Japan (3). Hendrix 
7 cs and Clapton (4) first played 
=r together in 1966. “It was 
affirming to meet someone 
as passionate about blues 
as me,” says Clapton (5), 
onstage in New York, 1974. 
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for Rock Instrumental for his searing rein- 
vention of the Beatles’ “A Day in the Life,” 
recorded live at the London club Ronnie 
Scott’s in 2007. A DVD from those shows 
was certified platinum, Beck’s first sales 
award here since a 1977 gold album, Jeff 
Beck With the Jan Hammer Group Live. 

Beck, that day at his house, is frank 
about his career track. He calls the Eight- 
ies “fallow for me’; the Nineties were “flat.” 
Those are slight overstatements. He went 
as Many as six years between albums in 
those decades but toured frequently; there 
were guitar-heaven double bills with Ste- 
vie Ray Vaughan in 1989 and Carlos Santa- 
nain 1995. Still, Beck admits that Clapton 
had more drive: “I was always a complete 
lazy bastard. He got up. I didn't.” 

Clapton has a different take. “Jeff has 
walked a very clever and careful path,” he 
says. “He has had enough recognition to 
enable him to live the way he likes. It de- 
mands discipline and knowledge — experi- 
ence to recognize the danger in decisions: 
‘Tm not going down there.” 

“I went through a period in the early 
Nineties,” Clapton goes on, “where I was 
lured into things that were inappropri- 
ate, moves that I knew, at the outset, were 
things I oughtn’t to be doing. But I did it 
because I felt I was manipulated, or my 
vanity was responding to some flattery. 

But, he claims, “I’ve always believed that 
if I’m true to that part of my consciousness 
~ the music - I'll be all right.” 

The shows with Beck are the beginning 
of what may be Clapton's liveliest year since 
he spoke openly in 2001 of retirement from 
the road and major-album projects. (“T will 
always want to express something,” he told 
me. “But I don't need to do it like this any- 
more.”) After he plays with Beck, Clap- 
ton does his own U.S. tour, then spends 
the summer in Europe with former Blind 
Faith bandmate Steve Winwood, reprising 
the fantastic shows they did in New York in 
2008. And on June 26th, Clapton hosts a 
third edition of Crossroads - the guitarist- 
summit festival benefitting his Crossroads 
addiction-treatment center in the Caribbe- 
an — at Toyota Park in Chicago. [See news 
story on page 26.] 

Clapton is also finishing a new album, 
possibly a double. It started last year as a 
follow-up to his 2006 release with singer- 
songwriter J.J. Cale, The Road to Escon- 
dido, with new Clapton originals, but has 
evolved into a wildly diverse covers proj- 
ect with songs by, among others, Mose Al- 
lison, Irving Berlin and Fats Waller. 

“I covered anything I ever longed to do,” 
Clapton says with delight. When he played 
some of the tracks for guitarist Ry Cood- 
er, the latter said, “You can't put this out. 
People will get whiplash.” Clapton is now 
thinking of calling the record Whiplash. 

Reminded of that 2001 interview, Clap- 
ton credits mortality for some of his cur- 
rent momentum. “Retirement is appeal- 
ing when youre in full bloom,” he suggests. 


“When you start to slip away, the need to 
stay on top of my game gets stronger.” Yet 
much of his recent activity has been ret- 
rospective. In addition to working with 
Beck and Winwood, Clapton has returned 
in force to some of his early, most popu- 
lar music, as he did in the 2005 reunion 
shows with Cream and on the 2007-08 
tour, which featured many songs from his 
Derek and the Dominos period. And while 
he was close to the late Duane Allman (who 
recorded with the Dominos), Clapton never 
performed with the Allman Brothers Band 
until last March, when he sat in for two 
now-legendary shows during the group’s 
Beacon Theater residency in New York. 
“It was interesting to watch him adapt, 
playing longer solos than he expected be- 
cause of the band swelling up around him,” 
says Allmans guitarist Warren Haynes. 
“He went back in time a little with his at- 
tack, the overall letting go.” Haynes was 
especially blown away by Clapton’s meaty 
soaring the second night during “In Mem- 
ory of Elizabeth Reed”: “His solo was filled 
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“You stop any guy 
in the street and 
ask who Eric 
Clapton is - they 
know, says Beck. 
~ They dont know 
who | am.” 





with reckless abandon.” Clapton knew it 
too. When the song was over, he turned to 
Derek Trucks and said, “I haven't played 
like that since 1967.” 

Clapton explains the history in his 
life and playing this way: “I remember 
about 10 years ago buying all the albums 
I bought when I was in my twenties — [the 
Band's] Music From Big Pink, the Traf- 
fic records, [Bob Marley and the Wailers’ ] 
Natty Dread. | wanted to retrace my steps, 
see if they had the same effect on me. It’s 
a bit like that now. I need to reaffirm what 
spurred me on. What is it about this that 
moved me? Am I still able to find that?” 

Clapton refers to “unfinished business’ 
in his relationships with Beck and Win- 
wood, especially the latter: “I always felt 
bad about abandoning Steve after that 
[1969] Blind Faith tour, just walking off. 
But that’s the kind of guy I was then. I 
rarely explained my behavior.” (Clapton 
battled drug addiction in the early Seven- 
ties, then alcoholism. He has been sober 
since 1987.) “And with Jeff,” he says, “the 
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thing really was, we are getting old. What 
if we never took the time to show we cared 
for one another? That would be stupid and 
a waste.” 

Beck and Clapton finally got to know 
each other on the 1983 A.R.M.S. tour. 
Beck’s obsession with cars helped. “Often 
you need something that takes it away 
from the issue at hand,” Clapton points 
out, “which is two people who have been 
told they are virtuosos. You can tell the 
first time you meet Jeff — he’s a good, open 
guy. I wasn’t surprised by that. I was sur- 
prised by my ability to be open with him.” 

“I could never align myself with the 
thought of envy on his side, because he 
was always doing the big business,” Beck 
says, recalling Clapton’s remark that the 
two were once “enemies.” “You stop any 
guy in the street and ask who Eric Clap- 
ton is — they know. The chances are they 
don’t know who I am. 

“But that whole thing is a rat race,” he 
adds, a sizzle of irritation in his voice. He 
mentions something his mother once told 
him: “If you ever get professional jealou- 
sy, you're losing it. Don’t criticize anybody 
else until you know you can do better. And 
even then, don’t do it.” 

“Have you ever thought about the way 
we're doing these things — Jeff coming in 
with me, Steve checking in?” Clapton asks 
me — and, it seems, himself - near the end 
of our conversation in his London town- 
house. “We're helping one another. It’s not 
just that we can afford to. It’s about ‘Look 
around. Who needs it? Who wants it?’” 

His face brightens with expectation at 
the year ahead. “I need it.” 


HIS IS WHAT BECK GETS 

out of working under the 

hood of a ’63 Corvette or 

using a plasma cutter on a 

restored 1930s Ford that 
he does not get from playing the guitar: 
“The practical application,” he declares, 
sitting in the London office of his man- 
ager, veteran concert promoter Harvey 
Goldsmith. “You dedicate yourself for a 
year, then you turn the key and it drives 
beautifully.” 

Beck bought his first hot rod, a T-Buck- 
et with a V-8 engine, in the mid-Sixties in 
Massachusetts while he was on tour with 
the Yardbirds. He estimates that he has 
rebuilt 14 automobiles “from the ground 
up” since then. Beck does not race or cus- 
tomize cars for official competition. “I 
make them to go well on the street and 
blow off Porsches,” he says, leaning back 
in his chair with a triumphant grin. 

Beck admits that at dark points in his 
career, he considered dropping out en- 
tirely: “There have been occasions when I 
thought, ‘I might as well work for Roy Briz- 
io’s Street Rods,” a renowned speed shop 
in the San Francisco area. “But I always 
come back to music. It’s an invisible hook 
that pulls you in.” [Cont. on 74] 
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THE HARD KNOCKS AND WILD NIGHTS OF 
TV'S BIGGEST SUPERFREAK BY JASON GAY 


RACY MORGAN LIVES IN A LOFT THAT FEELS LIKE A THIRD-GRADE CLASSROOM’S FANTA- 
sy field trip sprung to life. Wander past the obligatory giant plasma TV and the plush leather 
sectional couch, and you arrive at the apartment's most eve-boggling feature: a $30,000 row 
of lavish, fluorescent-lit glass aquariums. There’s a bandit shark, a nurse shark, a goldfish-eat- 
ing piranha, plus tarantulas and a moray eel that Morgan’s girlfriend, Taneisha, has nick- 
named Squidward, after SpongeBob SquarePants’ jerk-off neighbor. = “These animals live here on this 
Earth with us, and most people don't even know it,” Morgan says softly. sounding a bit like Brian Fellow, 
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the flamboyant street naturalist he played 
on Saturday Night Live. “When I don't 
want to watch the fucking idiot box, I just 
look at their world. Whole lot of shit going 
on in there.” 

Dressed in sweatpants and a faded 
New York Giants T-shirt, Morgan, 41, 
sounds less impressed with the rest of his 
3,000-square-foot Soho apartment. “This 
is nothing,” Morgan says dismissively. “I'm 
quite sure Dane Cook got more than me.” 

Morgan doesn’t leave the house much 
these days. Despite a hit TV show, 30 
Rock, and a forthcoming buddy movie 
with Bruce Willis, Cop Out, it’s often just 
him, Taneisha, his fish and that fucking 
idiot box. “I’ve got a thing now for Don- 
nie Brasco,” he says. “I'm watching The 
Great White Hope, with James Earl Jones, 
and studying technique. Robin Williams 
in Insomnia.” Regular TV enrages him. 
“ESPN used to be my sanctuary,” he says, 
flailing his arms. “But now I got mother- 
fuckers pulling guns on each other in the 
locker room!” 

Not long ago, when Morgan was bored, 
hed go to a nightclub. After a handful of 
drinks, he would stop being Tracy Morgan 
and transform into a wild alter ago he calls 
Chico Divine. Chico would drink, maybe 
smoke some weed and, if the DJ played 
just the right Biggie Smalls song, take off 
his shirt and jiggle his belly for the ladies. 
A pajamas-wearing Prince once booted 
Chico out of his house after a pre-Grammy 
party. At 7 a.m., Chico told Prince his 
father loved “When Doves Cry.” “Mother- 
fucker, get out,” Prince said. 

“I love Chico,” Morgan says, wistfully. 
“He is the coolest dude. He would never 
hurt anybody. Chico never shot at the cops. 
Chico never fought. The most Chico ever 
did was throw up in Club Suede.” 

Still, Chico was a headache. The barf 
at Suede made the New York Post. A cou- 
ple of times, Chico got behind the wheel of 
a car, and Morgan got arrested for DUIs. 
By 2007, Chico had gotten Morgan into so 
much trouble the police made him wear 
an ankle bracelet that monitored his al- 
cohol intake. “That embarrassed me,” he 
says. “My oldest son looked at me like I 
was a jerk.” 

Chico was sabotaging Morgan just as 
his career was taking off. An underappre- 
ciated SNL-er who had never come close 
to Will Ferrell-level adulation, Morgan 
was cast in 2006 by his old SNL friend 
Tina Fey in the caffeinated show-within- 
a-show spoof 30 Rock. He plays what is 
widely assumed to be an outsize version of 
himself — a truculent urban comic named 
Tracy Jordan who utters off-the-wall mus- 
ings like, “I love this corn bread so much 
I want to take it behind a middle school 
and get it pregnant.” The character is a 
sendup of every hip-hop cliché, but what 


JASON Gay wrote about “Gossip Girl” in 
RS 1075. He lives in Brooklyn. 
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defines him is Morgan’s ingrained weird- 
ness, the way he innocently delivers every 
ludicrous line - “There's no link between 
diabetes and diet. That’s a white myth... 
like Larry Bird or Colorado” - with a flat 
obliviousness, as if he were reading letters 
at an eye exam. 

“No one else could play that part,” says 
Fey. “Our scripts are the salt and pepper, 
but Tracy is the meat — the meat that you 
bought out of the trunk of a dude’s car. But 
there’s nothing without the meat.” 

Tracy Jordan made Morgan comedy’s 
favorite space oddity. But thanks to Chico 
Divine, his home life was crumbling. His 
marriage fell apart, his battle with diabe- 
tes was taking its toll, and a wound on his 


“| THOUGHT | WAS 
WINNING,” 
MORGAN SAYS. 
“| DIDN’T KNOW 
| WAS LOSING. 
TAKING MY SHIRT 
OFF, PARTIES, 
‘SNL,’ ANTICS. 
| WAS A DICK.” 


leg — caused, ironically, by the ankle mon- 
itor - became infected and almost forced 
doctors to amputate his foot. “I thought I 
was winning,” Morgan says. “I didn’t know 
I was losing. Taking my shirt off, parties, 
Saturday Night Live, antics.” Morgan sud- 
denly turns deadly serious, an emotion he’s 
not especially known for. 

“I didn’t know which way was up,” he 
says. “I lost a 21-year marriage. Who does 
that? I was a real dick.” 


CONVERSATION 
with Tracy Mor- 
gan does not 
adhere to an 
orthodox flow. 
Over the course 
of two hours, he 
leapfrogs from 
talking about 
Star Wars (“Darth Vader went against the 
Rebel Alliance for a chick? Give me a fuck- 
ing break”) to his short-lived NBC sitcom, 
The Tracy Morgan Show (“People say, “We 
love that show!’ Maybe you should have 
watched it, motherfucker”) to gleefully 
singing the theme to The Facts of Life. He 
claims triumphantly several times that he 


is the “black Bon Jovi,” but he doesn't offer 
any concrete explanation as to why. 
Morgan gets away with the scattershot 
outrageousness because he’s hopelessly dis- 
arming; everything comes with a childlike 
wink. “There's a tenderness, a sweetness to 
him,” says Alec Baldwin, his co-star on 30 
Rock. But Morgan has seen plenty of life’s 
hard edges. In his oddly riveting 2009 au- 
tobiography, Am the New Black, Morgan 
describes a fractured, traumatic childhood 
— a heroin-addict father, an overworked 
mother who made ends meet working in 
an illegal casino, an older brother para- 
lyzed by spinal meningitis. When Morgan 
was 13, he left his mother in Brooklyn and 
moved in with his father, who had relocat- 
ed to the Bronx. Not long after, he sent for 
his younger brother and sister, sparking an 
ugly custody battle. Morgan and his moth- 
er have long been estranged, though Mor- 
gan says they recently spoke on the phone. 
“We don't hate each other,” he says. “My 
mother and my father both made mistakes. 
They were young. My mother had me when 
she was 18. That’s all the fuck she knew.” 
In his late teens, Morgan dropped out of 
high school and started selling drugs. But 
he was no 50 Cent. “I was the worst drug 
dealer you could imagine,” he admits. “I 
would throw meetings with the fucking 
crackheads. I'd tell them, ‘Listen, I’m tired 
of all your bullshit. You've got to get your 
shit together.” Clients paid him in pennies. 
Morgan believes he was the only crack-era 
dealer who had to work at Wendy’s. 
Though the drug war would claim sever- 
al of his friends - “Half my crew got washed 
out,” he says - Morgan always could make 
people laugh. He got that from his father, 
Jimmy, a Vietnam vet who played key- 
boards in a string of R&B bands and who 
shared his son’s taste for night life. One 
afternoon during Tracy’s senior year of 
high school, Jimmy pulled him aside and 
told him hed been diagnosed with AIDS. 
Morgan was horrified. “We didn’t know 
what AIDS was,” he says. “I was a kid, un- 
able to understand that my father was 
about to leave me. I didn’t want to hear 
that shit.” But Morgan helped care for his 
dying father to the end, carrying his emaci- 
ated body up the stairs of his building and 
bringing him cash to buy medicine. The an- 
guish was scarring. “I have some bottled-up 
resentment and anger,” Morgan says. 
Morgan channeled that anger into com- 
edy. He met his future wife, Sabina, one 
night when he was selling souvenirs at 
Yankee Stadium. She already had two 
children and, with Morgan, a third was 
soon on the way. “She saved my life,” Mor- 
gan says. “She took my dick off the corner.” 
Sabina pushed him to focus on his stand- 
up. “It was just me and her and the roaches 
and the kids,” he says. “Sabina knew I was 
funny and she knew my hustler mentality. 
She saw fucking potential.” 
He started grabbing gigs at the Uptown 
Comedy Club - the influential nightspot 
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that helped inspire Def Comedy Jam. His 
act included a running bit about a slow, 
propeller-hat-wearing project kid named 
Biscuit and a destitute Michael Jackson 
who moonwalked with a dirty sock on 
his hand. “The crowd knew Tracy was 
something special,” recalls the club’s co- 
founder, Kevin Brown, better known these 
days as Tracy Jordan’s assistant, Dot Com, 
on 30 Rock. “He was one of the guys who 
really made me laugh. And it was hard to 
make me laugh.” 

A break arrived when Martin Lawrence 
cast Morgan as a character named Hustle 
Man on Lawrence's sitcom Martin. Satur- 
day Night Live came calling next, in 1996. 
Soon after he got his first check from SNL 
~ he was paid $9,000 an episode — Morgan 
moved his family to leafy Riverdale, New 
York. “I don't liken myself to Noah, but I 
felt like I was building my ark,” he says. “I 
moved my family out of poverty.” 















Morgan struggled initially on SNL. His 
comedy act, honed before African-Amer- 
ican audiences, didn’t translate to the 
show’s white-bread Ivy League environ- 
ment. While many of his castmates were 
crashing on office couches, Morgan had 
kids with earaches and parent-teacher 
conferences. He was on the verge of quit- 
ting when Lorne Michaels, the show's cre- 
ator, took him aside. “I wasn’t getting on 
any skits, and I didn't feel a part of the 
show,” Morgan says. “I was basically the 
only black dude there besides Tim Mead- 
ows. And Lorne Michaels brought me back 
into his office one night at about four in the 
morning, and he said, “Tracy, you're not 
here because youre black. You're here be- 
cause youre funny. ” 

Morgan’s voice cracks. He runs his 
hands along his sweatpants, puts his head 
down and starts to tear up. “I never for- 
got that. I’m here because I'm funny.” He 





pauses, trying to compose himself. “Don't 
give up hope! You can make it. No mat- 
ter how many mistakes you make, get up. 
Falling down is not a sin.” 

Eventually Morgan hit his SNZ stride, 
and over seven seasons, he developed 
a niche with characters like Astronaut 
Jones, a randy spaceman who once barked 
at guest host Britney Spears, “Why don't 
you drop out of that green jumpsuit and 
show me that phat ass!” 

Morgan also found a co-conspirator in 
Fey, who would become SNL's head writer. 
On paper, the pair couldn't be more differ- 
ent — Fey is a nerdy college-educated Sec- 
ond City alum; Morgan likes to joke that 
his penis is inscribed with the tattoo STOVE 
Top. But the two somehow connected, 
and Fey created 30 Rock’s Tracy Jor- 
dan as an homage. “We could have writ- 
ten a character based on him, but who 
would play it?” Fey says. “I don’t think 
anyone else would get away with that mix 
of sweet-arrogant-childish-idiot-genius. 
People can tell he comes by it honestly.” 


HESE DAYS, WHEN 
he’s restless, Morgan 
steps into his Jaguar 
(he also owns a BMW 
and a “blood burgun- 
dy” Lamborghini) and 
drives across the Brook- 
lyn Bridge to one of his 
old neighborhoods: the 
Tompkins housing project in Bedford- 
Stuyvesant. “That's my therapy,” he says. 
“Whenever I feel stressed out, I get in one 
of my cars and go back to my neighbor- 
hood.” Morgan claims he feels more com- 
fortable back there than he is in his current 
ZIP code, with its Prada flagship and $3 
chocolate croissants. “I’m afraid to walk 
around here,” he says. “I’m not from here.” 

Friends of Morgan know where he’s 
from, which is one of the reasons they 
stood by him even when Chico Divine was 
behaving like a jackass. You can say this 
for Tracy Morgan: He is well liked, and 
has banked a lot of goodwill. Michaels al- 
ludes to a time a few years back when Mor- 
gan’s behavior was “infuriating to Tina,” 
but Fey, like Michaels, has remained loyal. 
After his DUI arrests, Morgan says, Fey 
offered him some simple advice. “She just 
told me, “Yo - if you go out drinking, calla 
car!’ There was no chastising or nothing. 

“I’m a grown man,” Morgan goes on. 
“They knew I was going through this shit. 
They know this shit ain't easy and doesn't 
come with instructions.” 

Morgan’s health was even more dire. 
After he was diagnosed with Type 2 di- 
abetes in the mid-1990s, he blithely ig- 
nored medical advice to take better care 
of himself and continued to drink heavily. 
During the 2007 season of 30 Rock, Mor- 
gan would film his scenes during the day 
and spend nights at the hospital hooked 
up to an IV that managed [Cont. on 74] 
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WALL STREET'S 


BAILOUT 
HUSTLE 


Goldman Sachs and other big banks aren’t just pocketing 
the trillions we gave them to rescue the economy — they’re 


re-creating the conditions for another crash 
FB FB — 


By MATT TAIBBI 





N JANUARY 21ST, LLOYD BLANKFEIN LEFT 
a peculiar voicemail message on the work phones 
of his employees at Goldman Sachs. Fast be- 
coming America’s pre-eminent Marvel Comics 
supervillain, the CEO used the call to deploy his 
secret weapon: a pair of giant, nuclear-powered 
testicles. In his message, Blankfein addressed his plan to pay out 
gigantic year-end bonuses amid widespread controversy over 
Goldman's role in precipitating the global financial crisis. 

The bank had already set aside a tidy $16.2 billion for salaries 
and bonuses - meaning that Goldman employees were each set 
to take home an average of $498,246, a number roughly com- 
mensurate with what they received during the bubble years. Still, 
the troops were worried: There were rumors that Dr. Ballsachs, 
bowing to political pressure, might be forced to scale the num- 
ber back. After all, the country was broke, 14.8 million Americans 
were stranded on the unemployment line, and Barack Obama and 
the Democrats were trying to recover the populist high ground 
after their bitch-whipping in Massachusetts by calling for a “bail- 
out tax” on banks. Maybe this wasn’t the right time for Goldman 
to be throwing its annual Roman bonus orgy. 

Not to worry, Blankfein reassured employees. “In a year that 
proved to have no shortage of story lines,” he said, “I believe very 
strongly that performance is the ultimate narrative.” 

Translation: We made a shitload of money last year because 
we're so amazing at our jobs, so fuck all those people who want 
us to reduce our bonuses. 


Goldman wasn't alone. The nation’s six largest banks - all com- 
mitted to this balls-out, J drink your milkshake! strategy of fla- 
grantly gorging themselves as America goes hungry - set aside a 
whopping $140 billion for executive compensation last year, asum 
only slightly less than the $164 billion they paid themselves in the 
pre-crash year of 2007. In a gesture of self-sacrifice, Blankfein 
himself took a humiliatingly low bonus of $9 million, less than the 
2009 pay of elephantine New York Knicks washout Eddy Curry. 
But in reality, not much had changed. “What is the state of our 
moral being when Lloyd Blankfein taking a $9 million bonus is 
viewed as this great act of contrition, when every penny of it was 
a direct transfer from the taxpayer?” asks Eliot Spitzer, who tried 
to hold Wall Street accountable during his own ill-fated stint as 
governor of New York. 

Beyond a few such bleats of outrage, however, the huge pay- 
out was met, by and large, with a collective sigh of resignation. 
Because beneath America’s populist veneer, on a more subtle 
strata of the national psyche, there remains a strong temptation 
to not really give a shit. The rich, after all, have always made way 
too much money; what's the difference if some fat cat in New York 
pockets $20 million instead of $10 million? 

The only reason such apathy exists, however, is because there’s 
still a widespread misunderstanding of how exactly Wall Street 
“earns” its money, with emphasis on the quotation marks around 
“earns.” The question everyone should be asking, as one bail- 
out recipient after another posts massive profits - Goldman re- 
ported $13.4 billion in profits last year, after paying out that 
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$16.2 billion in bonuses and compensation - is this: In an econ- 

omy as horrible as ours, with every factory town between New 
York and Los Angeles looking like those hollowed-out ghost ships 

we see on History Channel documentaries like Shipwrecks of 
the Great Lakes, where in the hell did Wall Street’s eye-popping 

profits come from, exactly? Did Goldman go from bailout city to 

$13.4 billion in the black because, as Blankfein suggests, its “per- 

formance” was just that awesome? A year and a half after they 
were minutes away from bankruptcy, how are these assholes not 

only back on their feet again, but hauling in bonuses at the same 

rate they were during the bubble? 

The answer to that question is basically twofold: They raped 
the taxpayer, and they raped their clients. 

The bottom line is that banks like Goldman have learned abso- 
lutely nothing from the global economic meltdown. In fact, theyre 
back conniving and playing speculative long shots in force — only 
this time with the full financial support of the U.S. government. In 
the process, they’re rapidly re-creating the conditions for anoth- 
er crash, with the same actors once again playing the same crazy 
games of financial chicken with the same toxic assets as before. 

That’s why this bonus business isn’t 
merely a matter of getting upset about 
whether or not Lloyd Blankfein buys 
himself one tropical island or two on 
his next birthday. The reality is that 
the post-bailout era in which Goldman 
thrived has turned out to be a chaot- 
ic frenzy of high-stakes con-artistry, 
with taxpayers and clients bilked out 
of billions using a dizzying array of 
old-school hustles that, but for their 
ponderous complexity, would have fit 
well in slick grifter movies like The 
Sting and Matchstick Men. There’s 
even aterm in con-man lingo for what 
some of the banks are doing right now, 
with all their cosmetic gestures of 
scaling back bonuses and giving to 
charities. In the grifter world, calm- 
ing down a mark so he doesn't call the 
cops is known as the “Cool Off.” 

To appreciate how all of these 
(sometimes brilliant) schemes work is 
to understand the difference between 
earning money and taking scores, and 
to realize that the profits these banks are posting don’t so much 
represent national growth and recovery, but something closer 
to the losses one would report after a theft or a car crash. Many 
Americans instinctively understand this to be true — but, much 
like when your wife does it with your 300-pound plumber in 
the kids’ playroom, knowing it and actually watching the whole 
scene from start to finish are two very different things. In that 
spirit, a brief history of the best 18 months of grifting this coun- 
try has ever seen: 


CON #1 


THE SWOOP AND SQUAT 


BY NOW, MOST PEOPLE WHO HAVE FOLLOWED THE FINANCIAL 
crisis know that the bailout of AIG was actually a bailout of AIG's 
“counterparties” —- the big banks like Goldman to whom the 
insurance giant owed billions when it went belly up. 

What is less understood is that the bailout of AIG counter- 
parties like Goldman and Société Générale, a French bank, ac- 
tually began before the collapse of AIG, before the Federal Re- 
serve paid them so much as a dollar. Nor is it understood that 
these counterparties actually accelerated the wreck of AIG in 
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what was, ironically, something very like the old insurance scam 
known as “Swoop and Squat,” in which a target car is trapped 
between two perpetrator vehicles and wrecked, with the mark 
in the game being the target’s insurance company - in this case, 
the government. 

This may sound far-fetched, but the financial crisis of 2008 
was very much caused by a perverse series of legal incentives that 
often made failed investments worth more than thriving ones. 
Our economy was like a town where everyone has juicy insurance 
policies on their neighbors’ cars and houses. In such a town, the 
driving will be suspiciously bad, and there will be a lot of fires. 

AIG was the ultimate example of this dynamic. At the height 
of the housing boom, Goldman was selling billions in bundled 
mortgage-backed securities — often toxic crap of the no-money- 
down, no-identification-needed variety of home loan - to var- 
ious institutional suckers like pensions and insurance compa- 
nies, who frequently thought they were buying investment-grade 
instruments. At the same time, in a glaring example of the per- 
verse incentives that existed and still exist, Goldman was also 
betting against those same sorts of securities — a practice that one 
government investigator compared to 
“selling a car with faulty brakes and 
then buying an insurance policy on the 
buyer of those cars.” 

Goldman often “insured” some of 
this garbage with AIG, using a vir- 
tually unregulated form of pseudo- 
insurance called credit-default swaps. 
Thanks in large part to deregulation 
pushed by Bob Rubin, former chair- 
man of Goldman, and Treasury sec- 
retary under Bill Clinton, AIG wasn't 
required to actually have the capital to 
pay off the deals. As a result, banks like 
Goldman bought more than $440 bil- 
lion worth of this bogus insurance 
from AIG, a huge blind bet that the 
taxpayer ended up having to eat. 

Thus, when the housing bubble 
went crazy, Goldman made money 
coming and going. They made money 
selling the crap mortgages, and they 
made money by collecting on the 
bogus insurance from AIG when the 
crap mortgages flopped. 

Still, the trick for Goldman was: how to collect the insur- 
ance money. As AIG headed into a tailspin that fateful sum- 
mer of 2008, it looked like the beleaguered firm wasn’t going 
to have the money to pay off the bogus insurance. So Gold- 
man and other banks began demanding that AIG provide 
them with cash collateral. In the 15 months leading up to the 
collapse of AIG, Goldman received $5.9 billion in collater- 
al. Société Générale, a bank holding lots of mortgage-backed 
crap originally underwritten by Goldman, received $5.5 bil- 
lion. These collateral demands squeezing AIG from two sides 
were the “Swoop and Squat” that ultimately crashed the firm. 
“It put the company into a liquidity crisis,” says Erie Dinallo, 
who was intimately involved in the AIG bailout as head of the 
New York State Insurance Department. 

It was a brilliant move. When a company like AIG is about to 
die, it isn’t supposed to hand over big hunks of assets to a sin- 
gle creditor like Goldman; it’s supposed to equitably distribute 
whatever assets it has left among all its creditors. Had AIG gone 
bankrupt, Goldman would have likely lost much of the $5.9 bil- 
lion that it pocketed as collateral. “Any bankruptcy court that saw 
those collateral payments would have declined that transaction 
as a fraudulent conveyance,” says Barry Ritholtz, the author of 
Bailout Nation. Instead, Goldman and the other counterparties 





got their money out in advance — putting a torch to what was left 
of AIG. Fans of the movie Goodfellas will recall Henry Hill and 
Tommy DeVito taking the same approach to the Bamboo Lounge 
nightclub they'd been gouging. Roll the Ray Liotta narration: 
“Finally, when there's nothing left, when you can’t borrow anoth- 
er buck... you bust the joint out. You light a match.” 

And why not? After all, according to the terms of the bailout 
deal struck when AIG was taken over by the state in September 
2008, Goldman was paid 100 cents on the dollar on an additional 
$12.9 billion it was owed by AIG — again, money it almost certain- 
ly would not have seen a fraction of had AIG proceeded to a nor- 
mal bankruptcy. Along with the collateral it pocketed, that’s $19 
billion in pure cash that Goldman would not have “earned” with- 
out massive state intervention. How’s that $13.4 billion in 2009 
profits looking now? And that 
doesn't even include the direct 
bailouts of Goldman Sachs 
and other big banks, which 
began in earnest after the col- 
lapse of AIG. 


CON #2 


THE 
DOLLAR 
STORE 


IN THE USUAL “DOLLAR 
Store” or “Big Store” scam - 
popularized in movies like 
The Sting - a huge cast of 
con artists is hired to create a 
whole fake environment into 
which the unsuspecting mark 
walks and gets robbed over 
and over again. A warehouse 
is converted into a makeshift 
casino or off-track betting 
parlor, the fool walks in with 
money, leaves without it. 

The two key elements to 
the Dollar Store scam are the 
whiz-bang theatrical redec- 
orating job and the fact that 
everyone is in on it except the 
mark. In this case, a pair of in- 
vestment banks were dressed 
up to look like commercial 
banks overnight, and it was 
the taxpayer who walked in and lost his shirt, confused by the 
appearance of what looked like real Federal Reserve officials 
minding the store. 

Less than a week after the AIG bailout, Goldman and anoth- 
er investment bank, Morgan Stanley, applied for, and received, 
federal permission to become bank holding companies - a move 
that would make them eligible for much greater federal support. 
The stock prices of both firms were cratering, and there was talk 
that either or both might go the way of Lehman Brothers, anoth- 
er once-mighty investment bank that just a week earlier had dis- 
appeared from the face of the earth under the weight of its toxic 
assets. By law, a five-day waiting period was required for such a 
conversion — but the two banks got them overnight, with final 
approval actually coming only five days after the AIG bailout. 

Why did they need those federal bank charters? This ques- 
tion is the key to understanding the entire bailout era - because 
this Dollar Store scam was the big one. Institutions that were, in 
reality, high-risk gambling houses were allowed to masquerade 





as conservative commercial banks. As a result of this new desig- 
nation, they were given access to a virtually endless tap of “free 
money” by unsuspecting taxpayers. The $10 billion that Gold- 
man received under the better-known TARP bailout was chump 
change in comparison to the smorgasbord of direct and indirect 
aid it qualified for as a commercial bank. 

When Goldman Sachs and Morgan Stanley got their feder- 
al bank charters, they joined Bank of America, Citigroup, J.P. 
Morgan Chase and the other banking titans who could go to the 
Fed and borrow massive amounts of money at interest rates that, 
thanks to the aggressive rate-cutting policies of Fed chief Ben 
Bernanke during the crisis, soon sank to zero percent. The abili- 
ty to go to the Fed and borrow big at next to no interest was what 
saved Goldman, Morgan Stanley and other banks from death in 
the fall of 2008. “They had no 
other way to raise capital at 
that moment, meaning they 
were on the brink of insolven- 
cy,” says Nomi Prins, a former 
managing director at Gold- 
man Sachs. “The Fed was the 
only shot.” 

In fact, the Fed became 
not just a source of emergen- 
cy borrowing that enabled 
Goldman and Morgan Stan- 
ley to stave off disaster — it 
became a source of long-term 
guaranteed income. Bor- 
rowing at zero percent inter- 
est, banks like Goldman now 
had virtually infinite ways to 
make money. In one of the 
most common maneuvers, 
they simply took the money 
they borrowed from the gov- 
ernment at zero percent and 
lent it back to the govern- 
ment by buying Treasury bills 
that paid interest of three or 
four percent. It was basical- 
ly a license to print money - 
no different than attaching an 
ATM to the side of the Feder- 
al Reserve. 

“Youre borrowing at zero, 
putting it out there at two or 
three percent, with hundreds 
of billions of dollars - man, 
you can make a lot of money 
that way,” says the manager of one prominent hedge fund. “It’s 
free money.” 

Which goes a long way to explaining Goldman’s enormous 
profits last year. But all that free money was amplified by 
another scam: 


CON #3 


THE PIG IN THE POKE 


AT ONE POINT OR ANOTHER, PRETTY MUCH EVERYONE 
who takes drugs has been burned by this one, also known as 
the “Rocks in the Box” scam or, in its more elaborate variations, 
the “Jamaican Switch.” Someone sells you what looks like an 
eightball of coke in a baggie, you get home and, you dumbass, 
it’s baby powder. 

The scam’s name comes from the Middle Ages, when some fool 
would be sold a bound and gagged pig that he would see being 
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put into a bag; hed miss the switch, then get home and find a 
tied-up cat in there instead. Hence the expression “Don't let the 
cat out of the bag.” 

The “Pig in the Poke” scam is another key to the entire bail- 
out era. After the crash of the housing bubble — the largest asset 
bubble in history —- the economy was suddenly flooded with secu- 
rities backed by failing or near-failing home loans. In the clean- 
up phase after that bubble burst, the whole game was to get tax- 
payers, clients and shareholders to buy these worthless cats, but 
at pig prices. 

One of the first times we saw the scam appear was in Septem- 
ber 2008, right around the time that AIG was imploding. That 
was when the Fed changed some of its collateral rules, meaning 
banks that could once borrow only against sound collateral, like 
Treasury bills or AAA-rated corporate bonds, could now bor- 
row against pretty much anything — including some of the mort- 
gage-backed sewage that got us into this mess in the first place. 
In other words, banks that once had to show a real pig to borrow 
from the Fed could now show up with a cat and get pig money. 
“All of a sudden, banks were allowed to post absolute shit to the 
Fed's balance sheet,” says the manager 
of the prominent hedge fund. 

The Fed spelled it out on Septem- 
ber 14th, 2008, when it changed the 
collateral rules for one of its first bail- 
out facilities - the Primary Dealer 
Credit Facility, or PDCF. The Fed’s 
own write-up described the changes: 
“With the Fed’s action, all the kinds 
of collateral then in use... including 
non-investment-grade securities and 
equities ... became eligible for pledge 
in the PDCF.” 

Translation: We now accept cats. 

The Pig in the Poke also came into 
play in April of last year, when Con- 
gress pushed a little-known agen- 
cy called the Financial Accounting 
Standards Board, or FASB, to change 
the so-called “mark-to-market” ac- 
counting rules. Until this rule change, 
banks had to assign a real-market 
price to all of their assets. If they had 
a balance sheet full of securities they 


THE BANK 
BAILOUT 
WAS THE 
SAME AS 


INSTALLING AN 
ATM ON THE SIDE 
OF THE FEDERAL 
RESERVE. 














.« AFFAIRS *» 


CON #4 


THE RUMANIAN BOX 


ONE OF THE GREAT INNOVATIONS OF VICTOR LUSTIG, 
the legendary Depression-era con man who wrote the famous 
“Ten Commandments for Con Men,” was a thing called the 
“Rumanian Box.” This was a little machine that a mark would 
put a blank piece of paper into, only to see real currency come 
out the other side. The brilliant Lustig sold this Rumanian Box 
over and over again for vast sums — but he’s been outdone by the 
modern barons of Wall Street, who managed to get themselves 
a real Rumanian Box. 

How they accomplished this is a story that by itself highlights 
the challenge of placing this era in any kind of historical context 
of known financial crime. What the banks did was something 
that was never — and never could have been - thought of before. 
They took so much money from the government, and then did 
so little with it, that the state was forced to start printing new 
cash to throw at them. Even the great Lustig in his wildest, horn- 
iest dreams could never have dreamed 
up this one. 

The setup: By early 2009, the banks 
had already replenished themselves 
with billions if not trillions in bailout 
money. It wasn't just the $700 billion 
in TARP cash, the free money provid- 
ed by the Fed, and the untold losses 
obscured by accounting tricks. Anoth- 
er new rule allowed banks to collect 
interest on the cash they were required 
by law to keep in reserve accounts at 
the Fed - meaning the state was now 
compensating the banks simply for 
guaranteeing their own solvency. And 
a new federal operation called the 
Temporary Liquidity Guarantee Pro- 
gram let insolvent and near-insolvent 
banks dispense with their deserved- 
ly ruined credit profiles and borrow 
on a clean slate, with FDIC backing. 
Goldman borrowed $29 billion on the 
government's good name, J.P. Morgan 
Chase $38 billion, and Bank of Ameri- 





had bought at $3 that were now only 

worth $1, they had to figure their year-end accounting using that 
$1 value. In other words, if you were the dope who bought a cat 
instead of a pig, you couldn't invite your shareholders to a slate 
of pork dinners come year-end accounting time. 

But last April, FASB changed all that. From now on, it 
announced, banks could avoid reporting losses on some of their 
crappy cat investments simply by declaring that they would 
“more likely than not” hold on to them until they recovered their 
pig value. In short, the banks didn’t even have to actually hold 
on to the toxic shit they owned - they just had to sort of prom- 
ise to hold on to it. 

That’s why the “profit” numbers of a lot of these banks are really 
a joke. In many cases, we have absolutely no idea how many cats 
are in their proverbial bag. What they call “profits” might really be 
profits, only minws undeclared millions or billions in losses. 

“They're hiding all this stuff from their shareholders,” says 
Ritholtz, who was disgusted that the banks lobbied for the rule 
changes. “Now, suddenly banks that were happy to mark to market 
on the way up don't have to mark to market on the way down.” 


Contributing editor MATT TAIBBI has written extensively on 
Wall Street and the financial crisis. His story on Goldman Sachs, 
“The Great American Bubble Machine,” appeared in RS 1083. 
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ca $44 billion. “TLGP,” says Prins, the 
former Goldman manager, “was a big one.” 

Collectively, all this largesse was worth trillions. The idea 
behind the flood of money, from the government’s standpoint, 
was to spark a national recovery: We refill the banks’ balance 
sheets, and they, in turn, start to lend money again, recharg- 
ing the economy and producing jobs. “The banks were fast 
approaching insolvency,” says Rep. Paul Kanjorski, a vocal crit- 
ic of Wall Street who nevertheless defends the initial decision to 
bail out the banks. “It was vitally important that we recapital- 
ize these institutions.” 

But here’s the thing. Despite all these trillions in government 
rescues, despite the Fed slashing interest rates down to nothing 
and showering the banks with mountains of guarantees, Gold- 
man and its friends had still not jump-started lending again by 
the first quarter of 2009. That’s where those nuclear-powered 
balls of Lloyd Blankfein came into play, as Goldman and other 
banks basically threatened to pick up their bailout billions and 
go home if the government didn’t fork over more cash - a lot 
more. “Even if the Fed could make interest rates negative, that 
wouldn't necessarily help,” warned Goldman’s chief domestic 
economist, Jan Hatzius. “We're in a deep recession mainly be- 
cause the private sector, for a variety of reasons, has decided to 
save a lot more.” 








Translation: You can lower interest rates all you want, but 
we're still not fucking lending the bailout money to anyone in 
this economy. Until the government agreed to hand over even 
more goodies, the banks opted to join the rest of the “private sec- 
tor” and “save” the taxpayer aid they had received — in the form 
of bonuses and compensation. 

The ploy worked. In March of last year, the Fed sharply expanded 
aradical new program called quantitative easing, which effectively 
operated as a real-live Rumanian Box. The government put stacks 
of paper in one side, and out came $1.2 trillion “real” dollars. 

The government used some of that freshly printed money to 
prop itself up by purchasing Treasury bonds - a desperation 
move, since Washington’s demand for cash was so great post- 
Clusterfuck ’08 that even the 
Chinese couldn't buy U.S. debt 
fast enough to keep America 
afloat. But the Fed used most 
of the new cash to buy mort- 
gage-backed securities in an 
effort to spur home lending - 
instantly creating a massive 
market for major banks. 

And what did the banks do 
with the proceeds? Among 
other things, they bought 
Treasury bonds, essentially 
lending the money back to the 
government, at interest. The 
money that came out of the 
magic Rumanian Box went 
from the government back to 
the government, with Wall 
Street stepping into the circle 
just long enough to get paid. 
And once quantitative easing 
ends, as it is scheduled to do 
in March, the flow of money 
for home loans will once again 
grind to a halt. The Mortgage 
Bankers Association expects 
the number of new residen- 
tial mortgages to plunge by 
40 percent this year. 


CON #5 


THE BIG 
MITT 


ALL OF THAT RUMANIAN BOX PAPER WAS MADE EVEN MORE 
valuable by running it through the next stage of the grift. 
Michael Masters, one of the country’s leading experts on com- 
modities trading, compares this part of the scam to the poker 
game in the Bill Murray comedy Stripes. “It’s like that scene 
where John Candy leans over to the guy who's new at poker and 
says, ‘Let me see your cards, then starts giving him advice,” 
Masters says. “He looks at the hand, and the guy has bad cards, 
and he’s like, ‘Bluff me, come on! If it were me, I'd bet everything!’ 
That’s what it’s like. It’s like they're looking at your cards as they 
give you advice.” 

In more ways than one can count, the economy in the bail- 
out era turned into a “Big Mitt,” the con man’s name for a rigged 
poker game. Everybody was indeed looking at everyone else's 
cards, in many cases with state sanction. Only taxpayers and 
clients were left out of the loop. 

At the same time the Fed and the Treasury were making mas- 
sive, earthshaking moves like quantitative easing and TARP, they 





were also consulting regularly with private advisory boards that 
include every major player on Wall Street. The Treasury Borrow- 
ing Advisory Committee has a J.P. Morgan executive as its chair- 
man and a Goldman executive as its vice chairman, while the 
board advising the Fed includes bankers from Capital One and 
Bank of New York Mellon. That means that, in addition to getting 
great gobs of free money, the banks were also getting clear signals 
about when they were getting that money, making it possible to 
position themselves to make the appropriate investments. 

One of the best examples of the banks blatantly gambling, 
and winning, on government moves was the Public-Private 
Investment Program, or PPIP. In this bizarre scheme cooked 
up by goofball-geek Treasury Secretary Tim Geithner, the 
government loaned money 
to hedge funds and other 
private investors to buy up 
the absolutely most toxic 
horseshit on the market - 
the same kind of high-risk, 
high-yield mortgages that 
were most responsible for 
triggering the financial 
chain reaction in the fall of 
2008. These satanic deals 
were the basic currency of 
the bubble: Jobless dope 
fiends bought houses with 
no money down, and the 
big banks wrapped those 
mortgages into securities 
and then sold them off to 
pensions and other suckers 
as investment-grade deals. 
The whole point of the PPIP 
was to get private inves- 
tors to relieve the banks of 
these dangerous assets be- 
fore they hurt any more in- 
nocent bystanders. 

But what did the banks do 
instead, once they got wind 
of the PPIP? They started 
buying that worthless crap 
again, presumably to sell 
back to the government at 
inflated prices! In the third 
quarter of last year, Gold- 
man, Morgan Stanley, Citi- 
group and Bank of America 
combined to add $3.36 bil- 
lion of exactly this horseshit to their balance sheets. 

This brazen decision to gouge the taxpayer startled even hard- 
ened market observers. According to Michael Schlachter of the 
investment firm Wilshire Associates, it was “absolutely ridic- 
ulous” that the banks that were supposed to be reducing their 
exposure to these volatile instruments were instead loading up 
on them in order to make a quick buck. “Some of them created 
this mess,” he said, “and they are making a killing undoing it.” 


CON #6 


THE WIRE 


HERE’S THE THING ABOUT OUR CURRENT ECONOMY. 
When Goldman and Morgan Stanley transformed overnight 
from investment banks into commercial banks, we were told 
this would mean a new era of “significantly tighter regulations 
and much closer supervision by bank examiners,” as The New 
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York Times put it the very next day. In reality, however, the 
conversion of Goldman and Morgan Stanley simply completed 
the dangerous concentration of power and wealth that began 
in 1999, when Congress repealed the Glass-Steagall Act - the 
Depression-era law that had prevented the merger of insurance 
firms, commercial banks and investment houses. Wall Street 
and the government became one giant dope house, where a few 
major players share valuable information between conflicted 
departments the way junkies share needles. 

One of the most common practices is a thing called front- 
running, which is really no different from the old “Wire” con, an- 
other scam popularized in The Sting. But instead of intercept- 
ing a telegraph wire in order to bet on racetrack results ahead of 
the crowd, what Wall Street does is make bets ahead of valuable 
information they obtain in the course of everyday business. 

Say youre working for the commodities desk of a big invest- 
ment bank, and a major client - a pension fund, perhaps - calls 
you up and asks you to buy a billion dollars of oil futures for 
them. Once you place that huge order, the price of those futures 
is almost guaranteed to go up. If the guy in charge of asset 
management a few desks down from 
you somehow finds out about that, he 
can make a fortune for the bank by 
betting ahead of that client of yours. 
The deal would be instantaneous and 
undetectable, and it would offer huge 
profits. Your own client would lose 
money, of course — hed end up paying 
a higher price for the oil futures he or- 
dered, because you would have driv- 
en up the price. But that doesn’t keep 
banks from screwing their own cus- 
tomers in this very way. 

The scam is so blatant that Gold- 
man Sachs actually warns its cli- 
ents that something along these lines 
might happen to them. In the disclo- 
sure section at the back of a research 
paper the bank issued on January 
15th, Goldman advises clients to buy 
some dubious high-yield bonds while 
admitting that the bank itself may bet 
against those same shitty bonds. “Our 
salespeople, traders and other profes- 
sionals may provide oral or written 
market commentary or trading strategies to our clients and our 
proprietary trading desks that reflect opinions that are contrary 
to the opinions expressed in this research,” the disclosure reads. 
“Our asset-management area, our proprietary-trading desks 
and investing businesses may make investment decisions that 
are inconsistent with the recommendations or views expressed 
in this research.” 

Banks like Goldman admit this stuff openly, despite the fact 
that there are securities laws that require banks to engage in “fair 
dealing with customers” and prohibit analysts from issuing opin- 
ions that are at odds with what they really think. And yet here 
they are, saying flat-out that they may be issuing an opinion at 
odds with what they really think. 

To help them screw their own clients, the major investment 
banks employ high-speed computer programs that can glimpse 
orders from investors before the deals are processed and then 
make trades on behalf of the banks at speeds of fractions of a 
second. None of them will admit it, but everybody knows what 
this computerized trading - known as “flash trading” - really 
is. “Flash trading is nothing more than computerized front- 
running,” says the prominent hedge-fund manager. The SEC 
voted to ban flash trading in September, but five months later it 
has yet to issue a regulation to put a stop to the practice. 
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Over the summer, Goldman suffered an embarrassment on 
that score when one of its employees, a Russian named Sergey 
Aleynikov, allegedly stole the bank’s computerized trading code. 
In a court proceeding after Aleynikov’s arrest, Assistant U.S. 
Attorney Joseph Facciponti reported that “the bank has raised 
the possibility that there is a danger that somebody who knew 
how to use this program could use it to manipulate markets in 
unfair ways.” 

Six months after a federal prosecutor admitted in open court 
that the Goldman trading program could be used to unfairly ma- 
nipulate markets, the bank released its annual numbers. Among 
the notable details was the fact that a staggering 76 percent of its 
revenue came from trading, both for its clients and for its own 
account. “That is much, much higher than any other bank,” says 
Prins, the former Goldman managing director. “If 1 were a client 
and I saw that they were making this much money from trading, 
I would question how badly I was getting screwed.” 

Why big institutional investors like pension funds continu- 
ally come to Wall Street to get raped is the million-dollar ques- 
tion that many experienced observers puzzle over. Goldman’s 
own explanation for this phenome- 
non is comedy of the highest order. In 
testimony before a government panel 
in January, Blankfein was confront- 
ed about his firm’s practice of bet- 
ting against the same sorts of invest- 
ments it sells to clients. His response: 
“These are the professional investors 
who want this exposure.” 

In other words, our clients are big 
boys, so screw ’em if theyre dumb 
enough to take the sucker bets I’m 
offering. 


CON #7 


THE RELOAD 


NOT MANY CON MEN ARE GOOD 
enough or brazen enough to con the 
same victim twice in a row, but the 
few who try have a name for this excel- 
lent sport: reloading. The usual way to 
reload on a repeat victim (called an 
“addict” in grifter parlance) is to rope 
him into trying to get back the money he just lost. This is exactly 
what started to happen late last year. 

It’s important to remember that the housing bubble itself was 
a classic confidence game — the Ponzi scheme. The Ponzi scheme 
is any scam in which old investors must be continually paid off 
with money from new investors to keep up what appear to be 
high rates of investment return. Residential housing was never 
as valuable as it seemed during the bubble; the soaring home val- 
ues were instead a reflection of a continual upward rush of new 
investors in mortgage-backed securities, a rush that finally col- 
lapsed in 2008. 

But by the end of 2009, the unimaginable was happening: The 
bubble was re-inflating. A bailout policy that was designed to help 
us get out from under the bursting of the largest asset bubble in 
history inadvertently produced exactly the opposite result, as all 
that government-fueled capital suddenly began flowing into the 
most dangerous and destructive investments all over again. Wall 
Street was going for the reload. 

A lot of this was the government’s own fault, of course. By 
slashing interest rates to zero and flooding the market with 
money, the Fed was replicating the historic mistake that Alan 
Greenspan had made not once, but twice, before the tech bub- 
ble in the early 1990s and before the housing bubble in the early 


2000s. By making sure that traditionally safe investments like 
CDs and savings accounts earned basically nothing, thanks to 
rock-bottom interest rates, investors were forced to go elsewhere 
to search for moneymaking opportunities. 

Now were in the same situation all over again, only far worse. 
Wall Street is flooded with government money, and interest rates 
that are not just low but flat are pushing investors to seek out 
more “creative” opportunities. (It’s “Greenspan times 10,” jokes 
one hedge-fund trader.) Some of that money could be put to use 
on Main Street, of course, backing the efforts of investment- 
worthy entrepreneurs. But that’s not what our modern Wall 
Street is built to do. “They don’t seem to want to lend to small 
and medium-sized business,” says Rep. Brad Sherman, who 
serves on the House Financial Services Committee. “What they 
want to invest in is market- 
able securities. And the defi- 
nition of small and medium- 
sized businesses, for the most 
part, is that they don't have 
marketable securities. They 
have bank loans.” 

In other words, unless 
youre dealing with the stock 
of a major, publicly trad- 
ed company, or a giant pile 
of home mortgages, or the 
bonds of a large corporation, 
or a foreign currency, or oil fu- 
tures, or some country’s debt, 
or anything else that can be 
rapidly traded back and forth 
in huge numbers, factory- 
style, by big banks, you're not 
really on Wall Street’s radar. 

So with small business 
out of the picture, and the 
safe stuff not worth looking 
at thanks to the Fed’s low 
interest rates, where did Wall 
Street go? Right back into the 
shit that got us here. 

One trader, who asked not 
to be identified, recounts a 
story of what happened with 
his hedge fund this past fall. 
His firm wanted to short - 
that is, bet against — all the 
crap toxic bonds that were 
suddenly in vogue again. The 
fund's analysts had examined 
the fundamentals of these instruments and concluded that they 
were absolutely not good investments. 

So they took a short position. One month passed, and they lost 
money. Another month passed — same thing. Finally, the trader 
just shrugged and decided to change course and buy. 

“I said, ‘Fuck it, let’s make some money, ” he recalls. “I absolute- 
ly did not believe in the fundamentals of any of this stuff. How- 
ever, I can get on the bandwagon, just so long as I know when to 
jump out of the car before it goes off the damn cliff!” 

This is the very definition of bubble economics - betting on 
crowd behavior instead of on fundamentals. It’s old investors 
betting on the arrival of new ones, with the value of the underly- 
ing thing itself being irrelevant. And this behavior is being driv- 
en, no surprise, by the biggest firms on Wall Street. 

The research report published by Goldman Sachs on January 
15th underlines this sort of thinking. Goldman issued a strong 
recommendation to buy exactly the sort of high-yield toxie crap 
our hedge-fund guy was, by then, driving rapidly toward the cliff. 





“Summarizing our views,” the bank wrote, “we expect robust 
flows ... to dominate fundamentals.” In other words: This stuff 
is crap, but everyone's buying it in an awfully robust way, so you 
should too. Just like tech stocks in 1999, and mortgage-backed 
securities in 2006. 

To sum up, this is what Lloyd Blankfein meant by “perfor- 
mance”: Take massive sums of money from the government, sit 
on it until the government starts printing trillions of dollars in 
a desperate attempt to restart the economy, buy even more toxic 
assets to sell back to the government at inflated prices — and then, 
when all else fails, start driving us all toward the cliff again with a 
frank and open endorsement of bubble economics. I mean, shit - 
who wouldn't deserve billions in bonuses for doing all that? 


ON ARTISTS HAVE 
a word for the 
inability of their 
victims to accept 
that they've been 
scammed. They call it the 
“True Believer Syndrome.” 
That’s sort of where we are, 
in a state of nagging disbe- 
lief about the real problem on 
Wall Street. It isn’t so much 
that we have inadequate rules 
or incompetent regulators, 
although both of these things 
are certainly true. The real 
problem is that it doesn’t mat- 
ter what regulations are in 
place ifthe people running the 
economy are rip-off artists. 
The system assumes a certain 
minimum level of ethical be- 
havior and civic instinct over 
and above what is spelled out 
by the regulations. If those 
ethics are absent — well, this 
thing isn't going to work, no 
matter what we do. Sure, 
mugging old ladies is against 
the law, but it’s also easy. To 
prevent it, we depend, for the 
most part, not on cops but on 
people making the conscious 
decision not to do it. 

That’s why the biggest gift 
the bankers got in the bail- 
out was not fiscal but psycho- 
logical. “The most valuable part of the bailout,” says Rep. Sher- 
man, “was the implicit guarantee that they're Too Big to Fail.” 
Instead of liquidating and prosecuting the insolvent institutions 
that took us all down with them in a giant Ponzi scheme, we have 
showered them with money and guarantees and all sorts of other 
enabling gestures. And what should really freak everyone out is 
the fact that Wall Street immediately started skimming off its 
own rescue money. If the bailouts validated anew the crooked 
psychology of the bubble, the recent profit and bonus numbers 
show that the same psychology is back, thriving, and looking for 
new disasters to create. “It’s evidence,” says Rep. Kanjorski, “that 
they still don’t get it.” 

More to the point, the fact that we haven't done much of any- 
thing to change the rules and behavior of Wall Street shows 
that we still don’t get it. Instituting a bailout policy that stressed 
recapitalizing bad banks was like the addict coming back to the 
con man to get his lost money back. Ask yourself how well that 
ever works out. And then get ready for the reload. 
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the wor n will poe aeler re 
Turin silver medalist Gretchen 
Bleiler. This will be Bleiler’s last 
‘Olympics - she plans to “surf all 
day in Costa Rica” afterward - 
and the first for 21-year-old Ohio 
native Louie Vito. “You grow up 
seeing pioneers change things,” 
Vito says. “You never think one 
day you might be one of them.” 
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White dev elop Ss new 
tricks in a special 
halfpipe witha 
forgiving foam pit: 
“i'm sure that lit a fire 
under some people.” 
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Danger Mouse 
and new friend 
make the year’s 


coolest left-field 
pop disc 





Broken Bells 


Broken Bells Columbia 
BY WILL HERMES 


PART KANYE 
West, part Brian 
Eno, producer- 
musician Brian 
Burton - a.k.a. 
Danger Mouse - has defined 
himself with his excellent taste 
in brilliant misfits. His biggest 
smash was Gnarls Barkley, 
with whom he turned oddball 
former Dirty South rapper Cee- 
Lo into a falsetto swinging 
soulman on the sublime “Cra- 
zy, triggering moving karaoke 
performances worldwide. He's 
helped blues-rock freaks the 
Black Keys find their groove; 
helped midcareer weirdo Beck 
locate his mojo on 2008's Mod- 
ern Guilt; even molded his 
mash-up sensibility to the arty 
David Lynch soundtrack proj- 
ect Dark Night of the Soul. 

His latest one-off, Broken 
Bells, could be his biggest 
stretch yet: It pairs him with 
career introvert James Mercer, 
the sublimely melodic singer- 
songwriter of the Shins. The 
two have a little history —- one 
track together on Dark Night 
- but Mercer might seem an 
odd match for the producer 
whose first big idea was com- 
bining the Beatles with Jay-Z, 
and whose trademark move 
is melding hip-hop-rooted 
samples and beats with vin- 
tage psychedelia. 

It turns out the two pop- 
science geeks are a perfect 
match. Danger Mouse pushes 
Mercer's gorgeous, existential 
tunecraft outward with Day- 
Glo dynamics. “Cause they 
know, and so do I/The high 
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a REVIEWS MUSIC 


road is hard to find,” Mercer 
sings on the opening chorus of 
Bells. The lyrics are about the 
loneliness of decision-making 
- they may refer to life in the 
trenches of normalcy, or, per- 
haps, to Mercer's recent pro- 
fessional decisions (he more or 
less fired two members of the 
Shins). But what sweeps you 
up are the sweet, ascending 
verses, the rolling chorus and 
the Danger Mouse touches: 
analog-synth swirls, slo-mo 
kick drums, a melancholy bass 
line — hip-hop for turned-on 
shut-ins. 

Cool variations on the 
Gnarls formula — Danger and 
a quirkily excellent singer 
making arty, transcultural 
pop — run throughout the al- 
bum. “Vaporize” begins with 
Mercer’s fey workaday voice 
and astrummed acoustic, then 
takes off with smeared snares, 
bouncy organ and a jaunty 
Bacharach-David-style horn 
break. It’s punchier than the 
Shins, and livelier than you'd 
expect from a song whose title 
suggests innovative marijuana 
consumption — an anthem of 
solidarity for malcontents, 
teenage and otherwise, not 
unlike “Crazy.” The catchy, 
midtempo “The Ghost Inside” 
even has Mercer singing in a 
T-Pained falsetto — it’s not hard 
to imagine it on the hit parade, 
along with the soaring, U2- 
flavored “October.” 

Broken Bells isn't all cross- 
over ambition. Tracks like 
“Your Head Is on Fire” - a 
drum-machine space waltz 
floating between Syd Barrett 
and something from Brian 
Eno’s Another Green World - 
wont make the short list of Glee 
covers. But with a new Shins 
record reportedly brewing, 
Mercer seems to be following 
some of the instructions in 
his own songs: Life is short, 
brother — go for it. The intro- 
verted indie guy isn't gone, and 
he’s still not afraid to tell you 
that we're ultimately alone on 
this journey. “If you want to 
follow me, you should know,” he 
sings. “I was lost then/And I’m 
lost now/And I doubt Ill ever 
know which way to go.” Maybe. 
But for the moment, in Dan- 
ger Mouse, Mercer has found a 
promising fellow traveler. 


Key Tracks: “The High Road,” 
“The Ghost Inside” 








Cash’s Final 
Message 


Seven years after Johnny Cash’s death, the 
vaults produce one more great album 


Johnny Cash *%*%*', 


Ain't No Grave American Recordings/Lost Highway 





FROM 1993 UNTIL 2003, RICK RUBIN AND 
Johnny Cash produced a string of ingeniously 
simple music that set Cash’s fathoms-deep 
baritone against a stark backdrop, turning 
him loose on grim, death-haunted Appala- 
chian ballads, standards and rock songs of recent vintage. 

Seven years after Cash’s death, those sessions are still 
producing great albums. The latest of the Rubin-Cash 
American Recordings, built out of songs recorded in the 
months before Cash's death, alters the formula only by being 
even more unadorned. Songs like Sheryl Crow’s “Redemp- 
tion Day,” Bob Nolan's “Cool Water” and the benediction “I 
Corinthians 15:55” (one of Cash’s last originals) strip away 
everything but the singer's voice and acoustic strumming, a 
discreet guitar overdub or two, and the most minimal dashes 
of piano, harpsichord and organ. This is 


Shaker furniture music, beautiful in its “®Y Tracks: 
lai aimemenll ti | Corinthians 
plainness and purity. | 15:55,” 
There were times that the American 


“Aloha Oe” 
Recordings series veered uncomfortably 


close to what might be called morbidity kitsch, with black- 
and-white cover art and production, full of tolling bass- 
piano notes, that overplayed the doomy impending-mor- 
tality vibe. You can hear that Cash is closing in on the end 
on Ain't No Grave; his basso profundo thins out in spots 
to a ragged wheeze. And yet he is unmistakably sprightly 
and alive, delivering each song with a master-vocal styl- 
ist’s gift for phrasing, and turning the Hawaiian standard 
“Aloha Oe” into a sly, sexy come-on. As for death, he sounds 
ready, not haunted. “There's one thing for certain, when it 
comes my time,” he sings, “Ill leave this old world with a 
satisfied mind.” JODY ROSEN 


MORE 
BASEMENT :! 
TAPES b 
Cash in Logage 
Angeles, 
April 2002 


tt 
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Butch Walker 
and the Black 
Widows ***'% 


| Liked It Better When You 
Had No Heart One Haven 


A little bit of everything from 
a behind-the-scenes master 


“TEMPORARY 
Title,” “Stripped 
Down Version,” 
“Pretty Melody” 
- Butch Walker’s 
song titles make no bones: He's 
a studio rat who can churn ‘em 
out. Walker has written and 
produced for artists ranging 
from Pete Yorn to Katy Perry; 
he’s been everything from an 
acoustic balladeer to a de- 
bauched L.A. glam rocker. His 
latest packs it all in: grand bal- 
lads, punchy power pop, a 
smutty song about a girl who 
“likes hair bands.” It sounds 
like it was recorded in 48 hours; 
you suspect Walker could make 
another album, just as catchy, 
in less time. If you called him a 
hack, you wouldn't be wrong. 
He's also one of America’s best 
singer-songwriters. J.R. 





Key Tracks: “House of Cards,” 
“Pretty Melody” 


Dave Matthews 


and Tim 
Reynolds *** 


Live in Las Vegas RCA 


Matthews hooks up again 
with his old Virginia bro 


THIS NEARLY 
two-and-a-half- 
hour perfor- 
mance is another 
one of Dave Mat- 
thews’ occasional double- 
acoustic-guitar shows with his 
old college-town buddy Tim 
Reynolds (their last album was 
2007's Live at Radio City). The 
playing is impressive, and 
there are plenty of tender mo- 
ments you won't see at full 
Matthews Band gigs. The best 
are simple, bluesy mourners 
like “Grace Is Gone.” Having 
said that, these records are 
only of lasting interest to hard- 
core DMB heads - the rest of us 
can probably skip the extended 
acoustic jam on Led Zeppelin’s 
“Kashmir.” MARK KEMP 





Key Tracks: “Grace Is Gone,” 
“Bartender” 





MARTYN ATKINS 


BLAKESBERG 


FROM TOP: CANDICE/FOOTPRINT FOTOS; JAY 





TOP SINGLES 





David Byrne 
and Fatboy 
Slim *%*%*'2 
“Please Don’t” Leaked 


The first cut from Byrne’s 
LP about folk hero/shoe 
fetishist Imelda Marcos (!) 
has Santigold playing the 
Filipino leader, name- 
checking Nixon and rhym- 
ing “Zhou Enlai” with “i'll 
tell you why” over one of 
Byrne’s funkiest grooves 
since Talking Heads days. 
Who says poli-sci can’t 

be sexy? WILL HERMES 


Shawty Lo 

feat. Ludacris, 

the-Dream and 
i ake 

Gucci Mane 

KKK, 

“A-Town” Leaked 

A yowl of ATL pride as 

bombastic as Jay-Z’s NYC 

anthem, “Empire State 

of Mind,” “A-Town” finds 

four of that city’s stars 

in fine form: the-Dream 

(crooning the hook), 

Shawty Lo (sly and insinu- 

ating), Ludacris (boister- 

ous), Gucci Mane (wishing 

Michael Vick was still on 

the Falcons). L.A.: You’re 

up next. JR. 


Vampire 
Weekend *** 
“Ruby Soho” Leaked 


A cute, shambling, slightly 
flat and totally charming 
cover of Rancid’s Clash-y 
1995 breakthrough, with 
some sparkly Afropop 
guitar sprinkled on 

top. Rancid’s Tim Arm- 
strong took shit for being 
an indie success story 
too. W.H, 


Massive Attack 
xK* kI,A 


“Paradise Circus” 
Leaked 

The Brit beatmasters’ 
excellent first team effort 
since '98 sounds like 
nothing they've done, 
built on piano, hand 
claps and reggae bass. 

It also offers the woozy 
murmurs of Mazzy Star’s 
Hope Sandoval, who does 
her best impression of 

a Cat in heat that falls 
asleep while humping 
your leg. ROB SHEFFIELD 


Badu last 
year 





Erykah Badu’'s 


Sweet Soul Return 
Erykah Badu * * *% “window Seat” iTunes 


“Window Seat” is the second song 
we've heard from Earth goddess 
Badu in the run-up to her upcoming 
New Amerykah Part Two: Return of 
the Ankh. (The first was the P-Funky 
pre-jail collaboration with Lil Wayne, 
“Jump Up in the Air,” which sported a 
very excellent “We don’t give a fuck” 
chant.) “Seat” is a smoothly schizo- 
phrenic quiet-stormer with piano, hand 
claps, slithery bass, an Ahmir “?uest- 


Jim James’ 


Big Easy Jam 


Jim James and the 
Preservation Hall 


Jazz Band *** 
“Louisiana Fairytale” 
preservationbenefitalbum.com 


My Morning Jacket’s James and New 
Orleans’ Preservation Hall Jazz Band 
team up for this odd but delightful 
tune. Over the crackle of an old-time 
radio show - plus jaunty piano, banjo 
and horns - James croons like a cross 
between the song’s original singer, 
Fats Waller, and Jimmie Rodgers. 
Think Tiny Tim's “Tip-Toe Thru’ 

the Tulips” but without the kitschy 
falsetto. MARK KEMP 


love” Thompson drum groove and a 
shout-out to late blues great Lightnin’ 
Hopkins. It begins with a sultry little 
scat, then swings between beckoning 
to a lover and wanting, like Virginia 
Woolf and Greta Garbo before her, an 
emotional room of her own. “Can! geta 
window seat?/Don't want nobody next 
to me,” she sings. “I just want a ticket 
outta town.” Anyone out there know 


how she feels? Thought so. W.H. 


Etheridge: 
Stull Fearless 


Melissa Etheridge 
xK* x1), 


“Fearless Love” 
melissaetheridge.com 

Having beaten breast cancer in 
2005, Etheridge puts every bit of 

her survivor's instinct into her new 
single - a preview of her upcoming 
album, due out in April. She sings as 
gut-wrenchingly as ever but this time 
over a driving bass and shimmery, 
sirenlike guitars that are more U2 
than Bruce Springsteen. And when 
she wails, “| want a fearless love/ 

| won't settle for anything less,” you 
can believe she’s found what she was 


looking for. M.K. 
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BOOTLEGS 


Furthur 


Bill Graham Civic 
Auditorium, San 
Francisco 
December 3ist, 
2009 


The surviving mem- 
bers of the Grateful 
Dead have played 
with many singers 
since Jerry Garcia 
died in 1995, but 
none have sounded 
as eerily Garcia-like 
as John Kadlecik - the 
lowa-born frontman 
who spent the past 13 
years singing in the 
Dead tribute band 
Dark Star Orchestra. 
Playing under the 
name Furthur at this 
San Francisco New 
Year's Eve show, Bob 
Weir, Phil Lesh, Kad- 
lecik and the band 
tore through three 
hours of fan favorites 
such as “Slipknot,” 
“Dark Star” and “The 
Golden Road.” Close 
your eyes during 
“Not Fade Away” 

and you can imagine 
that you’re hearing a 
Winterland boot from 
1977. ANDY GREENE 





Lauryn Hill 


Melbourne, 
Australia, January 
31st, 2010 

Don’t jinx it, but 
Lauryn Hill is showing 
some signs of life: Her 
voice sounds full and 
strong at this festival 
gig, and her energy 
level is high on classic 
Miseducation of Lau- 
ryn Hilltracks such 

as “Lost Ones” and 
“Final Hour,” where 
she drops some 
impressive, agile 
rhymes. U.S. dates 
next? A.G. 





1.GO TO YOUR 
FAVORITE BAR 


2.ORDER A 
JAMIESON 


——— Ox cist — 
FACEBOOK.COM/ 
JAMESONWHISKEY 


& SEND A FRIEND 


—— A DRINK! —— 








The Greatest Rock 


Concert Movie Ever 


All that is dull and predictable in modern 
rock-show films - caffeinated-jitter edits, 
hagiographic close-ups, the cheesy melo- 
drama backstage - can be traced to this 
fact: The best example of how to do it right, 
The TA. M. l. Show-a l2-é a revue topped by 


ames yn and the RF 


live in Los a knpeles with z Aa spot audience 
on October 29th, 1964 - has been officially 





nes, shot 


unavailable, in its entirety, for more than 


four decades. The T.A.M.I. Show: Collector's 
Edition (Shout! Factory) is the movie's first 
release on DVD. Class starts now. 

The first lesson: Get to the music, im- 
mediately. After breezy opening scenes 
of the artists HESS to the santa Monica 


Civic Auditorium - 


the Mir: Siiys Taw. hosts Jar 


on Shatshoarde: director S 


(who later directed Elvis presley S 1968 TV 
special) jumps to a sly, bracing zigzag of Fif- 


there. When the Beach Boys 
Brian Wilson on bass) leap into “Dance, 
Dance, Dance” like the Ramones with tans, 
you see Dennis Wilson racing at the drums 
like Keith Moon during all of Carl Wilson’s 
guitar solo. In “Prisoner of Love,” Brown's 
binson ant face slowly fills the lens as he staggers off- 
and Dean Stage, in his cape, before spinning back to 
inder the mike for more spectacular agony. 

The Stones follow Brown’s set (the first 
time many white teens saw such black fire) 





(with a smiling 


ties roots and shit asioe cect Chuck Berry with a prophetic mettle. The extended 
aiternaring hits with Ge he Pace- leaping-devil shots of Mick Jagger capture 
maker ». Everything follows at the same him sharpening the sex and danger in his 


velocity - Mz 


Various Artists 


If, 
Amchitka greenpeace.org 
1070) hon fii with nrimo 
970 Denerns with prime 
Joni MILChHeH ana more 


THIS TWO- 
CD set docu- 
ments a 1970 
w Vancouver 
— fundraiser 
that sent a boatload of pro- 
testers off to halt nuclear- 
bomb tests on Alaska’s 
Amchitka Island — the first 
example of Greenpeace- 
style activism. The concert 
was sweet and stirring: Phil 
Ochs is in fine voice despite 
tape noise; ditto a 22-year- 
old James Taylor, showcas- 
ing his brand-new Sweet 
Baby James. But the night 
belonged to a giggly, incan- 
descent Joni Mitchell, pre- 
viewing songs from her fu- 
ture classic Blue. Choice 
moment: “Big Yellow Taxi” 
segueing into the Fifties hit 
“Bony Moronie,” for no 
good reason save rock & 


roll pleasure. —wiLt HERMES 


Key Track: “Big Yellow Taxi/ 
Bony Moronie” 


;aye’s manly lust into 
Lesle e’s vengeful- -schoolgir| suBan the 
sretD: garage rock of the Barbariat 

There are also long, magnetic Richis. 
when a single camera finds a thrill and stays 


Freeway and 
Jake One 
t/> 


The Stimulus Package 


Rhymesayers Entertainment 


THE CAREER 
of Philly rap- 
per Freeway 
teaches a 
lesson about 
the value of patience. For a 
split second in 2003, the 
Jay-Z protégé was rap’s It 
boy, but his booming voice 
and battle rhymes proved 
too gruff for hit radio. Now, 
in the chastened post-bling 
era, rugged songs like 
“Throw Your Hands Up” 
feel oddly au courant. The 
excellent beats by G Unit 
vet Jake One are full of 
smacking snare hits and 
soul s samples. But the real 
music is Freeway’s tricky 
rhyme schemes and his 
gravelly full-bore attack. 

JODY ROSEN 





Key Tracks: “Throw Your 
Hands Up,” “One Foot In” 
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own R&B choreography. Note the glimpses 
of a cocky, grinning Brian Jones and, too, the 
way Keith Richards plays guitar while facing 
drummer Charlie Watts. Some things, even 
in rock-concert films, never change. 


Peter Gabriel 
1/5 


Scratch My Back 
EMI] 


THIS TRIBUTE 
to 12 of Peter 
Gabriel’s fa- 
vorite song- 
writers is a 
cool idea that turns into a 
stone bore. His bombastic, 
lushly orchestrated re- 
imaginings manage to rob 
every song, except for 
Randy Newman's “I Think 
It’s Going to Rain Today,” 
of what made them great in 
the first place. Gabriel 
croons Arcade Fire’s “My 
Body Is a Cage” smoothly 
over piano and orchestra, 
removing all the power and 
intensity. Gabriel also 
yawns through David Bow- 
ie’s “Heroes” and strips Re- 
gina Spektor’s “Apres Moi” 
of its quirky charm. This is 
less back-scratching than 
head-scratching. mark KEMP 


Key Track: “I Think It’s 
Going to Rain Today” 


IMAGES 


MICHAEL OCHS ARCHIVES/GETTY 


The first official tour of my 
distillery happened in 1780 
when pirates broke in and 
drank all my whiskey. 


fatness” 


yAMESOvy,. 


TASTE ABOVE ALL ELSE 


TASTE RESPONSIBLY. JAMESON® |rsh Whiskey, 40% 4 ROP roof), Prod 


62010 tinported by Jot) Jameson imc 






ADVERTISEMENT 


These days, 
you don’t 
have to look 
far to find that 
one car looks 
exactly like 
another. 


Whatever 
happened to 
being unique? 
To having some 
personality? 





The 2010 Kia Soul. 


This car looks different 
because it is different. 
It's a new way to roll. 


kiasoul.com 


@ hew wey to roll, 


= REVIEWS MUSIC 


Was (Not Was) 
KKK, 


Pick of the Litter 
1980-2010 Micro Werks 
Wiseass Detroit funk outfit 
rocks the punch lines 


BEFORE HE 
became su- 
| perproducer 
to Bob Dylan 
| and the Roll- 
ing Stones, Don Was (né 
Fagenson) helmed a satiric, 
mutant R&B outfit with 
jazz-loving pal David Was 
(né Weiss). Early-Eighties 
jams like the P-Funky “Out 
Come the Freaks” and the 
Ronald Reagan-sampling 
“Tell Me That I'm Dream- 
ing” were avant-disco clas- 
sics. Later, semihits threat- 
ened to make the group pop 
stars, but its taste for un- 
marketable weirdness (say, 
Leonard Cohen croaking 
about “Elvis’ Rolls Royce”) 
won out. WILL HERMES 





Key Tracks: “Tell Me That I'm 
Dreaming,” “Elvis’ Rolls Royce” 





Holly Miranda 
KKK 


The Magician's Private 
Library XL 

Promising debut gets 
overwhelmed by sonics 


THE DEBUT 
by Brooklyn 
singer-song- 
writer Holly 
: Miranda was 
produced by Dave Sitek of 


TV on the Radio, an expert — 


soundscaper but also a 
showboat with a tendency 


to bury songs beneath his | 


extravagant sonics. Miran- 


da has a bright, dexterous © 


voice and writes smart 
songs about romantic strife 
and rapture. But too often 
here, she disappears under 
pretty keyboard textures 
and brass. Next time, 


Miranda should find a less | 


brilliant producer — one 
who'll serve her songs, not 
swamp them. jopy RosEN 


Key Tracks: “Everytime! Goto 
Sleep,” “Sleep on Fire” 





Never Shout 


Never **'% 


_ What Is Love? Loveway/Sire 


Cute is what this teeny- 


_ bopper emo guy aims for 





MISSOURI 
kid Christofer 
Drew, 19, is 
a bona fide 
teen-pop phe- 
nomenon: His first album, 
What Is Love?, is light 
acoustic pop on which he 
shows melodic skills. But 
Drew took some bad les- 
sons from emo and his 
dad’s folk records: The 
vocals are often pained 
and piercing, and his 
manner can be gratingly 
precious — especially on 
“Can't Stand It,” where he 
adopts an elfin voice to tell 
his puppy love, “Everything 
you do is superfucking 
cute.” He should hold off 
on the cute - particularly 
his own. CHRISTIAN HOARD 


Key Tracks: “California,” 
“What Is Love?” 


A UN (ON BS | 





Speck Fitted 
Case *** 


SpeckProducts.com, $20-$40 | 
WHAT ITIS Limited-edition | 


cases for your iPhone 

and iPod Touch, featuring 
skater-style designs from 
artists and illustrators, and 
some cool fabric choices. 


WHAT WORKS 

The construction is rock- 
solid - reinforced plastic 
covered with cloth. 


WHAT DOESN’T The cases 
are two pieces, which gets 
cumbersome; more design 
choices would be nice too. 


Custom 1Phone Cases 





I Make My 


Case kx«x 
IMakeMyCase.com, $40 


WHAT IT IS A service that 
lets you design your case 
using virtual building 
blocks - from bald eagles 
to comic-book faces - by 
hipster graphic artists. 


WHAT WORKS The design 
tool gives you tons of flex- 
ibility with the graphics - 
you Can re-size or change 
colors and effects at will. 


WHAT DOESN’T The cases 
only protect the back of 
your phone. 
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MoGo Talk 
Kk kl), 


MoGoStore.com, $130 


WHAT IT IS A piano-black 
iPhone case with a built-in 
charging and storage dock 
for a Bluetooth headset. 


WHAT WORKS A good 
solution for frequent talk- 
ers who misplace their 
Bluetooth headsets; plus, 
the foldout earbud fits 
comfortably in your ear. 


WHAT DOESN’T Function 
trumps form: It thickens 
your iPhone’s profile con- 
siderably. TOM SAMILJAN 


FILMMAKING 
ACTING FOR FILM 


= PRODUCING 
[- i a IVI SCREENWRITING 
DIGITAL FILMMAKING 
3D ANIMATION 
PX @7 +N B) 1") b Mico 


BROADCAST JOURNALISM 
MUSICAL THEATRE 


[- | a iVi CINEMATOGRAPHY 
PHOTOGRAPHY 
DIGITAL EDITING 
Yel" lelo) ME 


GAME WRITING & DESIGN 
AUDIO RECORDING & 


1-800-611-FILM | WWW.NYFA.EDU/RS SOUND DESIGN 
DANCE CONSERVATORY 


ONLINE COURSES 











ONE & TWO-YEAR CONSERVATORY sc poansaettenalgeaan 
TWO-YEAR ASSOCIATE OF FINE ARTS DEGREE HANDS-ON WORKSHOPS 
BACHELOR DEGREE OPPORTUNITIES 


MASTER OF FINE ARTS* HD * RED ONE™ Gomera 


IN THE FIRST YEAR, EACH FILMMAKING STUDENT WRITES, SHOOTS, DIRECTS, 
AND EDITS 8 FILMS IN THE MOST INTENSIVE HANDS-ON PROGRAM 
IN THE WORLD AND WORKS ON THE CREW OF 28 ADDITIONAL FILMS 


NEW YORK CITY 
UNIVERSAL STUDIOS | | 
ABU DHABI FILM SCHOOL ) 
HARVARD UNIVERSITY* 
YALE UNIVERSITY* 

DISNEY STUDIOS, FLORIDA* 
LONDON® » PARIS* 
FLORENCE* » ROME* 
KOREA* + JAPAN* 

SPAIN* +» CHINA“ 


* SUMMER ONLY 


NEW YORE FILM ACADEMY - SCROOL OF FILM & ACTING 








NEW YORK CITY UNIVERSAL STUDIOS ABU DHABI FILM SCHOOL 
100 EAST 17TH STREET 100 UNIVERSAL CITY PLAZA DRIVE, BUILDING 9128, SUITE 179 MUROUR ROAD, E22 
NEW YORK, NY 10003 UNIVERSAL CITY, CA 91608 ABU DHABI, UAE 
TEL: 212.674.4300 FAX: 212.477.1414 TEL: 818.733.2600 FAX: 818.733.4074 TEL: 971.2.446.6442 FAX: 971.2.443.1676 
EMAIL: FILM@NYFA.EDU EMAIL: STUDIOS@NYFA.EDU EMAIL: ABUDHABI@NYFA.EDU 


*All credits and degrees are solely granted by the New York Film Academy California. 
All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios, Harvard University, Yale University, or Disney Studios. 


Ss Mowies | 








Oscar Battle Cry: 
Hurt ‘Avatar’ 


Two filmmakers, formerly married, spark an Oscar war between art and commerce 


PICTURE 


Avatar 

The Blind Side 
District 9 

An Education 

The Hurt Locker 
Inglourious Basterds 
Precious 

A Serious Man 

Up 

Up in the Air 








SHOULD WIN The Hurt Lock- 
er. Kathryn Bigelow’s explosive 
look at the war in Iraq through 
the eyes of soldiers who defuse 
bombs, literal and emotional, 
is the critics’ choice by a mile. 
But Oscar is allergic to critics. 
There’s not one of us Scrooges 
among the Academy’s mem- 
bership of more than 6,000. 
The Oscars are an industry 
party, strictly for insiders. So 
oddsmakers have Bigelow fac- 
ing off against her ex-husband, 
James Cameron, director of Av- 
atar, the 3-D box-office whale 
whose $2.2 billion worldwide 
take so far sets it up to swal- 
low the guppy that is The Hurt 
Locker (total gross: $16 mil- 
lion). Cameron and Bigelow 
divorced amicably in 1991. But 
irreconcilable differences still 
divide Oscar voters torn be- 
tween seat-filling showman- 
ship and indie cred. Both films 
won nine nominations, but it’s 
hardly an even playing field 
when what’s good for the soul 
locks in mortal combat with 
what’s good for business. 

WILL WIN Avatar. Hell, the 
Academy doubled the num- 
ber of Best Picture nominees 
this year from five to 10 just so 
blockbusters, such as last year’s 
Dark Knight, wouldn't slip be- 
tween the cracks. When movies 
that nobody watches get nomi- 
nated, nobody watches the Os- 
carcast. Low ratings are plain 
bad for business. And no movie 
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"AVATAR Director James 
Cameron with Sam 
Worthington 





this year is better for the bot- 
tom line than Cameron’s epic 
rhapsody in blue — it shattered 
the king of the world’s own re- 
cord with Titanic, which not 
coincidentally won Best Pic- 
ture gold in 1998 and drew the 
biggest TV audience for the Os- 


cars in recent memory. Avatar 


has an Achilles’ heel. No movie 
since 1932's Grand Hotel has 
won Best Picture without get- 
ting nominated for both acting 
and screenplay. Avatar got nei- 
ther. Still, it’s a great popcorn 
movie. Who cares if it evap- 
orates when the 3-D glasses 
come off? Oscar is plated with 
gold for a reason. 

COULD UPSET /nglourious 
Basterds. Here’s why. With the 
new edition of 10 nominees for 
Best Picture comes a new pref- 


erential voting system. In the 
old days, voters marked one 
movie as best. Now they are 
being asked to rank them from 
1 to 10 according to preference. 
Translation: Third- or fourth- 
choice votes can start to add up 
and achieve the needed 50 per- 
cent majority. A spoiler is pos- 
sible. I’m rooting for Precious. 
But Quentin Tarantino's tri- 
umphant attempt to beat the 
Nazis his way seems to be gain- 
ing heat. Watch out! 
SNUBBED Where the Wild 
Things Are, The Messenger, In 
the Loop, A Single Man, Moon 
and hits such as Star Trek, The 
Hangover and (500) Days of 
Summer get the shaft, and for 
what? The Blind Side, a foot- 
ball-themed Hallmark card 
disguised as a movie. WTF! 


ACTOR 


Jeff Bridges Crazy Heart 
George Clooney Up in the Air 
Colin Firth A Single Man 
Morgan Freeman Invictus 
Jeremy Renner 

The Hurt Locker 


SHOULD WIN Jeff Bridg- 
es. As badass country sing- 
er Bad Blake, he’s note-per- 
fect. Though he’s never won an 
Oscar (four previous nomina- 
tions), mellow Bridges doesn’t 
think he’s underappreciated. 
But a clueless Academy that 
failed to nominate the Dude 
for The Big Lebowski is defi- 
nitely missing something. 
WILL WIN Jeff Bridges. Even 
Oscar assholes can get it right. 
COULD UPSET George Cloo- 
ney. Some nonthinking voters 
say he’s only playing himself in 
Up in the Air. They'll give him 
points for helping Haiti, which 
has nothing to do with acting, 
or even logic. That’s Oscar. 
SNUBBED Sharlto Copley (Dis- 
trict 9), Sam Rockwell (Moon), 
Michael Stuhlbarg (A Serious 
Man), Joseph Gordon-Levitt 
([500] Days of Summer) and 
Adam Sandler (Funny People) 
have the right to bitch. 


ACTRESS 


Sandra Bullock The Blind Side 
Helen Mirren The Last Station 
Carey Mulligan An Education 
Gabourey Sidibe Precious 
Meryl Streep Julie & Julia 





SHOULD WIN Carey Mulli- 
gan, 24, nailed every nuance 
playing 16-going-on-17 in 
an affair with an older man 
in An Education. But Oscar 
likes newcomers to suffer first, 
which also dims the chances of 
Gabourey Sidibe, 26, incandes- 
cent and indelible in the title 
role of Precious. 


FROM TOP: JOKNATHAN OLLEY/SUMMIT ENTERTAINMENT; MARK FELLMAN/20TH CENTURY FOX 


CLOCKWISE FROM TOP LEFT: LOREY SEBASTIAN/FOX SEARCHLIGHT PICTURES; DALE ROBINETTE/DREAMWORKS PICTURES; JONATHAN WENK/COLUMBIA PICTURES; OSCILLOSCOPE PICTURES; DALE ROBINETTE/DREAMWORKS PICTURES; ANNE MARIE FOX/LIONSGATE: TWC; RALPH NELSON/ WARNER BROS. PICTURES 








WILL WIN Sandra Bullock. | 


She’s strong, sassy and persua- 


her acceptance speeches for | 
awards she’s won so far (Gold- | 
en Globe, Broadcast Critics) | 
are funny, graceful and self- | 


deprecating. If you think this 
doesn’t count, you don’t know 
Oscar. Is Bullock as good as 


her closest competitor, Meryl | 
Streep, who goes beyond man- | 


nerism to find the heart and 


mind of Julia Child? Fuck no. | 


But Queen Bullock damn near 


matches King Cameron in the | 
art of getting butts into seats. | 


The Blind Side is her biggest 
hit yet, grossing $242 million. 
And did anyone see The Pro- 
posal for any other reason? 


Bullock is well-liked, which | 
often beats deserving. Just ask | 


two-time winner Sally Field. 
COULD UPSET Carey Mulli- 
gan. OK, I’m dreaming. 


SNUBBED Abbie Cornish 
(Bright Star), Emily Blunt — 


(The Young Victoria), Saoirse 
Ronan (The Lovely Bones), 
Zooey Deschanel (/500] Days 
of Summer), Yolande Moreau 
(Séraphine) and Tilda Swin- 
ton (Julia) can gripe that Bull- 
ock got their spot. A lot of good 
that'll do them. 


SUPPORTING 
s\ og ge): 


Matt Damon Invictus 
Woody Harrelson 

The Messenger 
Christopher Plummer 
The Last Station 
Stanley Tucci 

The Lovely Bones 
Christoph Waltz 
Inglourious Basterds 





SHOULD WIN Christoph 


Waltz. As the Jew-hunting Nazi 


colonel Hans Landa, Waltz — 


gets all of Quentin Tarantino's 
juiciest lines and delivers them 
with diabolical brilliance in 
four languages. It hasn’t been 
this much fun hating a villain 
since Anthony Hopkins in The 
Silence of the Lambs. 

WILL WIN Christoph Waltz. 
Even if this Austrian actor 
did nothing after the opening 
scene, in which Landa inter- 
rogates a French dairy farmer 
about Jews hiding in the area, 
the Oscar would be his. 
COULD UPSET Woody Harrel- 
son. If Waltz goes down, Har- 


relson will be the dynamo to do | 


THE CONTENDERS 


sive in a movie thatisnt. And). 


FAVORITES 


SPOILERS 





Jeff Bridges 





Sandra Bullock 





Christoph Waltz 


BEST 
ACTRESS 


BEST 
SUPPORTING 
ACTOR 





BEST 
SUPPORTING 
ACTRESS 


George Clooney 





Meryl Streep 





Woody Harrelson 








Mo'Nique 





Vera Farmiga 





it. He hasn't gotten close to an 
Oscar since a Best Actor nom 
for his 1996 tour de force as a 
porn hustler in The People Vs. 
Larry Flynt. But in The Mes- 
senger, as Tony Stone, an of- 
ficer and recovering alcohol- 
ic assigned to notify families 
that their loved ones are casu- 
alties of war, Harrelson shows 
a full-out emotional range that 
leaves you devastated. His work 
makes you wish for something 
rare: an Oscar tie. 

SNUBBED Oh, brother, are 
there candidates for this slot. 
Start with Peter Capaldi, the 
poet of cussing in Jn the Loop. 


Add Christian McKay as the 
young Citizen Genius in Me 
and Orson Welles. Throw in 
Anthony Mackie in The Hurt 
Locker, Jackie Earle Haley in 
Watchmen, Alec Baldwin hi- 
lariously piercing male vani- 
ty in It’s Complicated, Jason 
Bateman as sleaze incarnate 
in State of Play and Up in the 
Air, Alfred Molina and Peter 
Sarsgaard, both superb in An 
Education, and Stanley Tucci, 
nominated for playing a serial 
killer in The Lovely Bones but 
just as fine showing his light 
side as the ideal husband in 
Julie & Julia. 


SUPPORTING 
ACTRESS 


Penélope Cruz Nine 

Vera Farmiga Up in the Air 
Maggie Gyllenhaal 

Crazy Heart 

Anna Kendrick Up in the Air 


- Mo’Nique Precious 


SHOULD WIN Mo'Nique. As 


_ Mary, the demon mother who 


hurls abuse and blunt instru- 
ments at her obese daughter, 
Precious, Mo'Nique tears up 
the screen. You watch this per- 


_ formance - arguably the year’s 


very best — with something ap- 
proaching awe. 


WILL WIN Mo’Nique. If 


there’s an Oscar lock this year, 


_ Mo'Nique deserves to be it. But 


there is a fly in the ointment. 
COULD UPSET No one, not 
in a sensible world. But Oscar 


_ voters are a susceptible bunch. 


And some idiots believe 


_ Mo'Nique hasn't campaigned 


hard enough for the award, pre- 
ferring to stay in Atlanta doing 
her BET talk show and caring 
for her kids instead of kissing 
Academy ass. Mo'Nique actu- 
ally thinks her performance 
should do the campaigning for 
her. Only in Hollywood could 
this behavior be considered ab- 
errant. So if Oscar wants to 
punish Mo'Nique, Up in the 
Air’s vibrant Vera Farmiga 
and touching Anna Kendrick 
would seem next in line. Don't 
count on it. 

SNUBBED Am I the only one 
who thinks the Academy is 
blind, blind, blind not to have 
nominated Marion Cotillard 
for Public Enemies and Nine? 


ORIGINAL 
SCREENPLAY 


The Hurt Locker Mark Boal 
inglourious Basterds 
Quentin Tarantino 

The Messenger 

Oren Moverman, 

Alessandro Camon 

A Serious Man 

Joel and Ethan Coen 

Up Pete Docter, Bob Peterson, 
Tom McCarthy 





SHOULD WIN Mark Boal. As 
an embedded journalist, Boal 
roots The Hurt Locker in his 
own Iraq experience and then 
trumps that by digging deep 
into the violence of the mind. 
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Boal’s script never flinches 
from what Hollywood mov- 
ies fear the most: unvarnished 
truth. It might hurt him. 

WILL WIN Quentin Taranti- 


no is the beneficiary of all the — 
Inglourious Basterds love that — 
probably won't result in the | 
Best Picture prize. The script — 


is his most ambitious and as- 
sured since Pulp Fiction. 


COULD UPSET Oren Mover- | 


man and Alessandro Camon 
did stellar work with The Mes- 
senger. And as time goes by, 
A Serious Man is resonat- 
ing as a personal landmark 


for the Coen brothers. Take © 


your pick. 
SNUBBED Dont say Avatar 
- the script is the film’s weak- 


ness. I would have voted for | 


Scott Neustadter and Michael 


H. Weber for their heartfelt re- | 


invention of romance in the be- 


guiling (600) Days of Summer. | 


ADAPTED | 
SCREENPLAY 


District 9 Neill Blomkamp, 
Terri Tatchell 

An Education Nick Hornby 

In the Loop Jesse Armstrong, 
Simon Blackwell, Armando 
lannucci, Tony Roche 
Precious Geoffrey Fletcher 
Up in the Air Jason Reitman, 
Sheldon Turner 


SHOULD WIN Jason Reitman 
and Sheldon Turner turned Up 
in the Air, Walter Kirn’s bruis- 
ing novel of life ina down econ- 
omy, into a workplace comedy 
of shocking gravity. 


WILL WIN Up in the Air. The © 
Best Picture nominee has seen | 
its chances diminish as atten- | 
tion swings between Avatar | 
and The Hurt Locker. Screen- — 
play is where Oscar will reward — 
a film truly of and for its time. | 
COULD UPSET Jn the Loop. If | 
enough Oscar voters had actu- | 


ally seen this razor-sharp po- 


litical satire, it could have been © 


a different game. Ah, well. 


SNUBBED Wes Anderson | 
and Noah Baumbach adapt- | 
ed Roald Dahl’s Fantastic Mr. | 
Fox, and Spike Jonze and Dave © 
Eggers adapted Maurice Sen- — 
dak’s Where the Wild Things | 


Are. Wouldn't you know that 
the big giant heads of the Acad- 


emy mistook the wit and pierc- _ 
ing artistry of their work for | 


kid stuff. Morons! 
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_ “Almost There,” The Princess 


and the Frog Randy Newman 
“Down in New Orleans,” 
The Princess and the Frog 
Randy Newman 

“Loin de Paname,” Paris 36 
Reinhardt Wagner and 

Frank Thomas 

“Take It All,” Nine 

Maury Yeston 

“The Weary Kind (Theme 
From Crazy Heart)” Ryan 
Bingham and T Bone Burnett 





SHOULD WIN “The Weary 


Kind.” Ryan Bingham and | 


T Bone Burnett actually wrote 


a memorable song that express- — 
es exactly what the Jeff Bridg- — 


es character is going through 


in Crazy Heart. A far cry from | 
_ to Where the Wild Things Are. 
_ Neither pleased the tin ear of 
_ Oscar. Double morons. 


| DIRECTOR 


compromised category, best 
known on the Oscar show as © 


movies that use pop hits as 
emotional wallpaper. 

WILL WIN “The Weary Kind.” 
For any other song to win 
would cheapen an already 


a heads up to take a bathroom 
break or munch on a snack. 


“YOU STINK Sosa 

Razzie@ about Bullo 
PED eRtix. age 
AltAbout $f 


The Anti-Oscar 


Razzie Awards crap all over the worst of Hollywood 


One reason to love Blind 
Side Oscar favorite Sandra 
Bullock? When she learned 
she'd been nominated for a 
Razzie Award as Worst Ac- 
tress for the egregiously un- 
funny flop All About Steve, 
Bullock joked, “Thank God 
that movie is finally being 
recognized for something.” 
Bullock has vowed to accept 
in person if she wins. Miss 
Congeniality, indeed. 

Ever since John J.B. Wil- 
son founded these anti-Os- 
cars in 1981, the Razzies 
have been sticking it to Hol- 
lywood for sticking it to us. 
A few Razzie targets: 


FERRELL 
GETS 
RAZZED 
Land of 
the Lost. 







WORST MOVIE 

All About Steve, G.I. Joe, 
Land of the Lost, Old Dogs 
and my un-favoritest movie 
of the year, Transformers: 
Revenge of the Fallen. 
WORST ACTRESS 

Bullock for Steve is joined by 
Beyoncé (Obsessed), Miley 
Cyrus (Hannah Montana: 
The Movie), Sarah Jessica 
Parker (Did You Hear About 
the Morgans?) and Megan 
Fox (double-douched for 
Jennifer's Body and Trans- 
formers 2). Sorry, girls, ’'m 
going with Miley. 

WORST ACTOR 

Will Ferrell (Land of the 
Lost), Steve Martin (Pink 
Panther 2), Eddie Murphy 
(Imagine That), John Tra- 
volta (Old Dogs) and - how 
to resist? — all three JoBros 
(Jonas Brothers: The 3-D 
Concert Experience). Win- 
ners will be announced on 
March 6th, the night before 
the Oscars. 


COULD UPSET Id like to say 
the great Randy Newman, but 
the Princess and the Frog songs 
are sadly subpar. 

SNUBBED Karen O and the 
Kids contributed the terrific 
“Hideaway” and “All Is Love” 








James Cameron Avatar 
Kathryn Bigelow The Hurt 


_ Locker 

_ Quentin Tarantino 

_ Inglourious Basterds 

_ Lee Daniels Precious 

_ Jason Reitman Up in the Air 


_ SHOULD WIN Kathryn Big- 
— elow. We now come full circle to 
_ the award that could make his- 
_ tory. Inthe Academy’s 82 years 
_ of estrogen-fearing existence, 
_ only three other women have 
_ been nominated for direct- 


ing: Lina Wertmuller (Seven 


_ Beauties), Jane Campion (The 
_ Piano) and Sofia Coppola (Lost 
_ in Translation). They all lost. 
_ With Bigelow, Oscar has a 
_ chance to help rectify a tar- 
_ nished history. Take it. 

_ WILL WIN Kathryn Bigelow, 
_ and for reasons that have noth- 
_ ing to do with being a woman. 
_ She deserves it. And if the old 
_ boys think she directed a war 


movie a man could be proud of, 


_ the joke is still on them. 

_ COULD UPSET James Camer- 
_ on. The temptation to do busi- 
_ ness as usual is hard to resist. 

_ SNUBBED Lone Scherfig (An 
_ Education) joins aparade that’s 
_ been forming since Oscar was 
_ molded without balls. If you 
_ don’t know directors Ida Lu- 
_ pino, Mira Nair, Claire Denis, 
_ Catherine Breillat, Julie Tay- 
- mor, Nicole Holofcener, Lisa 
_ Cholodenko, Kimberly Peirce 
and Chantal Akerman, a win 
_ for Bigelow might help you get 
_ busy. Oscar could do worse. 


THE TRAVERS TAKE 


Get your own Oscar ballot 
~ and see how your 
choices measure up to 
Travers’ expert picks - at 
rollingstone.com/travers 
Travers on Twitter: 
twitter.com/petertravers 


FROM TOP: 20TH CENTURY FOX; UNIVERSAL PICTURES 


CLOCKWISE FROM TOP LEFT: GEORGE PIMENTEL/GETTY IMAGES; COURTESY OF TRE SUNDANCE FILM FESTIVAL, 3 


wa MOVIES SUNDANCE 2010 | 


“RUNAWAYS” HYPE 
Kristen Stewart and 
Dakota Fanning work it. 


Snow J obs 


Things 20 rigt it and very wrong as Robert 


HE SLIPPERY SLOPES 
aren't caused by the 
snow as Sundance 2010 


struggles to make itself vital in 
a down economy that threat- 
ens the existence of indie cin- 
ema. The media hold focus on 
the parties, the swag and the 
stars. Hey, that’s Kristen Stew- 
art and her New Moon co-star 
Dakota Fanning doing a gang- 
bang of interviews to promote 
The Runaways, a prepackaged 
Joan Jett biopic that co-opts 
Sundance for unearned rebel 
status. It got harder this year 
to dig out grit from the glam. 
But the gems were worth it: 


CATFISH The best movie I 
saw at Sundance 2010 is a doc 
about Internet fraud involv- 
ing a New York photographer 
and an eight-year-old Michi- 
gan girl who contacts him on 
Facebook. Henry Joost and 
Ariel Schulman have come up 
with the fest discovery I can't 
wait for you to see, Don't let 
anyone tell you anything more 
about it. Just expect to be 
knocked for a loop. 
BURIED A pulse-pound- 
er with Ryan Reynolds 
stuck in a coffin in Iraq 
sold to Lionsgate for 
$3.2 million. A sweet 
deal, but the no-star 


Tucker & Dale vs. Evil had my 
pulse racing faster. 

I’M HERE It’s just a half-hour 
short from Spike Jonze about 


robot love and sacrifice, but | 
its beauty and terror broke my | 


heart and will do the same for 
yours if you stay open to it. 
MORGAN M. MORGANSEN’S 
DATE WITH DESTINY aeeat 
er amazing short; this one put 


together by Joseph Gordon- | 


Levitt and the folks he per- 
suaded to help him with his 
hitREC.org website. Gordon- 
Levitt scored in the dramatic 
entry Hesher, playing a chunk 
of rampaging id, but his work 


as a video pioneer set the place © 


on fire. 
BLUE VALENTINE Ryan Gos- 
ling and Michelle Williams 
deliver award- 

caliber per- 
formances 
in this story 


of a mar- 


Fe 















; 
Redford’s filn 





GRAND JURY 


WINNER Win 
Bone, with jennifer) 


Lawrence 


n fest reboo 


riage on the rocks that 
makes Who's Afraid of Vir- 


ginia Woolf? seem like a fairy 


tale. But Derek Cianfrance’s 
film cuts deep and true in ways 
that would scare off Holly- 
wood. I can't think of a high- 
er compliment. 

HOWL What other film festi- 
val would give its opening spot 


to a movie about a poem by 


Allen Ginsberg (a stellar James 
Franco) interspersed with ani- 
mation and an obscenity trial 
that puts freedom of speech on 
the stand? An exhilarating ex- 
periment that Sundance was 
built to nurture. Bravo! 

CYRUS Jay and Mark Dupass, 


whose short film The Puffy | 


Chair established them as 


crazily innovative, make their 
feature debut with a heartfelt | 


and hilarious comedy about an 
obsessive relationship between 
a son (Jonah Hill), 
his single mom 
{Marisa Tomei) 
and the man 
(John C. Reil- 
ly) who thinks 
he can come be- 
tween them. 
When this keep- 
er opens in July, 
) be there. Why? 
Because it’s 
killer funny. 





~ t 


AOVr oar 
al IEW decac 


JOAN RIVERS: A PIECE OF 
WORK A doc that catches a 
year in the life of the 75-year- 
old comic firebrand as she hits 
the road. This wild ride will 
make you laugh and then touch 
you in ways you don't see com- 
ing. Rivers rocks it. 

TEENAGE PAPARAZZO Adri- 
an Grenier finds a 13-year-old 
boy haunting celeb hangouts 
to score photos he can sell. Out 
of that idea he creates a docu- 
mentary that cuts to the dark 
heart of fame. For all the film’s 
vivid entertainment value, it'll 
keep you up nights. 
WINTER’S BONE Debra Gran- 
ik’s haunting film about an 
Ozark girl (a terrific Jenni- 
fer Lawrence) searching for 
her meth-head father won the 
Sundance Grand Jury prize 
for drama, the same honor 
Precious took last year before 
moving on to audience and 
Oscar attention. Winter's Bone 
merits the same success. As 
long as Sundance can foster 
films of such complex emotions 
and blunt truth, it deserves to 
survive any financial bumps on 
the road ahead. 

As festival founder Rob- 
ert Redford told me, “Parties, 
swag, Paris Hilton — that’s not 
us.” The best of the fest films 
proved him right. 
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TRACY MORGAN 


[Cont. from 45] his blood sugar. Faced 
with the possibility of losing his foot to 
infection, he was outfitted with a special 
boot that helped stimulate healing. Kevin 
Smith, who directed him in Cop Out, says 
Morgan's tenacity on the set resembled 
an athlete’s. “You watch that movie and 
youd never know the dude was in pain the 
whole time,” Smith says. “He was work- 
ing like a hurt player - “Tape it, ’m going 
to go back in.” 

Morgan says his health is vastly im- 
proved. “I just went and got an echocardio- 
gram. Everything's fine. The kidneys, the 
liver, blood work.” He offers his own, Tracy 
Jordan-like diagnosis: “I’m losing a little 
hearing, but I’m still passionate.” 

What hurts him most, he says, is the dis- 
integration of his marriage. “My wife was 
just tired. I let her down. I still feel fucked 
up about that to this day. That was the real 
reason I stopped drinking and partying 
and all of that.” 

With the partying behind him, Morgan 
is in a professional groove. After Cop Out 
- easily the biggest movie of his career - 
comes Death at a Funeral, co-starring 
Morgan and his idols Chris Rock and 
Martin Lawrence. “You get a second act 
if you're good,” says Smith. “And Tracy is 
good enough to get that second act.” 

Lorne Michaels agrees. “Tracy's lived 
out loud at times and been very exces- 
sive,” he says. “But he’s really coming into 
the happiest period of his life. It’s enough 
just to be Tracy Morgan. He doesn’t have 
to live like him.” 

Nowadays, if Morgan is at a club, he 
sticks to seltzer. This afternoon, he’s got a 
yoga instructor coming over to help him 
breathe and meditate. “There’s a lot of 
overstimulation out there,” he says. “I’m 
pretty much a homebody now.” 

Still, sitting next to Morgan in his multi- 
million-dollar loft with his tarantulas and 
piranha, you get the sense that part of him 
misses the late-night extremes. “Life is a 
struggle,” he says. “You don’t want it if it’s 
easy. It’s like those sharks” — he looks over 
at his fish tanks. “Natural fucking preda- 
tors. They don’t want to be fed. I have to 
put food in there so they can chase it - so 
they don’t lose their natural instinct. 

“I don't run down the street in my tighty- 
whities with a light saber,” he goes on. “I’m 
a little more stable than that. I’m a man. I 
make better choices, and I stick by them. 
I tell my sons, ‘Make your decisions and 
make them tough. You see everyone go 
left? Go right, motherfucker. I know it’s 
hard. I see the girls, I see the temptation.” 

The temptation. You can almost see him 
recalling a million blurry afterparties, the 
life he lived with his alter ego. Then, for 
the first time all day, Tracy Morgan laughs 
exactly like you expect Tracy Morgan to 
laugh. “Do you know how much fun Chico 
Divine had?” @ 
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CLAPTON AND BECK 


[Cont. from 41] Beck talks about that 
lifelong attachment with both self-depre- 
cation and perfectionist swagger. “It was 
serious but scrappy,” he says of the pioneer- 
ing heavy-blues charge of his 1967-69 Jeff 
Beck Group with Stewart and, on bass, Ron 
Wood. “We used to down a bottle of Dubo- 
net before we went on, every night, because 
of the fear.” 

Then there's Beck’s story about his elegi- 
ac-fire solo in “Goodbye Pork Pie Hat,” on 
Wired. “I couldn't find one that did the trick 
for me,” says Beck, who drove his produc- 
er, Beatles veteran George Martin, to dis- 
traction with retakes. “It turned out I was 
right.” In the solo on the record, “the acci- 
dental feedback in the middle, that leads 
into the next part, wasn't on any other take. 
That spontaneity was important.” 

Drummer Vinnie Colaiuta, who has 
worked with Beck in the past few years, 
was also in Frank Zappa’s bands in the late 
Seventies and Eighties, an experience Co- 
laiuta likens, fondly, to “Juilliard meets 
boot camp meets Comedy Central. Frank 
was very exacting about how he wanted 
things to sound.” Performing with Beck, the 
drummer says, is “mystical. Not a lot is said. 
It’s about the truth of playing. You have to 
be in the moment with him.” 

“When he is playing, Jeff is absolutely in 
free-form,” Steve Lipson, who co-produced 
Emotion &§ Commotion, confirms. “Then 
he figures out what it is he’s done.” 

Beck had plenty of guitar heroes be- 
fore he became one, including Les Paul, 
the Belgian jazz master Django Reinhardt 
and Cliff Gallup of Gene Vincent’s band 
the Blue Caps. In Wallington, Beck would 
sit for hours in a cafe waiting for someone 
to pump coins in the jukebox so he could 
hear Jerry Lee Lewis’ “Whole Lotta Shakin’ 
Goin’ On” or “Go Go Go (Down the Line),” 
by Roy Orbison. Beck saw Buddy Holly live 
in 1958 and was in the front row at a show 
on Vincent's first U.K. tour. “Those were the 
days, pal,” Beck marvels. 

In his teens, Beck met Jimmy Page. 
Beck’s older sister introduced them; she 
went to Page’s school. The boys made tapes 
at Page’s house and stayed friends: Last 
year, Page inducted Beck into the Rock and 
Roll Hall of Fame. They nearly formed a su- 
perband too, in 1966, after Page co-wrote 
and played on Beck’s first solo recording, 
“Beck's Bolero,” a thunderclap of Spanish 
rhythm and screaming guitars with John 
Paul Jones on bass and the Who's drum- 
mer, Keith Moon. “Me and Jim were like, 
‘All we need is a singer!” Beck remembers. 

Instead, Page turned that prototype into 
Led Zeppelin, and Beck lurched through 
a decade marked by great instincts, bad 
timing and worse luck. He first heard Rod 
Stewart sing at a pop festival in England, 
as Beck was driving out of the backstage 
area after a Yardbirds set. “I was in my 
car, and I heard this amazing blues sound. 


I pulled over, spellbound with him singing 
in the distance. I thought, ‘One day... .” 

But Beck broke up the original Jeff Beck 
Group on the eve of a prime booking - the 
1969 Woodstock Festival - because, Beck 
says flatly, “there was unrest. I could see 
the end of the tunnel.” Stewart and Wood 
moved on to hit singles and stadiums with 
the Faces. Beck was out of commission for 
a year after a November 1969 car crash in 
which he suffered a concussion and a bro- 
ken jaw. 

“T think he might have been a little envi- 
ous of me and Woody’s friendship,” Stewart 
suggests. He also believes that Beck, even 
then, was suspicious of celebrity, of what it 
cost to be a star. “He's not a show-business 
person. Stardom, to him, is acknowledg- 
ment from great players like Eric. Jeff's like 
an anti-star — almost unreal nowadays.” 

Comparing his choices and fortunes to 
those of Clapton, Beck just says, “Some 
of us have got bigger wings.” But both 
men remain equals in their pursuit of the 
things beyond technique in guitar play- 
ing — emotional truth and magical release. 
“We just talk differently,” Clapton says of 
their styles, that day at Beck’s house. The 
guitar “is an expression of something, and 
we all have different ways of saying it.” 

Beck, inevitably, goes for a car meta- 
phor. “The thing is, 'm a maniac driver 
who crashes. And he” - Beck looks at Clap- 
ton - “is a guy who calculates the race and 
ends up intact.” 

“That’s true,” Clapton admits, chuck- 
ling. For Christmas, he says, someone gave 
him a slot-car racing set. “I laid out the cir- 
cuit and played with everybody. And I won 
all the races because I figured out how fast 
you can go without crashing. I’m not even 
interested in the other car. I don’t even 
want to win. I just want to finish.” 

As Clapton grabs his coat and Beck gets 
up for goodbyes and bear hugs, they talk 
enthusiastically about song ideas and re- 
hearsals for their tour, all the way to Beck’s 
front door. “Jeff is so fluent and lyrical,” 
Clapton says later, “that it opens a door in 
me that wants to do the same thing. He in- 
spires me to play better, to reach further.” 

“Play properly!” Beck exclaims with an 
embarrassed laugh when he is asked, at the 
end of the interview in his manager's office, 
what he has left to achieve as a guitar hero. 
“I hear myself play on my own, in my stu- 
dio upstairs at home, and I think, ‘Tf only I 
could do this in front of people.” @ 
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FO. ADVERTISE CALL MELISSA GOOLNICK 


Dive Bar T-Shirts 

Join the club and receive a new T-shirt 
every month from the best bars you ve 
never heard of! 





T-shirt Quilts 

Campus Quilt Company turns your t-shirts 
into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your _ 
back! We do all of the work and make it easy for 


you to have a tshirt quilt in as few as two weeks. 


As featured on the Today Show, Rachael Ray 
Show, and Real Simple. Mention you saw us in 
Rolling Stone for S10 off. 5029682850 





Get Lucky with Zazzle! 


Personalize your St. Patrick's Day gear 

at Zazzle. Add a bito Irish charm to any 
t-shirt, button, or mug, or choose from 
thousands of cool designs. Get green gear 
to match your beer, and move from the 
parade to the pub in style! 


Sumo Lounge 


Chill like a rock star... the ultimate place to 
jam starts with the worlds most comfortable 
bean bag chair from Sumo Urban Lounge 
Gear. Choose microsuede or future-ific fabrics 
in the hottest colors to funkify your pad. Free 
shipping. 100% satisfaction guarantee, and 
up to 50% off our competitors prices. 





Rockabilia.com 


With over 60,000 items to choose from, 
Rockabilia.com offers the largest selection of 
music merchandise you will find on the Web - 
period. From tshirts, longsleeves & hoodies 
to posters, patches and rare collectables, you 
wont find this stuff any where else - trust us. 
Make us your source! Enter code PC2IORS at 
checkoutand receive 15% off your order through 
3/15/2010. You may also place an order or 


request a free 120-page catalog at 1-952-556-1121. 


Nomadic State of Mind 


All tied up, and everywhere to go! 
coupon:layla 







Make T-Shirts Online. 
Save SS. Customink.com 


Customize shirts for your group, team, 
business, event. or band with our fun 

& easy design lab. Huge collection of 
tees, sweats, and more plus an extensive 
selection of fonts and images. Get free 
help at 877.295.3614. Get free delivery 
and save $10 on 6 or more items - enter 
code STONE0304 at checkout. 


Rock On with TAT KD’s 


TAT KDS are an artistic blend of tattoo 
graphics and a rock-solid favorite sunglass 
since the 1950's. Big cool: small price. 
Only $13.95 (800)999-9153 









Slingshottshirts.com 
1000's of Super Hero, Rock & Roll, Hip Hop, 
Movie and Classic T'V show T-Shirts available. 
Featuring Tees by Junk Food! Use Coupon 
Code STONE and receive 10% off your order. 
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24/7 facility access. 
Because inspiration doesnt Keep banker's hours. 
And neither should your music school, 
The recording studio is a 24/7 life, but when it’s your music, 
time doesn't matter. Musicians Institute's Audio Engineering 
Program is the place to launch your engineering and producing 
career. Record your own music, manage your own sessions, 
and build your creative and professional network within MIi's 
unique all-music environment, Sleep now, while you still can. 


Call 1-800-255-7529 to join our next open house and experience 
Mi's world-renowned hands-on education for yourself. 


Audio Engineering Program al Mi | aucioeng!neering.miedi 
Musicians Institute Offers Programs in 
Bass | Guitar | Orums | Keyboards | Voice | Audio Enginooring 
independent Artist Development ! Music Business | Film | Guitar-Making 


Finencial aid availabie to those who qualify. 
Career and Artist Development Services available to al! students. Accredited by NASM 


DON’T PAY RETAIL! 
uy Direct & Save Big! 


ALTERNATIVE 
All Notural & Additive Free 


PREMIUMS 


America’s Favorite Brand 
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All brands at equal savings! 
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Master's 
Entertainment Business 
Game Design 


Bachelor's 

Computer Animation 
Digital Arts & Design 
Entertainment Business 
Film 

Game Art 

Game Development 
Music Business 
Recording Arts 
Show Production 
Web Design 

& Development 


Associate's 
Graphic Design 


Students tracking in 
Full Sail’s Studio A. 





Master's 


Education Media Design 
& Technology 


Entertainment Business 


Entertainment Business: 
with a Sports Management 
Elective Track 


Internet Marketing 
Media Design 


Bachelor's 

Computer Animation 
Entertainment Business 
Game Art 

Game Design 

Graphic Design 
Internet Marketing 
Music Business 

Music Production 


Web Design 
& Development 


* ORDER TOLL FREE * 800.226.7625 + 3300 University Boulevard + Winter Park, FL 32792 
g ff an -— 2 = A Finances! aid available to those whe quality « Career development acticiancea 
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Accredited Univers ry ACCSC 


Bam - 10pm, Mon — Fri and 9am —5 pm, Sat-Sun EST 
www.OrderSmokesDirect.com 
SURGEON GENERAL'S WARNING: SMOKING CAUSES LUNG CANCER, HEART DISEASE, EMPHYSEMA AND MAY 


COMPLICATE PREGNANCY, Must be at least 21 years old to order. Buyer responsible for payment of all applicable 
tobacco taxes. PRICES SUBJECT TO CHANGE WITHOUT NOTICE 











iTUNES TOP 
10 SONGS 


1 Black Eyed Peas 


“imma Be” - Will.i.am/tnterscope 





2 Lady Antebellum 


“Need You Now” - Capito! Nashville 


3 Keg$ha 
“TIK Tok” -Kemosabe/RCA 


4 Train 
“Hey, Soul Sister” - Columbia 





5 Young Money 


“Bedrock” - Cash Money/ 
Universal Motown 





6 Lady Gaga 
“Bad Romance” - Streamiine/ 
KonLive/Cherrytree/interscope 


7 Jason Derulo 
“In My Head” - Beluga Heights 


8 Black Eyed Peas 


“| Gotta Feeling” - Will.i.am/ 
Interscope 


9 Timbaland 


“Carry Out” - Mosiey/Blackground/ 
Interscope 


10 Pink 
“Glitter in the Air” -Laface 


COPYRIGHT © 2010 ITUNES 





COLLEGE RADIO 
TOP 10 ALBUMS 


1 Beach House 
Teen Dream - Sub Pop 


2 Spoon 
Transference - Merge 


3 Vampire Weekend 
Contra - XL 


4 Hot Chip 


One Life Stand - Astralwerks 


5 Yeasayer 
Odd Blood - Secretiy Canadian 


6 Magnetic Fields 


Realism - Nonesuch 


7 Four Tet 
There Is Love in You - Domino 





8 Surfer Blood 
Astro Coast - Kanine 


9 Los Campesinos! 
Romance Is Boring - Arts and Crafts 


10 Charlotte Gainsbourg 
IRM - Because/Elektra 
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From the Vault 


RS 511, February 21st, 1980 


TOP 10 SINGLES 


1 Queen 


“Crazy Little Thing Called Love” - 


Elektra 


2 The Captain and Tennille 
“Do That to Me One More Time” - 


Casablanca 


Teri DeSario With K.c. 
“Yes, I'm Ready” - Casablanca 


Ww 


4 Smokey Robinson 
“Cruisin’” - Tamia 


5 Michael Jackson 
“Rock With You” ~ Epic 


6 Dan Fogelberg 
“Longer” ~ Full Moon 





7 Donna Summer 
“On the Radio” - Casablanca 





8 Andy Gibb 


“Desire” -Rs0 


9 Kenny Rogers 


“Coward of the County” - 
United Artists 


10 Fleetwood Mac 
“Sara” - Warner 


| fylll lit 
rhe 
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BESsi rig 


fg in éi 





On the Cover 

“lL have days when I simply 
can’t sit down and dredge 

up these same responses to 
reporters over and over. | find 
it hard to believe anybody 
really cares that much about 
what | have to say. | mean, it’s 
only rock & roll - just dispos- 
able crap that won't mean 
much in 10 years.” —Tom Petty 


78 * ROLLING STONE, MARCH 4, 2010 





Top 40 Albums 


Lady Antebellum 
Need You Now - Capito! Nashville 


2 «© Lil Wayne 


Rebirth - cash Money/Universal Motown 








1 1 
3 
4 3 
5 8 


Nick Jonas and the 


Administration 
Who! Am -Hollywood 


Lady Gaga 

The Fame - Streamline/KonLive/Cherrytree/ 
snterscope 
2010 Grammy Nominees 
Various Artists - ~ Grammy 





6 10 @ Black Eyed Peas 


The E.N.D, - Will.i.am/Interscope 











7 13 ~~=« Taylor Swift 
___ Fearless - ig Machine_ 

8S © Rob Zombie 
Hellbilly Deluxe 2 - Loud & Proud 
9 4 Susan Boyle 

| Dreamed a Dream - Syco/Columbia 
10 22 £4Zac Brown Band 

The Foundation - Roar/Bigger Pictures 
—_— Home Grown/Atiantic =s 
11 6 Michael Jackson 

This Is It (Soundtrack) - MI/Epic 
12 14 Lady Gaga 

The Fame Monster (EP) - Streamiine/ 

KonLive, /Cherrytree/interscope 
13 11 ~~ # AliciaKeys 

_ The Element of Freedom - ax/) 

14 35 Beyoncé 

[Am... Sasha Fierce - Music World/ 

: Columbia 

15 61 Pink 

Funhouse -LaFace 





Mary J. Blige 








Stronger With Each Tear - 
Matriarch/Geffen 
17 16 Ke$ha 
Animal - Kemosabe/RCA 
18 29 Carrie Underwood 
Play On - 19/Arista Nashville 
19 2 Hope for Haiti Now 
: Various Artists - MTV Networks DigitalEx — 
20 is = Justin Bieber 
My World (EP) - Schoolboy/Raymond Braun/ 
Island 
21 #15 ~~ «Lady Antebellum 
Lady Antebellum - Capito! Nashville 
22 20 Michael Bublé 
—— Crazy Love - 143/Reprise 
23 7 Corinne Bailey Rae 
The Sea - Capito! 
24 39 see of Leon 
es _ Only by the Night -Rca : 
25 i2 + KidzBop1i7 
Kidz Bop Kids ~ Razor & Tie 
26 23 = Alvinand the Chipmunks: 
The Squeakquel 
Soundtrack - Fox 
27 21 ~~ # 2¥Rihanna 
Rated R -SRP/Def Jam 
28 28 Young Money 
We Are Young Money - Cash Money/ 
—— Universal Motown — 
29 26 Owilcity 
Ocea in Eyes ~ Universal Republic 
30 41 Jay-Z 
The Blueprint 3 - Roc Nation 
31 30 NOW32 
Various Artists - EMi/Universal/Zomba 
32 33 JasonAldean 
Wide Open - Broken Bow 
33 19 #=Vampire Weekend 
Contra - XL 
34 42 Eminem 
Relapse - Web/Shady/Aftermath/Interscope 
35 9 Celtic Woman 
Songs From the Heart - Manhattan 
36 31 #£x,.Michael Jackson 
@ Number Ones - mJi/Epic 
37 25 John Mayer 
Battle Studies - Columbia 
38 34 #£xMelanie Fiona 
The Bridge - SRC/Universal Motown 
39 47 TreySongz 
= Ready - Song Book /Atiantic — 
40 5 Barry Manilow 


The Greatest Love Songs of All Time - 
Arista 












Weezy Rocks Out 

Lil Wayne's long-delayed 
“rock” album - featuring 
Eminem and Kevin Rudolf 
- sold 175,620 copies its 
first week out. His previ- 
ous LP topped one million. 





JoBro Goes Solo 
Nick Jonas’ side project - 
which includes former 
members of Prince’s 
New Power Generation - 
sold 81,537 copies in its 
debut week. 





Zombie Revenge 
Twelve years after his solo 
debut, the former White 
Zombie frontman (and 
horror-movie director) re- 
leased this sequel, which 
moved 48,564 copies. 





Pink Flies High 

An Oprah interview and 
an acrobatic Grammy per- 
formance caused Pink’s al- 
bum to surge 234 percent 
this week, for a 67-week 
sales total of 1,544,442. 





00 Chart position on Feb. 10th, 2010 
OO Chart position on Feb. 3rd, 2010 
ETT New Entry t Greatest Gainer 
Re-Entry 
Copyright © 2010 

by Nielsen Business 3 
Media inc. Reprinted 

by permission, 


= 
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CLOCKWISE FROM TOP RIGHT: JOHN PAUL FILO/CBS/LANDOV; OLAF HEINE: SHERI MOON ZOMBIE; ANDREW MACPHERSON; PAUL JASMIN; MARK HOLTHUSEN 
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The Samsung Behoid' Il is the ultimate multimecia device. This Android™ smartphone 
puts your favorite apps into one convenient place with its one-of-a-kind cube 
interface. Just use the high-resolution touch screen to toggle between a cutting- 
edge video player, a 5 megapixel camera, and any app you desire from the Android 
Market. And you get to access it all faster on our 3G network. 








HELP ELIVMIN ATS O 50%: DON'T JUST COVER IT UP 





INTRODUCING| Gilleffe’s |LINE OF ODOR SHIELD PRODUCTS. © 
Ole folamlali-iie Walaliein-leselicelaimelale Mm siele\ an i (elamal-iioM-lllaalialel-Melele\ Mele lo) @iarii-leloMelm@lelmaens-lelile Mia) oF 


Lofe (Tm yal lo Mcrtslale) el: amolge(cicmel ate MalciUlice||F4--M olole) Mole (olme| Mint MielU ra - MP avale MiZal-laM el \-(omele(cilal-ip 
you get 10x more odor protection coverage. So you can perform under pressure. 





TARGETS NEUTRALIZES PROTECTS 
SHIELD ZEROES IN ODOR COUNTERACTED HELPS ELIMINATE 
ON ODOR AT THE SOURCE BODY ODOR 


Gillette 
*Total body coverage vs. jus! using anti-perspirant alone The Best a Man Can Get™ 
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